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SIVSICAL COURIER 


EMIL SAUER 











New York. 


LAMPERTI, 
Maestro of Marcella Sembrich, Helene Has- 


treiter, Stagno, Bellincioni, Harris, Zagury, &c. 
Sedanstrasse 20, Dresden. 








Mrs. RATCLIFFE CAPERTON, 

Representative and assistant of LAMPERTI. 
New York, 188 Fifth Avenue; Philadelphia, 
South 18th Street. Summer residence}: een. 
Germany. 

“Mrs. Ratcliffe Caperton is my on/y representa- 
tive, and I advise all pupils desiring to study with 
me to be prepared by her.” 

Dresden, Sedanstrasse 17. G. B. LAMPERTI. 








ALBERTO LAURENCE, 
155 East 18th Street, New York. 


The voice formed and developed; the art of 
claging taught; method after the purest Italian 
schools ; a bad voice made good, true and beautiful. 





HENRY T. FLECK, 
Conductor Haarlem Pathennente Society of the 
City of New York. 
Address : 100 West 125th Street, New York. 





FRIDA ASHFORTH, 
Vocal Instr “inten. 
185 East 18th Street, New York. 








Miss FRANCESCA ORNSTEIN, 


Pianist. 
Instruction. Leschetizky Method. Also Chamber 


Music Classes. 
Studio: 147 West 7ist Street, New York. 





Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 
1146 Park Avenue, near 9ist Street, New York. 





MAX KNITEL-TREUMANN, 
Baritone. 
Voice Core*: tof Singing. 
Carnegie Hall, Room 887. 
Mail address: 101 West 86th Street, New York. 


EMILIO BELARI, 
Professor of Singing and Perfecting the Voice. 
118 West 44th Street, New York. 


GEORGE M. GREENE, 
Voice Culture and Artistic Singing, 
Oratorio, Church, Concert, O 
Studio: 21 Fifth Ave., Mondays aad Thuretaye. 
Residence and address : 
417 West 28d Street, New York. 





NATHAN GANS, 


Pianist. 


Pupils in Piano, Theory and Virgil Method. 
Studio: 165 West 48th St., New York. 





MARIE MILDRED MARSH, 
Pianist. 
Will take a limited number of 
Steinway Hall, 


upils, 
ew York. 





Mr. C. WHITNEY COOMBS, 


(Church of the Holy Communion). Organ les 
sons and practice given on one of Roosevelt's 
finest instruments. Special advantages for the 
study of church musicand the training of boys’ 
voices. 

Address: 44 West i 90th Street, How y York. 





Mr r. TO OM KARL, 
Concert, Oratorio and Vocal Instruction. 
Residence-Studio: 315 West 77th Street, New York. 





CHAS. HERBERT CLARKE, 


Solo Tenor South Church (Dr. Terry’s) and Direct- 

er of Music at Madison Avenue M. Church. 
Oratorio, Concert and Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Av., New York. 





JOSEPH B. ZELLMANN, 
Basso Cantante. 
Oratorio, Copeers Song Recitals. Vocal Instructor 
ew York oliege of Music. 
Studios: 1000 Lexington Avenue, New York. 
Wissner Hall, 588-40 Fulton St., 
near Flatbush Ave., Brooklyn, N. Y. 
Wednesdays and Satusdaye. 


Mme. OGDEN CRANE, 


Voice CuLturg, 
ITALIAN METHOD. 
Studio 4, 3 East 14th Street, New York. 


CHAS. ABERCROMBIE, 


Solo Tenor and Singing Master. 
Pupils prepared for Opera, Oratorio, Concert or 
Church. References: Dorothy Morton, Charlotte 
de Levde, Marie Stori, Neal McKay, & 
York. 


Vocal Studio: 138 5th Ave. (Hardman Bidg. 
New 
LILLIE [’ANGELO BERGH 
SCHOOL OF SINGING. 
Dipioma. Scholarships. 
Studios: NEW YORK, LONDON, PARIS. 


Address The Albany, Broadway and 52d Street, 
NEW YORK. 








THE MISSES ADELINA anp 





THE MUSICAL COURIER. 


HORTENSE HIBBARD, 


CONCERTS AND MUSICALS. 
Instruction in Voice and Piano. 
Studio: 1672 Broadway, New York City. 


Miss EMMA HOWSON, 


Vocal Studio, 
96 Fifth Avenue, New York. 
Mondays and Thursdays, 2 to 40 clock. 
uesdays and Fridays 10 to 4. 








CARL Le VINSEN, 
Authorized representative of the 

FLORENZA D’ARONA Method. | 

124 East 44th Street, New York. 








Mr. CHARLES LEE TRACY, 


Pianoforte a po on 
Authorized teacher of the Leschetiz y mies. 
Studio: Nos.1114-16 oe Hal 


PAUL TIDDEN, 


Pianist. 
314 East 15th Street, York, 
Will accept a limited number of pupils. 


WM. H. RIEGER, 


TENOR—ORATORIO AND CONCERT 
18 East 22d Street, New York. 











GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO AND Componnos, 


Address 70 West %th Street, New York. 


CHARLES HEINROTH, 


Organist Church of the Ascension. With the 
National Conservatory. Instruction, Organ and 





CARROLL 





Harmony. 
12 West 11th street, New York. 


FERDINAND DUNKLEY, | 
Piano, Organ, Harmony oo Composition. 
Lecture Rec: 

St. Agnes’ Scheu, Albany, N. Y. 
M. THEODOR BJORKSTEN anp | 
Mme. TORPADIE BJORKSTEN, | 

Instructors in Singing. 

New Studios: Carnegic Hall, New York. 














GERRIT SMITH, 
Organist and Conductor. 
Studio: 68 East 52d Street ; South Church, Madi- 
son Avenue, cor. 88th Street, New York. 


EMANUEL SCHMAUK, 


Piano (Virgil Clavier Method), Harmony and 
Theory. 
Organist Evan. Luth. Church of Holy Trinity. 
709 Carnegie Hall, New York. 
Residence: 1 West 87th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
136 West 12th Street, New York. 











Svs ELEANOR FOSTER, 
Pianist— Pianoforte Instruction. 
Address 55 W. 95th Street, New York. 


Yonkers Studio: 
Woman s Institute. Palisade Avenue. 


PERRY AVERII,L—Baritone. 


Coe ee -Caneaat 
and Vocal Instruction. 
220 Central Park, South, New York. 


CHARLES PALM, 

Director of St. Cecilia Sextet am, Professor of 
Violin Convent of the Sacred Hea 
Address: 69 West 105th Street, oes York. 








M. I. SCHERHEY, 
Vocal Instruction. 
Church—Oratorio—Concert—Opera. 
Formerly Director of the Scherhey Musical Con 


servatory in Berlin. 
779 Lexington Avenue, near 61st St., New York. 


MAX BENDHEIM, 
Vocal Instruction. 
508 Carnegie Hall, 


A. FARINI, 
Vocal Studio, 23 Irving Place, New York. 


Reception hours: 2to 4 P. M. 


MARIE SEYMOUR BISSELL, 
Vocal Instruction. 
Pupils prepared for Church, Concert and 
Oratorio. 
133 East 16th Street, New York. 





New York. 








Studio: : 








E. A. PARSONS, 
Pianist and Com r, 
Knickerbocker Building, 


Broadway and 38th Street, New York. 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 


Complete musical education given to students, 
from the beginning to the highest perfection. 


| beginning to finish. 








PF. & H. Carr! Directors. 


ARTHUR VOORHIS, 
Concert Pianist—Instruction. 


104 Clifton Place, Jersey Cit: . 
Chickering Hall, New Yor! 





EMMA HOFFMEISTER, 
Singing, Primary Tone Production. 
Potsdamerstrasse 66 III, Berlin, W. 


Miss LIL L IAN LITTL EHAL ES, 


VIOL ONCELLIST. Graduate Royal College of 
usic, London, Eng. Recitals, Concerts and 
Musicales. Tuition and Ensemble. 
Address: 151 West 70th street, New York City. 


BADHAM, 
VOCAL INSTRUCTION. 
12 West 60th street, New York City. 
Mr. TOWNSEND H. FELLOWS, 
American eae. 


Oratorio, Concert and Song Rec 
Studio: 501 and 502 Carandte alt Row York. 


ADELINA MURIO-CELLI, 
Vocal Instruction. 
Teacher of the American prime donne: Emma 
uch, Amanda Fabris, Marie Engle, Nella Bergen, 


harlotte Walker, Minnie Dilthey. 
18 Irving Place, New York City. — 


VICTOR HARRIS, 
Vocal Training and the Art of Singing. 


Studio: The Alpine, 
55 West 88d Street, New York. 








HENRY HOLDEN HUSS, 


Instruction in Pianoand Theory of Music. 
Studio for non-resident pupils: Steinway Hall 
Personal address: 318 East 150th Street, New York 


Mus. MARGHERITA TEALDI, 


Highest Culture of the Voice. 


Room 207 Knickerbocker Building, 
Broadway and 38th Street, New York. 





Studio: 9 Fifth avenue. 
FRANCIS F ISCHE -R POWE RS, 
Voice Culture and the Art of Singing. St udio 


(and invariable address): Carnegie Hall, New York. 
New York season, October 15, 1898, to May 15, 1899 
Kansas City season, May 20, 1899, to July 20, 1899. 
| Denver, Col.,season . July 2 5, 1899, to October 10, 1899. 


HENRY SCHRADIECK’S 
Violin School. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
585 Washington Avenue, Brooklyn, N. Y. 








HARRIET VICTORINE WETMORE, 


Pupil of the celebrated 
ME. ENZA v’ARONA. 


Oratorio and Concert Soprano—Instruction. 
256 West 7ist Street, New York. 





WILLIAM H. BARBER, 
Concert Pianist—Instruction 
Studio: seinw ew Hell, 
York. 


Miss GRACE GREGORY, 
Contralto. 


Authorized Teacher of the BOUHY METHOD. 
421 West 57th Street, New York. 


J. PL ZZARELLO, 
Concert Pianist, 
With the National Conservatory. 


For particulars address 
50 West %th Street. New York. 








GEORGE FLEMING, 


Baritone. 
Concert and Oratorio. 
345 West 28th Street, New York. 





FRANK HERBERT TUBBS, 
Voice Culture and Singing, 
121 West 424 Street, New York. 





ERNEST CARTER, 
Organist and Conductor. 
Teacher of Composition, including Harmony, 
Counterpoint (ancient and modern), Form and 
Orchestration. Pupils received also in Sight Sing- 
ing and Organ. 
Residence Studio : 981 Madison Ave., New York. 





PAOLO GALLICO, 
Pianist, 
upils ones. 


Studio: Senses Bul ding, Room 1 
1 East 50th dy —— York City. 


“The Molenhauer College of Music, 


A thorough education from 

Moderate Rates. Vocal and 
Instrumental. Preparation, Opera and Concert. 
Under the supervision of the eminent violinist, 


EDW. MOLLENHAUER. 
1668 Lexington Ave. (near 105th St.), NBW YORK. 


Uptown college. 





SERRANO VOCAL INSTITUTE, 
393 East 14th Street, New York. 


EMILIA BENIC DE aan 


Conducted b 
and CARLOS A. DE SERRA 





tea) 


Teachers of Charlotte Maconda. 


"> 


| ALICE GARRIGUE MOTT. 


| 
| 








Vocat InstTRUCTION. 


The Strathmore, Broadway and 52d Street, 


New York. 





A. VICTOR BENHAM, 


Piano, Harmony, Composition, &c. 
168 West 12ist Street, New York. 


RICHARD T. PERCY, 


Concert Organist and Accom 
Organ lessons at Marble Collegiate 

ner5th Avenue and 29th Street. 
Studio: 1402 Broadway, New York. 





nist. 
burch, cor- 


| WALTER H. McILROY, 


Tenor. Oratorio, Concert, Salon. 
Brooklyn: 6588 Madison Street. 
New York: Care THE MusICAL COURIER. 


Mr. LEO. KOFLER, = 


Voice Culture. 
Organist and Choirmaster St. Paul’s 
Trinity Parish, New York. Author of he —— 
of Breathing.” Address by mail 29 Vesey Street. 





Miss NORA MAY NARD D GREEN, 


Vocal Teacher. 
Studio: 490 Fifth Avenue, New York. 





Miss ALICE JANE ROBERTS, 


Pianist, Musical Talks. 
Pupil of Herr Moritz Moszkowski, of Berlin, and 
specially recommended by him. Instruction. 
406 Union Place, Elmira, N. Y. 





Mr. and Mrs. THEO. J. TOEDT, 
Vocal Instruction. 
Home Studio: 151 East 62d Street, New York. 


ALBERT GERARD-THIERS. 
Voice production, and song voices tried Mona- 
days and Wednesdays, 2to 4 P.M. Lessons 


resumed. 
Studio, 649 aussi Avenue, New York. 


J. ELDON HOLE, 
Tenor, 
Vocal Instructor Convent St. 


Tone Production and Singing: 
Thursdays, 51 E. 117th St., cor. Ma 


ADELE LEWING, 


Concert Pianiste and Teacher 
(Leschetizky Method), 
has returned from Europe 
Address: and resumed her lessons. 
Steinway Hall, or 8 West 17th Street. 


Elizabeth. 
Mondays and 
dison Ave., N.Y. 





ARNOLD Kl TNER, 
TENOR 
Oratorio, Concert and Voice Culture. 
Pupil of Professor J ilius Hey, Berlin (teacher 
of Klafsky, Olitzka, Ki ~ herra, Dippel and other 


great artists) 18 East 23d street, New York 


F. W. RIESBERG, 

ACCOMPANIST. 
Instruction—Piano, Organ, Harmony. 
Organist-Director Rutgers Presbyterian Church 
With THE MUSICAL COURIER. 
Secretary-Treasurer New York State M. T. A. 
Studio : 9 West 65th Street, New York. 


Miss ISABEL McCALL, 
School of Accompanying. 
Theart« »f accompaniment taught Accom panists 


supplied to singers -—- vocal teachers. 
138 Fifth Avenue, New York 


CAROLINE MABEN, 
PIANISTE, 


Teacher of Piano, Harmony and Virgil Clavier. 

Highest diploma from the Klindworth-Schar- 
wenka Conservatory, Berlin. 

Address, 805 Carnegie Hall, New York. 


MARIE PARCELLO, 
Contralto. 
ecient Hall, New York. 








Mme. L UI ISA CAPP IANI, 
Voice Culture. 
123 West 39th Street, 
New York. 


EMILIO AGRAMON ITE, 
Vocal Instruction. 


For Terms, &c., address 
251 Fifth Avenue, 








New York. 





LOUISE GAGE COURTNEY, 
Teacher of Singing. 


Author of “Hints About My Singing Method.”’ 
1211-1215 Carnegie Hall, New York. 


Mg. 





P. A. SCHNECKER. 


Specialties : Vocal Teaching and Coaching. 
Instruction— Piano, Organ and Harmony. 
Lessons at studio or pupils’ residence. 


235 East 52d Street, New York. 


LENA DORIA DEVINE, 
VocaL INSTRUCTION. 


Representative Teacher 
of the methods of the famous master 


FRANCESCO LAMPERTI, 
136 Fifth Avenue, New York. 





York. 
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METROPOLITAN COLLEGE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY 


SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. 





Leading Members of the Faculty : 
DUDLEY BUCK, E. PRESSON MILLER, 
ALBERT ROSS PARSONS, W. F. SHERMAN, 
HARRY ROWE SHELLEY, CaAIA AARUP, 

KATE S. CHITTENDEN, Loul!Is SCHMIDT. 


Mme. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 


The Strathmore, 
Broadway and 52d Street, New York. 


CARL BERNHARD, 
Bass-Baritone—Oratorio and Concert. 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Ass voice as well as sAose of his 
pupils.”"—Georg Henschel. 


ERNST BAUER, 


Teacher of Violin. 
Address: 128 East 76th Street, New York. 


KATE STELLA BURR, 
Concert and Répertoire Accompanist 
Song, Coach, Oratorio. Organist.Director Grace 


M. E. Church, West 104th Street Iostruction— 
Piano- Organ. Studio: 133 West 83dSt , New York. 


HOWARD BROCKWAY, 
Composer-Pianist. 
Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio: 817-818 Carnegie Hall, New York 


J. JEROME HAYES, 


Vocal Instruction, 

















Will resume teaching October 3 at 
136 Fifth Avenue, New York 
FRANK SEALY, 
Organist New York Oratorio Society. 
Conductor Newark, N.J., Madrigal Club. Instruc- 


tion—Piano, Voice, Theory. 
Room 10, 9 East 17th St.. New York. 


WM. H. PONTIUS, 
Dubuque, Ia. 
Voice and Artistic Singing-Conductor. 


LOUIS KOEMMENICH,—_—- 
Conductor of the Brooklyn Saengerbund. 


Vocal and Piano Studio at 887 First Street, 
Brooklyn, N. Y. 


Mr. anpd Mrs. CONRAD WIRTZ, 
Piano School, 2166 7th avenue, New York 
Piano: Harmony and Theory 
Circulars on application 


PLATON G. BROUNOFF, 
Conductor and Composer, 
(Pupil of A. Rubinstein and of Rimsky-Korsako 
Studio: 10 East Seventeenth Street 
Branch: 246 East Broadway, New York. 











WALTER HENRY HALL, 


Conductor Oratorio Society, Brooklyn, N. Y 


Organist and Choirmaster St. James’ Church, 


New York. 


For’ terms for Conducting address St. James | 


Church, Madison Ave. and 7ist St., New York. 


Sicnor FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West 35th Street, New York. 





THE BELLINGER SCHOOL OF MUSIC, 


For Piano, Voice Culture and Theory. Theory 
also taught by mail. Director, Franz Bellinger. 
Choral and Orchestral Conductor. 

Indianapolis, Ind. 





Miles. YERSIN, 


AUTHORS OF THE 
PuHono-RytHMiIc MeTHOD FOR FRNCH PRO- 
NUNCIATION, ACCENT AND DICTION. 
Tue Parker, 123 W. 39TH St., New York. 

Mrs. CLARA A. KORN, 
Teacher of Theoretical Branches. 
Applications for tuition must be made by mail. 


Personal interviews Wednesdays, after 2 P. M. 
Studio: 49 Fifth Avenue, New York 


RICHARD ARNOLD, 
Instruction on the Violin—Solo Violinist. 
208 East 61st Street, New York 





LUIGI von KUNITS, 
Violinist, 


Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa 


Master of Singing. 
Studio: 19 East 16th Street, New York. 


J. HARRY WHEELER, 


Voice Production and the Art of Singing. 

Voices educated strictly in the Jtalian school. 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 
Carrington, Harry J. Fellows and others. 

Studio: 81 Fifth Ave., cor. 16th Street, New York. 


PAUL HAMBURGER, 
Violinist—Instruction, 
MUSICAL COURIER, or 28 West 112th st., city. 


Miss LILLIE MACHIN 


Vocal Teacher, 
Certificated pupil of 1208 Carnegie Studios, 
Signor Vannuccini. West 57th St., New York. 


FREDERIC REDDALL, 
Voice Producfion and Art of Singing. 
Church, Concert, Opera, Oratorio. 


Studio: Pouch Gallery, 
No. 345 Clinton Avenue, Brooklyn, N. Y. 


GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 
487 Sth Avenue, New York. 
RALPH DAYTON HAUSRATH, 
Concert Pianist and Teacher. 


Permanent address: Chickering Hall 
Studio : 65 West 115th Street, New York 

















VIRGIL 
PIANO 
SCHOOL, 


29 WEST 
15th ST., | 
NEW YORK, 





THE () Prospective Piano Students are cordially invited () 

to investigate the merits of the Virgil Piano School. Mrs. 
The Virgil method is no more an experiment, but 
is an acknowledged and confirmed factor in the 
acquiring of pianistic skill. SAAS LS SSS 
Only the very best exponents of the method em- 
ployed. FALL TERM commenced September 26,’98. 


Catalogues Sent Free Upon Application. 


A. K. 
VIRGIL, 


DIRECTOR. 


, 











TORONTO CONSERVATORY OF MUSIC. 


(Canada.) 


EDWARD FISHER, Musicat Director 


Affiliated with the University of Toronto and with Irinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada. 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 


Music, Elocution, Languages. 


Attendance 922 last season. 


Tuition, Board and other expenses are one-third less than in the largest cities. 


School of Elocution, Able Faculty. 


CALENDAR and SYLLABUS sent free. 








THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 
SAMUEL EPPINGER, Director, *°%isted by the most artistic and com- 


petent faculty. 


MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and all Orchestral lastrameats, 

VOCAL. Theory, 

Chamber Music, 

Catalogues Free on Application. 


Harmony, Counterpoint, Composition, 
nsemble Playing, &c. 





“‘A Faulty Technic is the Common Cause of the General Failure of Piano Players."’ 


VIRGIL PIANO SCHOOL AND SCHOOL OF PUBLIC PERFORMANCE. 


A. K. VIRGIL, Director. 


The Technic-Klavier provides a new, superior and thoroughly scientific means of both Technical 


and Musical development, and at the same time insures far more rapid and sure progress in Piano 

Playing than is possible by any other meansof study. New Term begins on Wednesday, January 20 

1898 (Instruction in German and English). Examination and Entrance days, Monday and Tuesday 

January 24 and 25. Hours, 10to land 3to6. Prospectus descriptive of Method and Instrument (German 

or mo pores sent free. Personal wey os of same daily, 9 to 6. Interviews with Director by 
sda r 


special appointment. Berlin, Potd 


mer Strasse (Private Str.) 121 K. 





THE MUSICAL COURIER. 








|ARTHUR D. WOODRUFF... 








|Muze. EMMA RODERICK, 


Rapid Development and Complete Education of 


the Voice. 118 West 44th Street, New York. 





GEO. J. MAGER, 


Professional Accompanist — Coaching, Voice 


Training, Choral Director. 
Studio: Carnegie Hall, New York 





'VICTOR CLODIO, 


Of the Thé@tre des Italiens 
Vocal and Operatic Studio. 
Italian, German and French 
East 59th Street, New York. 





—_——|Mr. EDMUND SEVERN, 


Violinist, Conductor, Composer. 
Mrs. EDMUND SEVERN, 


Piano and Voice. 
Studio: 131 West 56th Street. New York 


Mrs. GRENVILLE SNELLING, 
Soprano. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


WALTER JEROME BAUSMANN, 
Vocal Instruction and Choral Conductor. 
26 East 23d Street (Madison Square), New York 
SALLY FROTHINGHAM AKERS, 
Soprano. 


Concert and Ballad Singing 
Address: 107 East 27th Street, New York 


ot pitts |J. WARREN ANDREWS, 
CHARLES JEROME COLEMAN, | 


Organist, 

Church of the Divine Pate r. Recitals, Instruc 
tion, Piano, Organ, Harmony Studio at the 
church, 76th St. and Central Park, W., New York 







NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
Ww. M. SEMNACHER, Director 
Thorough instruction given in Piano, Violin and 
other instruments; also Vocal Culture and Com- 
position. Harmpny in class free to pupils 


Conductor and Teacher of Singing 
Preparation for Oratorio and Church. 
Studios: 136 Fifth Avenue, New York City; 
“The Commonwealth,” East Orange, N. J 
Mondays and Thursdays 


MAY BROWN, 
VIOLINIST 
E. A. Pratt, Manager, 1133 Broadway, St. Jamo: 
Building 
Personal address: 121 West 7ist St., New York 


ADELE LAEIS BALDWIN. 
Contralto. 


Oratorio, Concert, Recitals.—Vocal Instruction 
Carnegie Hall, New York 





LAURA WALLEN, 


London—Emanuel Garcia 


Paris—Pauline Viardot, Jacques Bouhy. | 


Oratories, Concerts, Musicals 
A limited number of pupils will be received 
Studio: 17 West 26th Street, New York 


PAUL WIALLARD, Tenor. 


Officer d’Académie of France; member of the 
Facuity of Arts of Laval University. Concertsand 
musicales Voice culture Lyric declamation, 
dramatic action, facial expression. French and 
English repertoires. Letters of recommendation 
and indorsement from the National Conservatory 
of Paris, A. Thomas, Gounod, Massenet, Reyer 
Fauré, Tschaikowsky, Jean de Reszké, Plancon 
and Paderewski,&c. “ The Parker,” 123 West 39th 
st.; also Tuesdays and Fridays, 308 Carnegie Hall 





Paris. 


COMPRENEZ BIEN UE CRAQVE FOIS 
UE L‘ATTENTION DES LECTEURS EST 
PPELEE SUR VOUS AU MOYEN D'UNE 
ANNONCE, CELA VOUS PREPARE UNE RE- 
SERVE D’ELEVES POUR L’AVENIR. 


FOR MUSICIANS. 

MADAME LIVINGTON-D&DEBAT, French Musi- 
cian. Well-known, well recommended, Artistic 
Relations. Centre of Paris. Entire house. Superior 
table. Comfortand care. Chaperonage. rench 
and Italian Conversation. 

30 rue de la Bienfaisance, near St. Augustin. 


PAUL LHERIE, 
The Celebrated Baritone. 
Opéra Comique. Italian Opera. Teaching in 
National Conservatoire, Paris. 
PROFESSEUR DE CHANT. 
Italian and French Methods. 
69 rue de Douai, Paris. 


INSTITUT POLYTECHNIQUE, 
107 Ave. HENRI Martin, PARIS. 
COMPLETE COURSES OF INSTRUCTION. 
Languages—Music. 
Daily Lectures by leading French authorities. 
Theatre—Operatic roles in caste. 
Mme. PAQUET-MILLE, Directrice. 


MONSIEUR HENRI FALCKE, 
PIANIST. 
Lessons in Piano Playing and Theory. M. Falcke 
——_ English, German and Spanish. Address, 
165 avenue Victor Hugo, Paris. 
















Paris. 


Special Study of Répertoire 
} SONGS, ROLES, TRADITIONS. 
French, Italian. 


Mm. JULES ALGIER, 
Experienced Chef d'Orchestre 
Professeur de Répertoire. 
9 rue Demours, Paris 


Practical School. Singing. 


MISE EN SCRNE IN PRIVATE HOME. 
M. and Mme. LUREBAU-ESCALAIS, 


for fifteen years in Paris Grand Opéra. 
4&2 Faubourg St. Honore, 
gear rue Royal, la Madeleine, Champs-Elysees. 


P. MARCEL, 
Professeur de Chant. 
Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 


Tous les mois, auditions publiques d’éléves con 
sacrées aux grands compositeurs, qui eux-mémes 
viennent accompagner leurs ceuvres. 





M. FIDELE KOENIG, 


Cuer pe CHANT A L’ OPERA. 
PROFESSEUR DE CHANT. 
54 rue de Ponthieu, Paris. 


FRANCE. 
SCHOOL FOR GIRLS, 
St. Germain en Laye. 


MADAME SALOME, 
a1 rue du Vieil Abreuvoir. 


WHERE TO STAY IN PARIS! 
8 ruc Clement Marot. MME. TALGUEN. 
American comfort guaranteed the year round 
Not a stopping place, but a Home. Bells, Elevator 
Bathrooms, Light 


MARIE SASSE 
’ 
Officier d'Instruction Publique. 
De l’Opéra, Paris. 
Creatrice of Tannh&user and I' Africaine 
Study of Répertoire: French and Italian. 
Specialty made of correct emission of the voice 
and its restoration. Mise-en-scéne 
3 rue Nouvelle, PARIS. 








JULIANI, 
PROFESSEUR DE CHANT. 


| French and Italian repertory. Concert and Ora 
torio. Theatre in studio. Mise-en-scéne. 
(PARC MONCEAU), #@ rue Fortuny. 


M. MANOURY, 


Professor de Chant, 


Private Lessons—Class Exercise—Actin 
13 rue Washington, Paris. 
Near Are de Triomphe. 


M. DUBULLE, 
Professeur de Chant, 
85 Rue d’Amaterdam, PARIS. 


Eighteen years Grand Opéra, Paris 
French and Italian School Mise-en-Scéne 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
1™ Regisseur de la Scéne de l'Opéra Comique 
Stage Practice. In Caste 
41 rue des Martyrs, Paris 


Mme. ARTOT DE PADILLA, 
(DESIREE ARTOT), 
898 rue de Prony, 


Parc Monceau.) 


M. GEORGES HESSE, 

School of Piano. 

Maison-Musicale, 35 rue des Petite—Champs, Paris. 

Musical Dictation and Harmony Exercises daily 
Frequent Public Auditions. 


| DELLE SEDIE, Paris. 
| Pure Italian method. Complete couse. Stage 
| practice. Voice, lyric declamation, languages 
solfége, ensemble music, mise-en-scéne. 
Class and single lessons. 
Regular course, three years. Terms moderate 
| 80 rue St. Petersbourg. 


M. ADOLPHE BEER, - 


PROFESSEUR DE CHAN 
28 rue Duperré, PARIS. 
SPECIALTIBS: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 
Large and Noble Style. 


ETELKA GERSTER’S 


VOCAL SCHOOL. 


Berlin W. Germany, 
| Nollendort-Piatz No. 9. 











TORONTO COLLEGE OF MUSIC, Limitea. 


In affiliation with the University of Toronto. 


An ARTISTIC and THOROUGH Musical 
F, H. TORRINGTON, Musical Directe GEOR( 








Education Is the Aim of This Institution 


;E GOODERHAM, President. Calendar sent free 
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UR Productions of the present year are 
the finest we have ever offered, and 

represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


4. CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 


STERLING Hanes 


High Standard of Construction. 
S_DERBY, CONN. 


UL 


BOSTON. 




















nA 


PIANOS 


For 60 Years Made on Honor; Sold on Merit. 








NEW YORK—Continued. 
FLORENCE BUCKINGHAM | 
JOYCE, 


J. W. PARSON PRICE, 
- |} Voice Culture, 
8 East 17th Street, New York. 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, and 


. hi : Z his style of singing, entitle him to a high rank 
Accompanist. Coaching a Specialty among teachers” MANUEL GARCIA. 
Address: 90 East 28d Street, New York. 
| Miss EMMA THURSBY 
} will receive a limited number ot gupts 
| Vocal Studio : 605 Carnegie Hall, New York. 
Good | Keceiving daysat studio Monday and Wednesday, 
| 10to Residence : #4 Gramercy Park. 





ENRICO DUZENSI, 
Opera Tenor. 
Will accept pupils for voice culture. 


poices cultivated per contract. _ 
145 East 83d Street, near Lexington Avenue. 








SAMUEL B. MOYLE, 
Basso Cantante. 
Oratorio, Concert, Musicales. Vocal Culture— 


Italian Method. Tone placing and reparation a 
speciality. Studio: 196 Fifth Avenue, New York. 


HENRY GORDON THUNDER, 
Concerts and Musicales 


Voice—Piano—Theory. 
. - | Instruction. 36 West 116th Street, New York. 
313 South 10th Street, Philadelphia, Pa. | With the New York College of Music, 


EDWARD BROMBERG, 


Basso-Cantante. 
Oratorio, Concert and Musicales 
Vocal Instruction. 
Studio: 188 West 9ist Street, New York. 


|'ALBERTUS SHELLEY, 


Solo Violinist. 








THE MUSICAL COURIER. 


Boston. 
KATHERINE RICKER, 


Contralto. 


Concert—Oratorio. 
3 Joy Street, Boston. 


Miss HARRIET A. SHAW, 
Harpist, 
184 Commonwealth Avenue, Boston. 
CLARA E. MUNGER, 
Teacher of Singing. 
2a Park Street, Boston. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston. 























MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass. 


Mus. GERTRUDE FRANKLIN, | 


Vocal Instruction. 
149A Tremont Street, Boston. 


HOMER A. NORRIS, 


Harmony, Geemernee and Composition. 
French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio~ 131 Tremont Street, Boston. 





Mrs. ETTA EDWARDS, 
Vocal Instruction, 
Steinert =. 


Pupil of 
oston. 


Delle Sedie, Paris. 


VAN VEACHTON ROGERS, 
Harpist. 
7 Park Square 
Daudelin School of Music, 





Boston. 


FAELTEN PIANOFORTE SCHOOL, 


CARL FAELTEN, DIRECTOR. 
Prospectus mailed free on amplication. 
162 Boylston Street, Boston, Mass. 


ELIOT HUBBARD, 
Tenor. 
Oratorio, Concerts. 

Pierce Building, Copley 


Mr. EVERETT E. TRUETTE, 


Organ and Harmony. 
Large three manual organ in studio. 
218 Tremgnt Street, Boston. 








Recitals. 
Square, Boston. 





PIANOFORTE INSTRUCTION 
ONLY. 

The work of the school was estab- 
lished by Mr. A. K. VIRGIL. Address 
Viegy Clavier School, of Boston, 

. S. WILDER, Director, 


355 Boylston St., Boston, Mass. 


Mr. anp Mrs. THOMAS TAPPER, 
162 Boylston Street, 
Boston, Mass. 
Mrs. L. P. MORRILL, 
Vocal School of Music. 
The Oxford, Boston. 


CHARLES ALBION CLARK, 
Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston 


COPLEY SQUARE 
SCHOOL OF MUSIC, 
Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 
HEINRICH SCHUECKER, 
Harpist, 


Boston Symphony Orchestra, 
Music Hall, Boston, Mass. 


H. G. TUCKER, > 


Pianist, 
Chickering Building, 158 Tremont Street, Boston. 


KATHERINE M. LINCOLN, 


Vocal Teacher, 











Pierce Building, Copley Square,*Boston, Mass. 


PRISCILLA WHITE, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 
Mrs. RICHARD BLACKMORE, Jr., 
SOPRANO—Care MUSICAL COURIER Co., New 
York City. 





CAROLINE GARDNER CLARKE, 
Soprano—Oratorio, Concert. 
Trinity Court, Boston. 





IVAN MORAWSKI, 
Lessons in Singing. 
180 Tremont Street, Boston. 
Mme. MARIA PETERSON, 


Vocal Teacher, 





311 Main Street, Worcester, Mass. 





W. A. HOWLAND, 
Basso Cantante, 
Concert, Oratorio and Vocal Instruction. 
Studios: Steinert Building, Boston, Mass., 
2 King Street, Worcester, Mass. 


Mr. JAMES W. HILL 


Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. 


JOHN HERMANN LOUD, 
Organist. 

Concerts and Organ Openings a Specialty. 
Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 
master at First Church, Springfield. 

Address, 45 Mattoon Street. Springfield. Mass 


NEW YORK—Continued. 








F. DE RIALP, 
Vocal Teacher, 
15 East 16th Street, New York. 


Miss MARY FIDELIA BURT, 
Representative in ( Galin-Paris-Chevé Method 
of < Sight Reading and 
Greater New York ( Musical Stenography 


Indorsed by leading musicians in Europe and 
1? 


Brooklyn 


America 
New York: 701-2 Carnegie Hall 
48 Lefferts Place 


Tuesdays— Fridays 
SIGNOR G. CAMPANONE, 
Opera, Concert, Vocal Instruction. 
1489 Broadway, New York. 


HUGO LUTTICH, 
Solo Violinist and Instructor, 
76 East 93d St., or Steinway Hal! 
New York City. 


Grand Conservatory of Music, 
250 West 23d Sircet, New York. 
Empowered by specal act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music The full course leads to the 
degree of Bachelor of Musi Vocal and Instru- 
mental Music, Opera, Oratorio, &c , taught 
by 45 professors Dr. EB Eberhard, Pres't. 





Academy for the Higher Development of 
Pianoforte Playing. 
Patron and Honorary Examiner, M. PADEREWSKI 
For prospectus apply to the Secretary, 
% Elgin Avenue Cetin, Ww 
Mr. ALBERT VISETTI, 
Professor of Voice Production 
and the Aésthetics of Singing 
at the Royal College of Music and the 
Guildhall School of Music, 
14 Trebovir Road, Earl’s Court, S. W., London. 


Mrs. EMIL BEHNKE, 
Scientific Voice Training for Singers, Speakers, 
and Stammerers, 
18 EARL’S COURT SQUARE. LONDON. S. W 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—‘‘Sinkins London.”’ 


THE GUILDHALL SCHOOL OF MUSIC. 
Principal, WILLIAM H. CUMMINGS, Esq. 
Established by the Corporation of London, 1880. 

All branches of Music, Elocution and Languages 


taught. 
Improvisation, 





Accompanying, Sight Singing, 
(Instrumental), Chora Orchestral, 
Chamber Music Classes. Second 
Scholarships, 


Sight Readin 

Operatic an 

studies at greatly reduced rates. 

rizes, &c., given. 

‘ees trom £1: 118. 64. to £4 148. 64. per term 
twelve weeks. 

Over 3,500 Students. 


Staff of 130 Professors. 
Prospectus and 


Resident Lady Superintendent. 
full particulars of the Secretary. 
By order of the Committee, 

HILTON CARTER, Secretary. 
Victoria Embankment. London, E. C. 


CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwellstrasse 1. 
Cable Address : Musikwolff, Berlin. 





Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bechstein 
Hall, Berlin. 

Sole , of most of the leading 

z.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Eugen 
d’ Albert and sate Ay mag) 
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ther Over the leaf is the pictured face of Max Truemann, Leader, December 17. 
e ¢ f a sketch of his life appears a list of New Haven wo 
‘ e studied with him and are now holding exceilent 
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ed man of “great strength of character, with marked ability Prof. Horatio W. Parker, Mrs. S. S. Thompson, Benjamin Jepson, 
1 inte tual development beyond the erage Her career has Harry Jepson, Isadore Troostwyk, Morris Steinert, Prof. Charles 
en a varied one, beginning oratorio with Randegger in London 3onney, Madame Tealdi, Mrs. G. Ridgway Robertson and J. Jer 
She 1} been in the t a successful singer in grand opera, but has ome Hayes, and flattering notices of these people and their work 
t er maturer years taken up the imparting of her wn table There is no advance in price for this huge publication, and it may 
tical knowledge to younger aspirants to fame in New York and be purchased of Pease for the sum of to cents.—New Haven (Conn.) 
New Haven Journal and Courier, December 16 
Mrs. Graziella Ridgeway R n forms the interesting theme f 
1 three column sketch 
Her operatic career, thor rt. was like the flash of a meteor The much heralded Second Section of the Nati Edition of 
r_ brilliancy ind left in its trair uch bright sparks as have Tur Musicat Courter reached New Haven this morning, and 
umined the pathway of her friends ever since Ihe picture accom considerable space in the usually firie edition is devoted to the career 


FEILDING ROSELLE 


DRAMATIC CONTRALTO, 


Oratorio, FPestivais, Concerts, Recitais. 
Address care Musical Courier, New York. 


Dr. HENRY G. HANCHETT, 
Pianoforte Studio, 


| 
136 FIFTH AVENUE. NEW YORK. | 





Pennsylvania Conservatory of Music, 


1616 North 17th Street, Philadelphia, Pa. 
MUSIC IN ALL BRANCHES— 
Instrumental! and Vocal, Technical and Theoretical. 


s mailed upon application. | 


Catalog | 
VIVIAN INGLE, Director. | 
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New Haven’s most musicians, there will be special in 


felt 


of 


terest 


prominent 
in its coming. To begin with, the pictures are most ex 


cellent likenesses, better, perhaps, than any ever before published in 


a periodical of this character 
The cpening or introductory chapters to the cal department of 
this National Edition, is a page and a half entitled ““Music in the 






































Connecticut \ y,” from the facile pen of one of Connecticut s 
most able musicians, TI as G. Shepard Mr. Shepard give a 
brief, comprehensive and interesting idea of ¢ necticut’s position 
n the world of music in all its branche 
In closing, Mr. Shepard says: “We have not particularized in this 
sketch or brought into our story any ot! the names 1 our musica 
heroes, past or present, because Vv felt that suc a course might 
bring up comparisons, which are odious, and differences of opinion 
which are the source of unprofitable dis n. But it is safe t 
affirm that while commerce, manufacturing, farming and general in 
lustry are fast working their way westward, we of the st are still 
keeping in the foreground of advancement in all that pertains to 
science terature and art, and that the Connecticut Valley is doing 
ts full share 1 the work of progress and expansion 
\ cut of Osborn Ha exceeding we d appear n this 
ge Anot pter M c in New Haver also | Mr. Shep 
rd, gives a er résu! f New Have tory I 
cially inter ting 
Capital likenesses of se two excellent and pianists, 
Mr 1 Mrs. E. A. Parsor ippe toget ket f their 
C ccessi cal career in New Have Near page is de 
ted to Mr. Shepard's musical career in t together with his 
ture 
Cn the e page isa f t of Prof. S. S, Sanford, M 
A f Yale, togethe t rner ‘ f and artistic 
s t ¢ ege 5 t H I mr re devoted to 
f. Horat \ Park i i hea f niversity 
S fh ‘ g é [ rks and a 
et t i l t r A r s ted to the 
gifted t, Isad t r of at the Ur 
ersit , e Ne H S ay O 
trait. In the Harry | Jepson, the 
ng g f f Yale’s s vf 
Prof. B. J. J P t 
l P er re 
rg 1 N H n mu 
Mor St en a g t reé imn is 
a 4 , ef Ne Haver I 
r Ml See ‘ It ght 
€ prope t ¢ M Steinert 1 
n the fact t he 
I promir ging I c 
( rles Bonr y. Je H é fb 
M > 5S. 7 n, M I Irs. ¢ rie Ridg 
Robertson are t enr ‘ t g { N 
Haven r ' ( 1 likene ‘ pear 
Of Mrs. 7 son t t M | t f the 
M me Teald ‘ n Ne Y ork t ft time 
era ger . P shat ¢ et Mr 
Robe n an ¢ r ge g er t 
r ‘ Ne I I Reg D 
In the rre t M ( r te 
: , ‘ { e Cor ¢ ‘ f f 
I Gc. § it kr t \ g 
the snsiiianen id “dential ' M Mrs. E. A. Par 
Prof. S. S. Sanf | HW Rm Ve Prof 
B. J. Je n, Mor S ( } .* Have 
Mr > & FF n, M M R t N 
Haven P. liur De 
The Nat I 1 f Tt M AL E andsome 
ree f nt rit gr and is in 
i ensable t t ar ‘ 1 k A ther ans 
There are technical dis« r we r bscription t 
this popular week mu magazine ] 1 f informatior 
poser, singer, instrumentalist and te er e found in its « 
mr xposition { the throat and mn € ent f the 
rious ther nstrument that enter t humar 
eee man song, is one of the features that 
it t acher the ener ting t 
a perfect understanding of the text The magazine publishe 
Tre Musicat Courter Company, New York, and the National Ed 
tion costs but 10 cents 
he December 7 n RIER 
nt ne of the } t cor t t 
desk th seasor No without this ub 
cation and especial tl MusIcaL COURIER 
has devoted its life t work in the ause 
I art 1 wt t nd 
This Second Section of roof of the n ca 
greatness of America ed will be found 
the records and capabilities of ind ljual and institution that ave 
made America enviable mu € l Phe tratior ré 
simply beautiful and ever er of m ild p ess t and- 


LOUIS V. SAAR 


“A most excellent teacher of Musical Theory.”—7. Rheinberger. 


Classes for Harmony, Counterpoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 





H, W. GREENE VOCAL STUDIOS, 


487 Fifth Avenue, | 
NEW YORK. 
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STELLA. HADDEN-ALEXANDER, 


Piano Instruction. 


Studio: 7 West 65th Street, New York. 


OLFSOHN MUSICAL BUREAU 


131 ZAST 17th STREET, NEW YORK. 
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some number of the publication A third section is to follow The earn some he did t kr I " 
work is printed by the Blumenberg Press, 214 William street for the freshness of the t I W 
New York, N. Y Daily Union, Schenectady, December 1¢ ‘ ed witl f ge tog ( 
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SPRING TOUR IN AMERICA. 


Lieut. DAN GODFREY,” “y.""y""" 


Her Mayesty’s Grenadier Guards, 


AND HIS FAMOUS 


BRITISH GUARDS BAND 


. . . , ‘ Ireace cheets tes ; yt y Tex Tor} rit n te he h } ’ NT tio 
230,000 people heard this band during its seven weeks’ tour in Canada last May and June. Press sheets containing the New York critic o be had on application 


In Toronto the receipts were upwards of $10,000 for Two Evenings and One Matinee. 
Nine concerts given in New York 70 CROWDED AND ENTHUSIASTIC AUDIENCES 


For terms, dates and all particulars apply DIRECT to 


MR. CHARLES A. E. HARRISS, sove omecron ano wanscee, MONTREAL, 
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be found in any other publication. And other articles, nota- Editions of THe MusicaL Courier. The many varied lish examination business in Canada, and your sympathy 


bly that contributed by Fannie Edgar Thomas, your critical, 
t always delightful, Paris correspondent. But every de- 
partment is so well represented that it is invidious of me 
ct any articles as special subjects for my commenda- 


YW 
bu 


tions Sincerely yours, 


J. W. Bue. 


New York, December 16, 1898 


Editors The Musical Courier: 

Permit me to send you my congratulations on your latest 
achievement in the Second Section of the National Edition 
of Tut 


m and the 


MusicaL Courter. It is a credit to American jour 


art of music in this country. I am confident 
that every artist in America will be proud that such an edi- 
Very sincerely, 

WILLIAM 


tion can be produced here 
C. CARL. 


New York, December 13, 1808 


Editors Musical Courter: 


ihe 


Please accept my most hearty thanks for this beautiful 


National Edition of THe Musitcat Courter, which I re- 
ceived to-day. (Merry Christmas. ; 
Yours very truly, 
G. E. GriFFiTH, 
120 West Ninety-seventh street. 
New Haven, December 20, 1898 
Editors The Musical Courier: 


A new publication called the Second National Edition 
I reco 


of THe Musicat Courter has just reached me g- 
nize with much interest the careful investigation that it 
represents in regard to the present state of our musical 
affairs. While special emphasis is given to the musical 


culture of our land, much stress is laid upon important 


matters across the sea 
The National Edition differs greatly from its prototype, 


1 weekly journal bearing a similar title, in that it treats 





more scientifically, as well as historically, upon its sub 
cts, and, therefore, raises its standard in this very ad 
vanced direction 
The National Edition of THe MusicaL CourRIER is a 


most excellent book of reference upon various musical mat- 
ters, as it takes special cognizance of our present state, and 
must form a useful adjunct to those musical histories that 
occupy a prominent place in our libraries 


Yours very truly, M. STEINERT 
Editors The Musical Courier: 
I want to tell you how much we enjoyed the Second 
Section National Edition. It is simply great, and you de 


serve hearty congratulations 


Marie GAUL. 


Yours very sincerely, 


New Haven, December 19, 1898 


Editors The Musical Courier: 


Accept congratulations on your magnificent edition, or 


rather series of editions you are issuing. It will be of 
great value to musical critics in the future. Cordially 
yours, (Mrs.) C. W. PicketT1 


Horrman, Rotuscuitp & Co., ) 

64 AND 566 Broapway, City, December 18, 1898. } 

Editors VWusical Courier: 
f fool 
nd data for the stage to thank you for your valuable serv 


l he 


constrained on behalf of the collectors of records 


rendered posterity by the publishing of your National 


LEONTINE GAERTNER, 'GELLIST. 


For Terms, Dates, etc., address VICTOR THRANE, 
P Decker Building, New York. 
50 East 74th Street. 


YVONNE 


de TREVILLE, 


SOPRANO. 
178 West 81st Street, NEW VORK. 


vices 


Or 
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Concert and Oratorio—Wocal Instruction. 
STUDIO: 





126 WEST 66th STREET, NEW YORK. 


articles and illustrations embodied in this work will render 
it of incalculable value to the future historian and biog 
rapher. I have laid in many copies of the same, and pre- 
dict that they will ultimately become the reference books 
Yours very sincerely, 

BARNEY HOFFMAN, 

11 East 106th street. 


of the musical profession. 


BuFFaLo, December 14, 1808 
Editors The Musical Courier: 
Your Second Section of the National 


MusIcaL Courier is certainly the greatest thing out, and 


Edition of THE 


will be of incalculable value to future biographists, asid« 
from being a monumental record of an enterprise the like 
of which may of but 
carried out till you did it! 


have possibly been dreamt never 


Wishing you a very merry Christmas-tide and a pros 
perous year, I am, as ever, your sincere friend, 
JAROSLAW DE ZIELINSKI 


136 Fiera Avenue, December 


Editors The Musical Courier: 

I wish to thank you for the splendid work y 
done in the National Edition of THe Musica Courier, and 
also congratulate you upon the magnificent appearance of 


mu have 


the Edition, which marks an epoch in musical journalism in 


America. May many more such achievements marl ny 


n 


happy returns. With kindest regards, I am very sincerel 


yours, LENA Doria DEVINE 


No Isrvapway, City, December 1 ) 
Editors The Musical Courier: 

Hearty congratulations are again in order. Part II 
the National Edition of THE MusicaL Courter certainly 
maintains the high standard of Part I 

The single article “Observations on Voice and Vo 


W ange 


should 


by Dr. Frank E. Miller and Theo. E 
mann, should sell every copy you have printed 


Failure,” 
It 
be studied carefully by every ind voice 


voice trainer 


in this land Cordially yours, 


J. STANFORD 


Brow) 
New York, Decet 
Editors The Musical Courier: 

The National Edition of THE De 


cember 7 appeals to me not alone for the artistic excellence 


MusicaL Courter of 


of its portrait work, but also on account of the far-reaching 
influence of its biographical work 


E. A 


PARSONS 


Wicuita, Kar 


Editors The Musical Courier 

Your special edition of THe Musicat Courter, Second 
Section, was out of sight, and has been read freely among 
the pupils SICKNER CONSERVATORY OF Musi 

TORONTO CONSERVATORY OF M 
Toronto, December Rok 

Editors The Musical Courier 

I have just been examining your Second Section of the 
National Edition, and am simply saturated with surpr 
and admiration at such an achievement The ¢ 
tory cuts came out very satisfactorily, and the accompany 
ing article was not only extremely well written, but your 
generosity with regard to space was far greater than we 
had any right or reason to expect lease accept my} 
warm thanks for your very kind treatment of u You 
have a most enthusiastic and able representative here in 


- * * 


Miss Hamilton 


» prominence you gave to the Eng 


I was glad to see tl 





ee CONTRALTO. 


Address: 104 West 58th Street, NEW YORK. 


The will be of 


Faithtully yours, 
EDWARD FISHER 


the Canadian article 


material help to our cause here. 


with musicians 


William C. Carl, Editor. 


ILLIAM C. CARL, the well-known organ virtuoso, 
has just published at Schirmer’s a volume of selec 
tions for the organ called ‘Masterpieces for the Organ.” 


This collection is selected chiefly from the programs of 


\lexandre Guilmant, the famous French organist, whose 


pupil Mr. Carl Mr. Carl has edited and also marked 
the registration of the twenty-one pieces included in the 
book. Some of them are novelties—a “Grand Cheeur” by 


Guilmant, an intermezzo by Joseph Callaerts, a prelude by 


Samuel chorale by Kirnberger being all 
the last 


Mr. C 


Rousseau and a 
named, from manu 


The Kirnberger 


taken, with the 
he 
piece is edited by Guilmant 


t 
ol 


exception 


scripts in t possession of arl 


The names of the composer Bach Bux 
tehude, Callaerts, Chauvet, Franck, Gigout, Guilmant, Kirn 
Klein, Malling 


Rousseau, Salomé, Schumann, Sjégren, Tombelle, Wesley 


repres¢ nted are 


berger, Loret, Pierné, Rheinberger 


ind Widor, a wide range and great variety of music. To 
further make the collection of interest and value, Mr. Carl 
added biographical notices of the composers repré 


sented 














\n excellent volume for a holiday remembrance 
Bound in flexible covers and clearly engraved 
Philip Hale. 

Philip Hale, the well-known Boston music critic, accom 
panied by M Hale, is in the city on a short visit. Mr 
ind Mrs. Hale are the guests of Mr. and Mrs. Charles H 
Ditson 

Jonas. 

Few of the pianists w attracting the attention of the 
publ cin the Ur 1 State rea ng » consistent and 
sustained a success as Jor winning on his present tour 
His 1 Le \ r Thrane engineering his tour, and 

s means t successful The subjoined discriminat 
ng and appreciative notice opied from a late issue of 
he Courier, Syra N. Y 

{ Jor g H he ipend < 

vA Paderewsk . nding f t f 
Roser e1 f Zeisle r e strength and dash 

Carre He r elr e izing virtuosity r 

4 H P I t exe ng his intel 

e in inge reading or eeking e effects. He does, how 
er F P t f x t t grace and 
ent tyle and trange alluring qualit f hi la 
ng in passag I c ee ts a delicac and air 
that P < < f the highest rank 
1 He 1 at sentiment wit t he 
g € i He r 1 He s thor 
g nest a is rl I ig 
I { g ( t Ballade n G 
} ised . fine fee g that id nothing 
‘ t. The arr ‘ ng from performance ft 
t r 1 of tl ( pir e in ( r was akin to that 
ling De Pa ann’ t P h « “4 
r rk I eve Ss | witt 
ened t g Rg nly by com 
e of i ty heigl ay 
s Bis e and a id 
{ stvle that left r l bt ab nist 
I I z Campanella lience by crystalline 
1 loveliness of tone, ret ling ne f loseffy’s efest 
t er than | an erful tour de force, and in response 
€ | gave tl Turk Mar from Beethoven's “Ruins 
f A This excite r q uld be stilled 
P nist. who had r te r audience, adding 
‘ er sé t He ncluded the program with three “Northern 
D ¢ r my n, Delibe “Passepied” and Mosz 
k ki’s I P 4, Ne The latte played so effectively 
0 oz t f more 


JOSEPHINE S.W—\ 





WILLIAI1 ARIISTRONG. 


NEW LECTURES, 1898-99. 
‘* Existing Conditions in American Music.”’ 
‘* The Artistic Temperament.”’ 
Mrs. A. C. BURRITT, manager, 39 53d St., CHICAGO. | 


«~_BEN DAVIES, ...TENOR. 


In America [arch, April and May, 1899. 


Engagements now being booked for At Homes, Recitals and Con- 


certs. All communications to be addressed to his sole representative. 


GEORGE MAXWELL, 
9 Bast 17th Street, ——— New Vork. 
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THE FRENCH 


THetr SUPERIORITIES AND FariLIncs—TuHeEir Art BaAsEs 





(Continued from last week. 
UCH that is inexplicable in French life and character 
may be resolved by finding in their inherent art 
spirit the key. Almost every fault or weakness of which 
foreigners complain, almost every incongruity before 
which the foreign mind stands nonplussed, may be re 
ferred to this 


nean being an 


< 


Having an art spirit does not neces 
artist. Neither does being an artist mean having the art 
spirit, as shown later 

The art spirit of the French is the very best part of them 


It is the core and heart, and the very best treasure It 


should be left to them 

It has been said that an artist is an artist anywhere 
While that is true, there is more of that peculiar spirit in 
the general population of France than in any other nation 
Also, the spirit in itself is more pure, less possible of ap 
proach by inartistic considerations, more self-sacrificing for 


it than is that of any other nation 


I state this boldly of the French from personal experi 





ence. Having to do with artists of all tions every day 
I have never found the spirit so undiluted, so concentrated 
and so self-sacrificing and innocent of profit from it as in 
the French artist, who is a real artist. They feel the real 
love for it and the noblesse oblige af its possession, an 
they will suffer anything to sustain it 

That this spirit, in a more or less accentuated form, is 
more widely spread in France than in any other nation is 
what keeps the nation’s spiritual head over the waters when 
its material body is rent and torn and dragged under by 
the consequences of that very quality 

Art spirit implies more or less the creative instinct in 


some form or another; not necessarily the creation, but 


ts instincts and impulses 

Here is the germ of misunderstanding to people not 
thus endowed. The creative mind is busy plucking things 
out of nothing and withdrawing personages from no 
where; in accordance with an inward picture visible to no 
eye and unknown to all but the possessor of the “ideal.” 

To put practicality, common sense, premeditation, an 
ticipative care of material possessions side by side with 
this occult performance is to put fire beside snow. One or 
the other must yield. One with the other must not be 
looked for It is useless indeed to look; 
exist together 


the two cannot 
Why should we insist that they should 
is the question 

Every quality that goes to make the commercial mind 


J. PRED 


WOLLE, 


po cone ORGANIST. 
THE WOLPSOHN MUSICAL BUREAU, 131 East 17th St., New York. 


OVIDE MUSIN’S 


VIRTUOSO SCHOOL OF VIOLIN 
assist ALBERT ZIMMER, Siiitic? Sic 


Instruction from foundation to finishing. Open throughout the year 
Address, Steinway Hall, New York. 











is the antipodes oi this creative disposition. Commerce is 
purely selfish and seli-seeking. Intrigue is the essential 
element of success in it. The artistic mind is unselhsh and 
unseli-seeking in the nature oi things. ILhis does not 
mean that the arust, as known to the worid, may not be 
ap 
pears. But it must be remembered that the more the at 


the most selfish of created beings. Me generally s« 
tist becomes known to the world the more commercial and 
commergant he is apt to become. Many artusts become 
traders pure on their talents. 

An artist is the flower oi the art spirit; but flowers are 
oiten cut and gathered to serve the most selfish ends. 

Whether so in verity or only so-called, an artist becomes 
what is termed “noted” by iorce oi a power! added to or 
outside oi the art sense; the power oi representation or 
expression Ol that sense. Oliten this power Ol expression 
is wholly incommensurate in value with the art sense; 
but because it is representauive il 1s appealing and becomes 
known. lhe owner becomes a “utility Uulitarianism, 
in all its bearings, is selfishness pure and undiluted. The 


difference between the artist and the artist commergant is 
that one lives and works for the subject, the other ior the 
result of the subject as applied to himseli. The instant the 
former cedes one inch toward the side oi the latter, that 
moment he becomes a trader on art wares, not an artist 
The art sense is a wholly difterent thing, seldom dis 


covered and rarely credited. It is a sort of an ache to 


have things come just right according to the “ideal” o1 


inner picture. ILhis picture has come trom God knows 
where, and very probably only God does KNOW, tor this 
very quality, the creative in all its iorms, is the divine in 
man, did people but know and believe it 


* * - 


It is a sense that, engaged in the tormation oi a wheel, a 
flower, a color, a sound, feels neither -old nor hunger nor 
thirst; a sense that cannot leave that wheel, color or tlower 
until it stands out as a visible picture oi that uneasy iull 
ness of the soul in regard to it, which is—concepuon 
One is a slave to this thing, once in its grip. One will 
sacrifice al] of self to it, and more, those they love 

Palissy the Potter loved his Wile, DuUuL he burned the 


rallers out ol the house over her head and Caused her to 


sufier lf this were done to serve personal ends, to cater 
to self interest, it would have been selfishness, cruelty. It 
Was Not lor sell, NOwWever; il Was In response to that im- 
perative inner Cali which is stronger than ille, the Cali Ol 
the art sense il I ) ale new art, the art ol 
porcelain 

I vow I have seen this hing in slages more OF ie¢ss 
acute every day since I have been in France. Not only 


among the artists, but among people of whom you never 


have heard and probably never will. For in the plant 
must exist the root, the stalk, the branch, the leaf and the 
seed before the flower is attained And even then, all 
flowers are not gathered 

. > > 


This sense it is which makes the “French taste,’ which is 


universal and universally recognized It is this which 


makes the French shop window as no other shop window 
in any country. It is this which makes people say of 


ioreign expositl 


French exhibits yns: 

rhe French have a way of arranging goods which sur 
passes all others—even the value of the goods them 
selves!” 

‘The way” means the call upon the mind of the man 
who dresses the window and arranges the exhibit. He 
does not do it to sell the goods exposed Phe employer 
who has the windows dressed does that 

Sut the man who does it loves it. He will go all day 
content with a mouthful of dry bread in his pocket and 
without other enjoyment than to be let alone and undis- 
turbed while he puts brown beside yellow, a darker 
brown behind that, a red—not too red—farther back—not 


too far—just; who loves a curve, and is compelled to 


make a straight line just where it belongs; who sees what 


he wants when there is nothing there to be seen 

That man suffers if carried to the grandest dinner, the 
greatest personal pleasure which disturbs this sight inside 
and its visible realization, if by being interrupted he loses 
the view, creates a chaos or leaves an inharmonic 
massing. 

After the ideal is achieved, at no matter what personal 


Leopold GOUOWSKY. 


Address for engagements 


CHICAGO CONSERVATORY, 
Aaditorium Building, Chicago. 





cost or seli denial, he reaps a passion Of Salisiacuon which 
in its full is the highest condition of spiritual happiness 
Known to the human mind lt is the fruit of artistic con- 
cepuon 

ture is impregnated with this son 


lhe natural French na 





of “call The man who makes toys has it as well as he 
who writes operas lhe woman has ut who konws just 
how to arrange the juxtaposition oi colors, the tormation 
of plaits and putis, and under whose hand grows that 


peculiar proportion of long and short, heavy and light, 
massed and separated, which to the uninitiated is simply- 


Frenchy 


The shoemaker’s boy hangs out the sabots with a tang 
of attraction to the big, colored, wooden crescents. | vow 
that a French butcher’s shop is—an object oi art 


The English woman dresses tor the sake ot her clothes, 


ect in the 


the French woman for the periection of et 
ensemble of clothes and body. The tormer will wear the 
most heavy and homely of sealskin garments tor years 


Che French- 


sooner than cut it, because it is sealskin 
woman would cul into snips the most expensive iace, vel 
vet or sealskin that ever was fabricated rather than create 
a line too long, a curve too deep or a fullness too much 
for the artistic result fhus in men’s clothing, which is 
purely mechanical and where this law of art sight does not 


apply, the French are at sea 


In superiority, as nieriority, everywhere may be 


traced the same germ, artistic ideal, the result of artistic 
heredity. 
ss 6 
It may easily be imagined that the mind constituted upon 
the above lines cannot be commercial or practical in the 
sense that means success commerce rhese inherent 
qualities must usually be taken hold of by the naturally 


commercial to bring them to fr 





} 


The creative spirit concentrated upon that which 1s 


within is essentially simple in construction Business, 
being essentially intrigue and complicity, is impossible to 
the artistic nature Those who meet but the commercial 


side of the French life must remain sadly at sea as to the 
real race spirit \ French person, man or woman, 1s 
metamorphosed the instant he or she enters the realm of 
business, whether at a newspaper stand or at the Bourse. 


Ihe ordinary French shopkeeper is the most incon 


gruous and irritating of mortals. He has no commercial 
perspective He saves on small things and loses big 
chances. He drives away tom by small, petty tricks in 
the imagined endeavor to stand up with the “smartness” 
of toreigners When not annoying, this is amusing 


enough The fact is they have no natural idea of com 


merce 

But the foreigners who suffer from this and complain s« 
bitterly about it do not take the time or give the thought 
necessary to realize the causes underlying it Chis is a 
pity, as much injustice is thereby done. If right were, the 


French would never be found in the commercial world 








rheir place is in the artistic we There they shine, are 
happy and pleas« 
Hence the lack of the naturally commer element, 





, ommercial 


which in France is made a reproach by purely 





natures. Commerce is done under protest in France. It 
s handled with disgust, with the ends of the fingers, and 
with no little humiliation by those forced to engage in it 
In France the artistic member of the family is the flower of 
the family. In America as yet he is—the crank! 


(Let no one imagine is that we are therefore de- 


void of art instinct in the States. Never had country such 


evidences of coming art at its age It will yet be the 
greatest art nation of al But not now.) 


* * * 


} 


Why should their native and inherited spirit be made 


Why when it is only that it is 


reproach to the Fren 
not comprehended by people differently constituted 
Were the affairs of this world properly adjusted o that 


all tendency could be properly respected and nourished 


and appreciated to its best growth, the French would be 


left to the art domain altogether Nothing else would be 


expected of them. They would then be seen at their best 


it is, it is their vain efforts at commercialism, not 





bsence of it, that are grotesque and absurd, and by 


which the real French are misunderstood. In this sense 


progress is bad for France. For all progress means com 


merce, means business; business ts wholly personal, self 
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ishness, and all selfishness is death to art and opposed to 
an exercise of the art spirit. In this sense France was 
happy under Louis XIV. He turned the nation into a 
playground and paid those who played the best, regard- 
less of consequences. 

- 


* om 


A person busy with this culling of unseen images hates 
to be disturbed, of place and environment, 
demands above all things peace and stability of a certain 
kind. Hence all this French routine and stagnating tra- 
dition as viewed by progressive stranger eyes and made 
another reproach. 

Such people naturally 
predecessors, and regard 
gard to them as sacrilege. 


hates change 


efforts of 
negligence or change in 


Hence tradition which exag- 


venerate the creative 


re- 


gerated is paralyzing. 

Such spirit has no desire or curiosity in regard to the 
The home staying, un- 
combative, engrossed with interior, things, 
and this is why the French are fot travelers, why they do 
why they remain in 
immediate 


outside world. artistic spirit is 


not exterior, 
other nations, 
their 


not read in regard 


ignorance of all things outside circle, 
which to them has come to mean France. 

This does not mean that every individual French mind is 
It means 


because 


so, or that no French person reads or travels. 
that the Fre 
it is artistic. 

Much remark is made by foreigners in 
immense territory of the city given over to parks, squares, 


&c., while in the homes so much strict 


nch mind is not curious or nomadic, 
Paris as to the 


Statues, 
economy 1S observed and so little comfort known. 

It same thing, 
temperament, which 
things to feed the spiritual 


gardens, 


always traceable to the artistic 
to material 


is the 


Save on 


A man 


is ever ready 


satisfaction. who is 


forming the ear of a fawn in marble, or creating solitude 
in a seascape, cares little that his coffee grows cold beside 
him. 


* * oa 


The 


education 


absence of system or method in the ordinary art 


France is likewise traceable to the same 


in 
cause. 

The educational spirit is analytical, 
inspirational. French artists know how to do things con- 
nected with their art; they are at sea when it comes to im- 


the artistic spirit is 


The pedagogue knows every step 
The artist knows only the end 
attained. The pedagogue tells step by 

The artist does the thing, and expects 


parting the knowledge. 
of the road he has traveled. 
attained be 
step how and why. 
pupils to catch the idea by seeing and hearing the finished 
This feat is possible to perhaps two pupils 
not the art 


representation. 


in twenty, especially of those themselves of 
race, 

It is the subject of common remark by strangers in Paris 
that they cannot receive a direct answer or clear explana- 
tion from people on the street as to streets, places in the 
city, &c., Gentle and polite, those 
asked will conduct you to the point desired, but they do 
not seem to have the power of direct and concise explana- 


tion, a gift of the analytical 


and how to reach them. 


It is still more the subject of 


comment by students that if they ask a question of a 
teacher, he wades through minutes of wordy explanation 
without seeming to be able to touch the point obscure 


and place it in light as response. 

It is as though one desirous of throwing an object from 
a window into the window opposite should simply throw 
the object without looking to see whether the other win- 
dow or not, or whether, indeed, it were 
line at all or not with his own. In his imagination he sees 
already in the room desired. So vivid is that 
strong impulse to throw the 
object, leaving no thought for the question of intervening 
possibilities. 


were open on a 
the object 


conception that it creates the 


The other sort of mind sees but vaguely the end in view. 
He is occupied with seeing first of all that his own win- 
dow is open, then that the other is, that it is directly op- 
posite, a bit below or above, and how nich, the distance 
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between them, the manner and force of the throw, &c. 
He calculates all things. 

In the first case the object may get flung at the shut 
window, breaking it. It may fall into the court between 
or it may perchance fall in through the opposite window 
as desired. 

In the latter case there is no maybe about it. 
dent or some unforeseen event is necessary to nullify the 
plan of action. 

The first person, seeing the second look, examine, 
mate and plan, says: “Oh, what ‘mechanical,’ ‘practical,’ 
‘complete’ work! How ‘inartistic’ ‘material’ the 
methods!” 

The second, 
ment and the hazard of result, 
and illogical method!” 

This illustrates in a manner the difference between the 
artistic and the pedagogic methods of mentality. 


An acci- 


esti- 
and 


shocked at the want of plan and arrange- 


says: “Oh, what a childish 


*x * * 


Want of foresight is another characteristic much re- 
marked upon by the within the French 
The people do not anticipate, they not 
fore-order things to meet and cover possible contingen 


habituated to view but one idea at 


stranger gates. 


do prearfange or 
because the mind, 
the ultimate one, 


cies, 
a time, 
gencies, let alone plan for them. 
or at the theatre windows are well managed 


cannot realize intervening emer- 
The crowds in the street 


as long as 


they remain the same. Let any sudden augmentation of 
either take place all heads in the administration are lost 
and dire confusion is the result. They adopt, not adapt, 


is essentially 
This 


forbear 


regulation, being artistic. An artistic nature 


cannot is 


simple, and become complex speedily 
annoying at times, but it should be 
People who are thus have other qualities which the 
Art is just 


superiority 


borne with 
ance. 
cooler, better balanced heads lack. as valuable 


to the world as business. It is not a or in 


feriority which exists, but—a difference. 
The admirable qualities of the French, 
Same 


as well as their 
weaker ones, may all be traced to the Their 
nobility, love of justice, love of the past and of 


cause 
generosity, 
tradition, and their adorable 
are all natural bridges toward the ideal 
meations, more or less strong, 
diluted, more or less turned aside by contact with material 
forces, still -of the search for harmony, the 


and never failing politeness 


They are all per- 


to be sure; more or less 


but existing 
sense artistic. 
Even this word “politeness” is misunderstood and mis 


applied by It 
dancing master manners, a series of bowings and scrapings 


is imagined to be a sort of 


foreigners. 


and effusive flatterings. 


It is nothing of the sort. French politeness is based 


upon the most sure and universal code of good manners 
possible; namely, the expression of consideration and 
respect for—the other person. 

The incessant and tireless application of this creed of 


treatment of all people in France is unique in the plane 


of national conducts. No other nation possesses just this 
its fellows. None. 
all No 


no other people 


peculiar form of personal relation with 
I come in contact daily with people of nations 
country has this quality but France, and 
know how to exercise it in the same 

It 
imagine. 
manners. 


and unconscious, without obsequiousness 


way 


is not a finicking manner, not dapperness, as we 


It is not effusiveness; 
It is a peculiar, delicate self-effacement, natural 
It is a religion 


it is not dancing-master 


of placing the other person for the time being at the ad- 
It is un- 
After 


vantage under all circumstances and conditions. 

poseful, unaggressive—delicious. 

their art it is the most attractive charm in the race. 
Much is said by strangers about the sincerity, or rather 


unblustering, 


the doubted sincerity, of this course of conduct. But this 
is not a question of sincerity or insincerity. It is not a 
question of friendship, of honesty, of reliability. It deals 


with the ordinary daily current contact with human 


beings, known and unknown to each other, interested or 
disinterested, 


It is the buffing between 


Chev. Dante del Papa, 


Grand Goose Tenor from Milan, Paris 


loving or hating. 


Metropolitan Opera House and Dam 

rosch = Company. Vocaland Dra. 

oe acher with the best Italian 
eth 
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the wheels of activity to prevent the grind and wear. It 
is the silk velvet wrapping of daily personal relation. Sin- 
cerity or insincerity has nothing whatever to do with the 
case. The most brusque, rude and aggressive of persons 
is quite as liable to be insincere as he or she who is in- 


variably respectful. 


* * * 


It would be interesting to follow up the subject of the 
sort or type of art in France, to show how much more it 
is theatrical and dramatic than musical; how that music is 
but secondary in their art hearts, while the theatre, the 
exposition, the dramatic, the reflective and representative, 
rather than the original sentiment of things, is their forte 
and their force. This also is the cause of much miscon- 
ception of them and of their work. 

It must said that in proportion as the pro 
gressive, the world 
and seduces the mind, 


also be 
the 
penetrates into the heart of France, 
especially of the youth, s brilliant material results, 
surely will diluted 
first in the heart of individuals, 


commercial element of outside 


with 1 
and dimin 
in that of 


t 
this art spirit become 


50 
ished; second 
the nation. In fact, even in the past five years a difference 
in this regard is observable to one resident in this city. 
Those who do not come to see these relations of things 
with the art spirit in the nation are forever perplexed and 
complaining and misunderstanding before the 


the French 


impatient, 


apparently contradictory characteristics oi 


race. Those who once get them come to pity the people 
in their misfortunes, forgive them for their weaknesses, 
admire them for their qualities, sympathize with them in 
their changeful humors, and—love them well 
FANNIE EDGAR THOMAS 
Wagner and His Friend R. 
| * London Wagner's music has received a complete re 
buff, as is admitted by the Wagnerian weekly peri 

odical, Le Monde Artiste, of Paris, in its issue of August 14 
last. On June 19 it announced that “only for the first 
series of the “Niebelungen-Ring” the enterprise had been 
rewarded with a net profit of 37,500 francs.”’ Alas! four 
weeks later the same paper had to admit “the failure of 
the Wagnerian season,” which it attributed, erroneously 
to our thinking, to the influence of the brothers Ds 
Reszké, who “had not obtained the hoped for success 

In so far as Paris is concerned we will give ¢ plete 
details 

Thanks to the protection of the Princess of Metterni 
at that time all powerful at the Court of the Tuileries 
Wagner obtained hour de flaveur” so noteworthy that 
his ““Tannhauser” was played the Grand Opéra March 
13, 1861. It was, however, a badly chosen moment 

At that epoch the repertory was less worn out than to 
day; Meyerbeer and Verdi were in the plentitude of thei 
power; Gounod had just given his “Faust”; Auber and 
Rossini had not yet published their final works; Thomas 
was preparing his “Mignon” and his “Hamlet.” It was 
evident that with giants of such force the little Kapell 
meister of Liepsic could not struggle with the slightest 
chance of success, and after three performances, which 


the opera was withdrawn 
habitués of Paris 


drowned with hooting, 


the 
theatres 


were 
eight following years the 
had the hearing 
Wagner's operas; but in 1869 Pasdeloup had the 


During 


ian lyrical pleasure of nothing 


more of 


unfortunate idea to inaugurate the Théatre Lyrique with 
“Rienzi.” The result was a foregone conclusion. For 
thirty-three nights the opera was played to empty houses 
and the director was a ruined man 

After two such hopeless failures the Parisian had rea- 
son to imagine that he had got rid of this composer; but 
Wagner, more determined than ever to conquer the 
Parisian public, bribed the press and addressed himself 
directly to the concerts, where selections of his works, 
which were certain to be agreeable to the public, were 
given. 

This trick succeeded marvelously, for the audience went 
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away imagining that Wagners operas contained nothing 
else but such pieces Accordingly, in spite of the col- 
lapse of “Lohengrin’’ at the Eden Théatre, in 1887, a 
whim that cost the manager, M. Lamoureux, 25%000 francs, 
the directors of our Academy of Music, MM. Ritt and 
Gailhard, decided to risk a big coup, and on September 
16, 1891, “Lohengrin” was produced on our first lyric 
stage. 

The famous motto “Audaces fortuna juvat” found in this 
once more its application, for that opera was received most 
favorably and has been played no less than 162 times since 

Taking courage by this success the new managers, Messrs 
Sertrand & Gailhard, risked on May 12, 1893, to produce 


the “Valkyrie which in the course of its first eighteen 


representations produced 318,019 francs, or iverage of 
21,167 francs per night. But after the nineteenth perform 
ance there was a noticeable falling off. The following 
thirty-one performances only realised 518,821 francs, an 





average of 16,736 fran and in January, 1894, this had 
further decreased to 13.480 francs. It was a question to 


thdraw the piece ultogether from the repertory of the 








opera when the fire in the rue Richer destroved all the 

e scenery except for twelve operas and among the saved 
were those of “Lohengrin” and “Walkiire.” Forced accord 
ingly to guard the latter in the repertor 1+] _ 
eipts did not er the st, attempt wer t de ¢ gal 
vanize some life to her recalcitrant corpse. but after the 


1 only realized 12,660 francs 





eighty-ninth performance 
the directors came to a fit decision that nothing would in 


terest the public in the incestuous love of “Siegmund and 
Sieglinde.”” Up to this date it has been given ninety-five 


times 


On May 13, 18905, “Tannhauser had its chance, and en 


joyed an ephemeral success. In the first year it was played 
thirty-seven times, but in the following three years it was 
only seen respectively nineteen, six and eight times, giving 
a total in all 
The Opéra Comique, that had been watching the doings 


of seventy performances 


of the big house, decided to see if it could not find a trump 
ind on May 17, 1897, the “Flying 
tal 


card in Wagner’s pack 
ced. The vessel went down with a 





Dutchman” was pr 
hands on board after the tenth performance, and the account 
hooks showed the miser ible total of 38 632 francs for the 
series 

In spite ¢ f this warning the Opéra produced the “Meister 
singer” on N ember 18 1807 Ac in former cases at the 


te” ich 


start it enioved a “succes de curiosité S mt o that the 


irst seventeen performances realized 351.288 francs, giving 


t 


an average of 20.664 francs per night wit the next twenty 








one produced a total of 370,138, an averag f 17. #oe francs 
ind the thirty-ninth soirée, on July 17 last, the takings went 
down to 12.82 frar Up till now the piece has been 


played forty-five times 
Now let u idmit that it is not impossible that thanks 
ta the talent of the eminent musical artist Miles. Bréval 


and Grandjean nd MM Alvarez Renaud and 





Gresse. the “Mastersingers” mav vet enjov some successful 
soirées: but it is easv to forecast that before very long the 
heavy Teutoni 


the audience at our A 


kes of Hans Sachs will cease to interest 
, idémie Nationale de Musique 

In order to show more conclusively than any arguments 
that Wagner is fast losing ground in Paris. we give the 
receints for the last two vears of hic tw most popular 
operas In 1897, “Lohengrin” was performed fifteen 
times, which produced 248,608 francs. or an average of 
16.574 francs; this year in eleven and one-half months it 





vas given twelve time with a tatal of 1 149 francs \ 
an average of 15.454 francs 
“Tannhauser” was plaved last vear six times, with a 


total of 102611 francs. or an average of 17,102 francs 
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whereas, this year it was given eight times, with a total 


of 122,134 francs, or an average of 15,267 francs 


When we reckon that every performance costs between 


that the direct 


16,000 and 17,000 francs, it is quite natural 


ors, MM 


; 


3ertrand and Gailliard, are not anxious to mount 


another opera of Wagner, and accordingly next year the 




















old, but always young, “William Tell,” by Rossini, and 
“La Juive,” by Halévy, will again make their appearan 
at the Académie National de Musique 
However, the more noticeable becomes the weariness of 
the French publ the greater the ardor of a certain s« 
tion of the press becomes, for Mme. Cosima Wagner, wl 
has a marked predelection for French gold, has no inten 
’ f let ng } prey slip 
n effect f t max un r tt receipt n the gre 
eatres of Gert balance bet n 10,000 and 5,000 
francs a night nd that the tl S yalty a t 
per cent he } d to 7 per cent. for new 
vorks the maxir t 1 (Opera rises t 23.000 Tf n 
d the author ts to 8 per cent, one-fourt whicl 
goes to the translators en fifty years after t deat! 
if the composer 
1 sum up, we f h 1 861 up until now Wag 
ner’s opera been performed P 412 t I 
resence of tl modest figure é oa thirt é 
ears, there is nothing to talk al acles 1 if Wag 
er is the chief of a new scl ) 4 ve I e t 1 that 
e is only so for a very small following 
B way ot mpar we W ng f eig 
ers Meverbes f é ) " é 
e N ember 2 & é P Pp 2¢ 
time Guillaume Tell” has been giv 798 time i | 
er peras ha een seen nea 3,000 t es a Fille 
lu Rég nt,” by D tti, att d Nove 29 
R97, t , ght, her ne hundred 1 seven 
re reese nt ne I c Star ( and 
sie t their successes b dreds of s , 
1 f lie ‘ , lei. gigant re 
\ i s erned, we t () I ( 845, uf 
the present date. tw footlight 
with a total of 2,410 perf I ese hig t! 
e re arkable A t Ss note it 7390 were 
given at the defur Théat Italien. w vy OD t 
s during x T S t ve wa 
ris hres perf ‘ 1 wer S f x 
ir operas I Rig tt I vator 
lravia Balk n M y ; Aid . find a 
total of 2,018 perfor Besides is st as wel 
a a the wenty vears ti Théatre 
Italien has ceased to exis P It because the 
works of these great ste profoundly | and 
» endowed, in spit their age, t they « petual 
uth, or as Goethe p t in “Faus 








Meanwhile, all you can s 
retending to revolutioni music, all that he did was to 
teach absolutely nothing new His whole repertory is 
thing more nor less than a paraphrase of Gluck operas 
f “Fidelio,” and “Eurvanthe ft f Marschner 
vhich we know for their own merit and not by the aid of 


advertising drum 
Arming 





Speaking definitely, we have every ground for ; 
e music of Wagner penetrate into the 
isses His partisans will always consist of a certain 
] 


weighty an apid in 





manv words. and of amateurs looking out f something 
revolutionary in the way of music 

_ 

Since Rameau, and up to our own days, it is absolutely 
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certain that the bulk of Frer omposers admire the Ger 


man music, because it has a greater rapport with the na 


tional style and appeals to them as being more easy to 
tate than the Italian hool of music, of which they 
despair of securing the form and the accent 
Spe ng of the libretti of which Wagner is the author, 


we candidly admit that we would just as soon undertake 
to decipher the cuniform inscriptions of Ninevah as to ex 
lain the meaning of the absurd nonsense that Wagner has 
worked out There is a muddle of lame verse explained 


a barbarous languag« words are cut in halves, if neces 


ty arises; they are in many cases obscene and frequently 

rgest a wandering | tic turned poet Look at his 

pitul n! Has any of his followers ever dared to con 
gratulate the “Titan of Bayreuth” on that? 

After the succe f ‘“‘Walkiire,” as little hoped for as it 
was passing, the manage f the Opéra proposed to mount 
each vear a new work of his. in order that during the ex 


hibitior f 1900 the A lemvy of Mus would be able to 


give cycles, as in Germany, but the fall in the receipts and 





the wearines f the publ uused them to hesitate, the 
k being t great 
Waener’s mélone ' t be taken in homeopathic doses 
therwise people get quickly tired out. as it happened 
the f“R 1 the “Flying Dutchman,” where 
sudiences were ked to believe. but refused to do so. that 
the hid . oncstt fal 
A few years ag the 1 ger f the Grand Opéra had 
the of giving Tr tan and T ldo” and 7 , “Sieg 
fried”: but seeing a dead failure looming before them 
they very wisely abandoned the project. For next year it 
was said that they were t nitiate us into all the beauties 


of the “Rheingold”: but this affair has likewise been 


t has the advantage f its being short 


given up, although i 


It brings back to our minds—and we recall the remi 


niscence with a shudder—the nights that we have passed 
tt Bayreuth. when we have ground our teeth until they 
have seemed to break in our gums as we successively 
heard “Trictan and Tenide ull the Tetralogy and “Par 


sifal.” from 2 o’clock in the afternoon till 9 at night 
whereas the comparatively happy spectator « f “Rheingold” 
hee only three hours of weariness to endure 


After having admitted the failure of the Wagnerian sea 


irtiste tells us that for next vear 


son if eC 

Rionlett T the Barbier d Seviglia,” &c 
will be restored to u nd that during the Ameriéan tour 
the renertor , he mp d f “Tucia.” “Rigoletto” 
nd “Aida.” 

All "wT noratulatior tr the uditors of Cowent Gar 
4 A the Metror ‘ Opera House f New York 
for havine got rid of the Waener nightmare which 
ernel them down fil leaden weight We are certain 
that the day is not far distant when the Parisian will get 
tired of ncealing the annovance that he has long felt 
but has politely refrained from alluding to. and will bundle 


Waene r’s works to the « ther side « f the Rhine which they 


ught never to have left 





transit gloria mundi!” 


ArrertT ZOLLINGE! 


Onarga Seminary Conservatory of Music. 
Choral Unior 
k place in the Auditorium December 20. “The Mes 


Me annual red neert by the Onare 





h” was given | the follow Chicag soloists: Miss 


g 
Lillian Frencl prar Mis Adeline Rowley, alto: Rob 
Car mn tenor. and Charles Ward. bass Miss Adeline 


Rowley was the nductor and Miss Caroline Rowley a 
nnaniet _ The chorus numbers seventy-five voices, and 
\ mplimented upon its attack and well-balanced tone 
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PITTSBURG 

VAN WILLIAMS, and his wonderful voice! We 
E must stop there. To criticise the singing of this mar- 
velous tenor on his present appearance in Pittsburg would 
\s he appeared on the stage last evening at the 
the 
one 


be unjust 
orchestra concert in Carnegie Music Hall and sang 
“Prize Song” with some of his old-time vigor, no 
would have imagined that he was undergoing the severe 
physical torture of a recent accident. Few great singers 
would have withstood the strain, or voluntarily have sub- 
jected themselves to such a rigorous task. But Evan Will- 
iams is a man of indomitable will power, and his wonder- 
ful go-ahead energy and pluck enabled him to meet the 
demands of the work. And it was hard work, too! In- 
stead of cancelling the date and going home to rest, as he 
would have been justified in doing, he appeared anxious to 
fulfill the engagement and expressed his determination not 
to disappoint the good people of Pittsburg, who have re- 
ceived him so cordially on former occasions. Many at- 
tended the Symphony concert more to hear Williams sing 
than to listen to the orchestra, and some were known to 
come from distances as great as fifty miles to again enjoy 
the privilege of listening to what was conceded to be two 
years ago one of the greatest tenors ever heard in Pitts- 
burg. 

Despite the adverse conditions under which Evan Will- 
iams sang to the orchestra audience last night, it is evident 
that the people still love to hear his voice, for after he had 
finished the “Prize Song” he was recalled again and again, 
until he was finally forced to apologize for his continued 
refusal, and explained that he was physically unequal to an 
other effort. Quieting the applause with his uplifted hand, 
he said: “Ladies and Gentlemen—I should be very happy 
indeed to sing again for you, but unfortunately met with an 
accident vesterday, as a result of which my whole nervous 
system is on a rack. I must therefore ask that you kindly 
excuse me.” This was Mr. Williams’ first attempt at 
speech-making, and he stated to a representative of THE 
Musicat Courter that the sensation was so entirely new 
to him that he scarcely knew what to say. It is a strange 
fact, though none the less easily accounted for, that a singer 
who has appeared in public as often as Mr. Williams, who 
has sung to crowded houses night after night, and met with 
rousing receptions from the most cultured audiences 
should feel a timidity when it came to the point of opening 
his mouth to speak 

* * * 

At the Saturday matinee Mr. Williams sang slightly better 
than at the preceding concert, and was able to comply with 
the general demand for a second encore. For the first en 
core he sang the old Welsh air, “All Through the Night.” 
which has been given by him in Pittsburg on three different 
occasions, and is now, like the “Prize Song,” inseparably 
conected in the minds of Pittsburgers with Evan Williams 

** * 


The seventh of this season orchestra concerts were given 


GEORG 


in Carnegie Music Hall on Friday evening and Saturday 
afernoon, December 16 and 17. The program which fol- 
lows speaks for itself: 


Overture, Calm Sea, Prosperous Voyage...... . Mendelssohn 


Aria, Celeste Aida, from Aida................5+++ er rore ee ... Verdi 
Symphony, From the New World......ccccccccescccccsscccces Dvorak 
Mr. Williams. 

ES SLE LEA ERE LEP TORE OT ODOT Wagner 
Prise Song, from: Die Meleteraleger........cccccccccccsccsccece Wagner 
Mr. Williams. 

Prelude and closing scene from Tristan and Isolde.. ... Wagner 
(First time at these concerts.) 

By far the most interesting number was Dvorak’s new 


symphony, “From the New World,” which was performed 
for the first time in this country about four years ago at a 
concert given in New York by the Philharmonic Society. 
It has since been played in Europe, and many times 
throughout this country, but iast evening was its first pre- 
sentation in this city that has met with approval. It has 
been played before at the orchestra concerts, but never 
aroused the interest and keen appreciation which it should 
naturally evoke. Mr. Herbert seemed to have caught the 
composer’s idea, and gave to the number a fire and zest 
which distinctly portrayed the true American spirit. The 
strings are to be especially commended for their fine work 
in the second movement of this symphony. It is termed 
the “Larghetto,” and is Dr. Dvorak’s “proclamation” of 
the mood which he found in the story of Hiawatha’s woo- 
ing, as set forth in Longfellow’s poem. 

In its principal melody, which is swung with exquisite 
effect by the English horn over a soft accompaniment by 
the divided strings, there is a world of tenderness, with a 
suggestion of the sweet loneliness of a lovely night on the 
prairies. This part was well handled, Mr. Laurendeau’s 
English horn ringing out in clear, sympathetic tones, and 
the violins displaying the precision and rhythm of one in- 
strument, with the volume of a score. Wagner’s “Tristan 
and Isolde,” the prelude and death scene, were given for 
the first time at these concerts, and again the strings did 
excellent work. But this time it was the ’cellos, and how 
marvelously they do speak there! The first violins seemed 
more uncertain than usual, particularly in the closing, and 
at the time when they should have been at their best in- 
dulged in some independent bowing which justly merited 
criticism; but these slip-ups do not often occur, and on 
the whole they are showing a steady improvement 

The brasses are still faulty, coming in at times extremely 
harsh and out of tune, and it is here that Mr. Herbert must 
apply himself assiduously in order to produce an orchestra 
of even balance throughout: but we have no doubt that 
with a little more time, judging from the progress already 
made, these defects will be entirely overcome. The over- 
ture, “Calm at Sea,” by Mendelssohn, and the ever 
popular prelude from “Lohengrin” were both acceptably 
presented. For the ensuing three weeks there will be no 
concerts by the orchestra, and upon resumption of the 
regular concerts after the holidays the result of daily re 
hearsals will no doubt be apparent in a greater degree of 


efficiency 


The short tour of the Pittsburg Orchestra the early part 
of this week was a pronounced success. At each appear 
ance they were given an ovation, and have fully demon 
strated that the cause of good music is rapidly growing in 
Western Pennsylvania. Later in the season they are to un 
dertake still further tours. and there is no doubt but that 
they will continue to enjoy increased popularity 


* * * 


In recognition of the work accomplished by the Art So 
ciety in successfully founding and supporting the Pitts 
burg Orchestra, the orchestra committee and Mr. Herbert 
have tendered the services of the full orchestra of seventy 
players to the Art Society upon the occasion of their re 


LIEBLING 


The Great Pianist. 


in America Next Season._. 


infermation regarding Engagements may be obtained by addressing MR. N. VERT, G6 Cork St., London, W. 
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ception to be held in Carnegie Music Hall on Tuesday 
evening, December 27. The orchestra can well afford to 
stick by the Art Society, for without their efforts and the 
generosity “of its members Pittsburg would not be to-day 
in possession of an orchestra which gives promise of, in the 
not far distant future, attaining a position of which the city 
may be justly proud. 
> * * 

The first concert of this season by the Allegheny Mu 
sical Association was given in Carnegie Hall, Allegneny, on 
Tuesday evening, December 13. The following program 
was given: 


Prelude, op. 30, No. 1.. .-..-Nichol 
Mr. Steiner 
Autumn - : vane Booth 
King of the Forest Am I.. .. Parker 
Mr. Stephenson 
Gewittnacht -++-Franz 
. Damrosch 


The Sick Child. 
Damrosch 


My Wife 
Miss Vierheller 
Now the Wearied Sun Declinet! ..»»Lloyd 
Dear Heart andl hapless Mattie 
Miss Lang 


D minor (Agitato, Intermezzo, Fugue)..Rheinberger 


Mr. Steiner 


Sonata No. 11, 


Sleep, Little Baby of Mine .Dennee 
A Dream . ‘ Sartlett 
Mr. Stephenson 
Aria, He is Kind ‘ Massenet 
Miss Vierheller 
The Storm Rheinberger 
In the Chimney Corner . ..Cowan 
Mr. Stephenson 
Autumn Leaves Foerster 


When Thou Art Nigh Foerster 


The Daisy Fe 
Miss Vierheller 


verster 


Nightingale and Rose Lenhert 
yncert was the organ playing 
is a young Pittsburger, 


n constant study 


The chief feature of the c 
of William K. Steiner. Mr 
who went abroad and spent four 


Steiner 


years 


with Germer at Dresden, and he now returns to us show 


ing a wonderful mastery of his favorite instrument, which 


once again proves that Pittsburg possesses latent talent 
which needs only to be developed to be recognized. Miss 
Lang did not appear, but Miss Vierheller and M-. Stephen- 
son both were accorded enthusiastic approval. The Alle 

Association is such only in name, for it 


gheny Musical 
vies with the Mozart Club in providing good music for the 
people of Greater Pittsburg 

ArtHur WELLS 


A New Viola School. 
Violinists will be interested in the “Viola School,” just 
published by Breitkopf & Hartel, the author 
Heinrich K! highly recommended 


work is hig 
and fills an important gap in the viola 


of which is 
ingenfeld. The 


study of the 


Pennsylvania State M. T. A. 





The ninth annual session of the Pennsylvania State 
Music Teachers’ Association was held in Williamsport 
December 29 and 30. President Roscoe Huff, of Philadel 
phia, recommended in his arinual address that organizations 
be effected in the cities and towns, and that delegates fron 
these societies be sent to the State nventior He be 
lieved that was the only way to make the State convention 
a success. Edmund Wolsieffer, of Philadelphia, the sec 
retary, was detained at home by illness. Clement A 
Marks, of Allentown, was elected president, and Mr 
Wolsieffer secretary and treasurer Allentowt was Sé 
lected as the next place meeting. In the afternoon a 
concert was given, in which Mrs. W. H. Fowler, Miss 
Florence Scholl, of Williamsport, and Miss Anna Gibson 
of Muncy, were the artists. At the evening concert Julius 


Julia Swartz, of Renovo, and Annie 


Haven, we 


Falk, of Philadelphia 


of Lock 


Lichtenthaler » performers 





Court Pianist to H. H. the Dukeof Saxe-Coburg 
and Gotha 
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Milwaukee Notes. 
817 NEWHALL STREET ' 
MILWAUKEE, Wis., December 24, 1898. | 

HE program of the Rosenthal concert, which was 
given by the Press Club at the Pabst Theatre on the 
evening of December 16, was published a fortnight ago in 
these columns. There is nothing new to say of this giant 
among pianists; he encountered the usual ovation, and the 
usual crowd of society people filled the theatre from the 
gallery to the aisles. There is a majesty about his technic 
which is simply awe inspiring. and this is doubly noticeable 
when contrasted with other modern pianists who have 

technic highly developed, for Rosenthal is pre-eminent 
There are certainly depths to which Rosenthal cannot de 
scend ; there are heights to which he cannot attain. To do so 
he would need to be a greater musician, for finger gym 
nastics cannot atone for musicianly shortcomings. A true 
musician would not, could not, make a great composition 
but a vehicle by which he could display his digital flexibil 
ity. What more did Rosenthal do in his transcription of 
the D flat major Chopin waltz? But Rosenthal is Rosen 
thal, and, considered along his own lines, as we said, pre 


eminent 


*-_ * * 


The Milwaukee Trio played the second program of the 


series et the Atheneum. A trio in B flat, by a local com 
poser, was played. Dvorak’s “Bagatellen,” for two violins 
violoncello, harmonium, constituted the second number 
while Mozart's quartet in G minor closed the concert. Mrs 
Tapping, a Milwaukee singer, assisted the club, with vocal 


selections by Delibes and Franz 
* * * 


The A Capella Choir, under the leadership of William 
Boeppler, gave a very satisfactory reading of Haydn’s 
“Creation” on December 13 at the Pabst Theatre. The 
loists were: Mrs. Hemmi, of Chicago, soprano; Mr. Car 
berry, tenor, and Mr. Biden, baritone The club was sup 
ported by Professor Bach’s orchestra. This organization 
is sustaining its excellent record of the past, singing with 


1 


so 


spirit and accuracy 
** * 


The Arion Society gave one of the finest performances 


of “The Messiah” ever heard in Milwaukee on the evening 


of December 20, at the Pabst Theatre A signal 
provement over their work of last year is most noticeable 
and easily understood when one recalls the fact that a 
thorough musician now has this society in hand Tl 
Mozart accompaniments were used and certain change 
in the tempi of several choruses were made in 

itv with the researches of Dr. Chrysander. The soloists 
were Mrs. Vizay, of Milwaukee Miss Clarke ntr 
also a local singer Mr. Carberry and Mr. G 1 
Soloists 1 u yon enthus tic pplause " 
Bacl rchestra ‘ p to its enviabl pu 
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Concerts, Oratorios, Musical Festivals. 


For terms, dates, etc., address 


THE HENRY WOLFPSOHN MUSICAL BUREAU, 
=— 131 East 17th Street, New Vork. 


CECILE LORRAINE, 


PRIMA DONNA SOPRANO. 
<= Concert, Oratorio, Opera. 


Por Terms, Dates, &c., address 


The Henry Wolfsohn Musical Bureau, 


131 East 17th Street, New York. 
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Musical Festivals, 
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Concerts, 
Oratorio, 


POPP PA AAA 


FOR TERMS DATES, ETC., | 


The Henry Wolfsohn Musical Bureau. 


(32t East (7th Street, New York. 


excellent work. W. H. Williamson, the organist of St 
Paul’s Church, supplied the organ parts. Mr. Williamson 
is one of the best organists in the West and his work is 
always beyond reproach. The Arion Society, now that it 
is doing such excellent work, merits the support of our 
citizens, who should endow it and keep it free from thes« 
distressing financial worries 
* > * 

Still no effort has been made to establish art schools, 
conservatories, or to endow our orchestra, but we live in 
hope and trust that 1899 will bring forth many things for 
the material advancement of Milwaukee along the lines of 
art and music. FANNY GRANT 


Music in Baltimore. 


BALTIMORE, Md., December 30, 1805 


' HE first Germania Maennerchor concert took place 
last Monday under the direction of the new con 
ductor, E Boeckner, for the good Germanians love 
variety almost as well as beer, and one never knows whe 
will wield the baton next 
Miss Effie Stewart, from New York, met with grea 
ccess, and her admirable voice and method were uni 


versally praised. Mr. Kalisch played some piano selections 


ind Mr. Wiley breathed successfully through the [wo 
Grenadiers,” for, as yet, singing means tu him not pres 


on of the soul, but expression of the diaphrag 
[he second Boston Symphony Concert was not 


illoyed treat that the first was to us, under Gericke; still, 


onsidering that Mr. Kneisel has been heretotore oncert 
meister” and not “kapellmeister,) we cannot expe | 

to be absolutely “meister” of the situation. He did admit 
ibly well with that colossal ¢ Symphony Schu 
bert’s—the one which Schubert himself never heard played 


What a sad thought! 

Mr. Burmester was the soloist, and selected the M 
delssohn instead of the Paganini concerto, to the great « 
appointment of our Baltimore violinists. His tone is small 


surprisingly small, but pure and ve 


dazzlingly faultless. He took the last movement in a cy 
lonic tempo, to the evident disappr of Mr. Kne 
who lagged behind with the orchestra, as though he 
pulling a ton of coal uphil Why did he \ é 
onsideration for Burmester? A me heavy ! 
paniment absolutely engulfed that poor, helpl I 
rument. The MacDowell number v nial ten ‘eine 
nterest, because it was new to all 

Mr. Randolph and Mr. van Hulsteyn were the soloists at 
the fifth recital, and gave much genuine e1 nt wit 
he art eading of the Bach Sonata. Of M 
Hulsteyn’s solo numbers the Polonaise by Wieniaw 


de the best impression, and Mr. Randolph please 


he Liszt Concert Etude and the Brahms Rhay 
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Dvorak Sonata has very few points of beauty and many 
we if > me ul ntellig bl I eT ent wl I stamp if, on 
the whole, as an uninteresting work 

The B rher S, lle * 9 eT by the } lis Opera Com 
pany, was excellently attended, even though Father Pluviu 
was in a raging mood, and Baltimore's beautiful women 


made a superb showing in their elegant gowns. Melba a 


the diva enraptured her listeners with her silvery voice and 
extraordinary execution, but ! her acting! Listen, wit! 





open ears and closed eyes! God gave her a matchlessly 


perfect instrument, but the master-mind to play upon it he 
gave her not—the heart and brain surrendered all their 


prerogatives to that imperative littl 


Don Bartolo’s and Figaro’s parts were well acted, but in 


differently sung by the < embers ind the tenor 
Almaviva w frequently off pitch, not the result of a faulty 
ear, but of a badly strained voice 

The t f peace and good will for 1808; ther 
re e few wl will p " s leas nto 1800. but the 
ire few and far between—among musiciar 

Happy New Year to all! 

VERITAS 


About Mrs. Ettinger. 
PARIS, Decemrber 15 
Ap iepteteenteor mig the statement of your Ber 
lin correspondent H. V. E.,” that Miss Rose 





Ettinger was in Berlin October 11 studying with a certain 
her there, I beg to say that on October 11 Miss Ettin 
ge was in P 
her, that for the past three years with the exception 
f about two months, M Ettinger | studied singing in 
Paris with Madame Marchesi only. Miss Ettinger made 
er phe menal success in Berlin, followed by a tournée 
f over forty nceerts in the principal German music cen 
res 1 pupil of the Marchesi school. Moreover, she is a 
most nspicuous exponent of the art of “bel canto”—as 
taught by Madame Marche und if ever a pupil had the 
M tamp, Miss Ettinger has it 


Sara Hersuey Eppy 


Omaha Congress of Music Troubles. 


There is more trouble in the musical affairs of the past 

Congres f Mu uns held during tl exposition It 

, 9 éclat ‘ Ene ¢ o The 

best l ent tl nd att led. Now they are 

g tl f their pay There 

I | V.0O. St ler. the attorney 

¢ SQoy ine ot tists who took part 

} \ ry them re Bert ed 7 et nr 

nent of the Chicago Musical 

( £ $100.5 | ] tahted ta Sl wood 

Duy } Par | ty he W j 
rH, +n ; 
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ORD STRATHCONA, 


formerly known as Sir Don 


L 


ald Smith, evidently believes in encouraging music 
in Canada, for his Christmas gift to St. Paul’s Presby- 
terian Church, Montreal, was the promise of a new church 


organ, with instructions to procure the finest instrument 


obtainable 


- * * 
“Two Little Songs Without Words,” composed by Ed 
mund: Hardy, Mus. Bac., and published by the Anglo 
Canadian Music Association, Toronto, and “Dreamland,” 


a cradle song written by Frederick W. Holland and pub 
lished by Whaley, Royce & Co., Toronto, are three charm 


ing compositions lately received 


Mr. Hardy, who has long studied the theory of music 
with J. Humfrey Anger, Mus. Bac. Oxon., F. R. ©. O., 
at the Toronto Conservatory of Music, possesses an un- 
usual gift for composition, and, though he is a young 
musician, these “Songs Without Words” for the piano are 
by no means his first efforts. They are graceful and 


while simple enough in construction to be 
they contain sufficient merit to make them 


original and, 
come popular, 
classical 

Frederick W. 
His song, 
a pretty 
agreeable contrast to the 2-4 time in 
Mr. Holland’s music and the words, 
are written W. V. B. Thompson, alike attractive 
There should be a demand for this artistic song and others 
would prove acceptable 


well-known Montreal mu 
is written in the key 
the rhythm of which 
which the 


Holland is a 


“Dreamland,” of 


sician 
\ flat 
makes an 


and has waltz refrain, 


verses are set which 


by are 


from the same source 


-_ * * 


young and brilliant 
South 


the 
instructor, 


The tidings that Pier Delasco, 


Canadian singer has died in 


vocal 


MISS 


MONTEFIORE 


Head of Vocal Department 
New York College of Music. 


(ALEXANDER LAMBERT, Director), 


and 


Private Studio and Address: 


THE GRENOBLE, New York. 








with profound regret 
left this country 


this 
winter, 


heard 
the 


ern Europe is in city 
Although early 
in search of a milder climate, 


in a precarious condition, the hope that he might recover 


when he 
it was known that he 


in 





was 


was entertained 
Mr. Delasco was highly respected here and he was ve 
popular, appearing frequently at concerts and always being 


ry 


warmly received. His forte was operatic music, of which 
he was an ardent and able exponent. He was a hard 
working and essentially artistic musician. It seems strange 
to think that his fine bass voice will not be heard again 
Of him it may well be said: 


‘The pangs, the cares, the weary toil it cost 


Leave not a trace when once the work is done; 
The artist’s human frailty merged and lost 
In Art’s great victory won.” 


. * « 


A writer in Port Hope sends the following account of 


matters musical in that flourishing place: 
Port Hope 

DECEMBR 28 

Christmas music in the churches here was bright and in 


teresting. A pleasing incident prefaced the morning ser 


vice in St. John’s; this was the presentation to Miss Ethel 
Lodge ( a member of the choir) by Miss Benson and Miss 
Murphy (on behalf of the choir and congregation) of a 


pocketbook containing gold, and an address expressing ap 
preciation of her services and best wishes for her future 
success. 

St. John’s, with the light shining softly through its mem 
orial windows, looked especially beautiful, in its Christmas 
decoration of evergreens. Under the able direction of Mr 
Woodhouse, organist, the choir sang effectively: The 
Te Deum and Magnificat were finely rendered, the ensemble 
“Joy fills our inmost 


the 
was good throughout, and the hymn, 
to-day,” was sung with much expression 

Mark’s, decorated 


heart 


At St. an 


which was very beautifully 


elaborate musical program, under the direction of the Re 


Kenrich, 


with Miss Tuor at the organ, was satisfa 
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torily given. In the morning the Kyrie, Gloria, Credo, 
Corda and Sanctus were excellent. In the evening the 
singing of the Ely “Confession” was very effective, the 


white robed choristers, with their environments, making a 
picture not soon to be forgotten 

Methodist Church the music, 
Mr. Singleton, 
The choir sang the anthems, 
“Star of Bethlehem,” splendidly, 
il happy style 


the 


under the guidance 
was all that could be 
“Glory to God in the 
the soloists 


In the 
of the clever organist, 
desired. 
Highest” and 
acquitting themselves in 

At the First Presbyterian 
creased by the presence of two former popular members of 
and Mrs. James Massie, of Toronto. The 
choir gave several anthems, and Miss Campbell, the organ- 
standard of excellence 


their usuz 


Church interest was in- 


the choir, Mr 


ist, is to be congratulated upon the 
to which it has attained. 

Very appropriate was the Christmas music in the Bap- 
tist church; the anthems were creditably given by the 
choir, the soloists singing very well, while Miss Purslow, 
the organist, played the accompaniments with skill and 
efficiency 

In St. Mary’s also the music was very good, both masses 
being well attended, and the church artistically decorated 
with evergreens and flowers 

William Reed, of Montreal, whose excellent playing 
gave music lovers here much pleasure last year, has kindly 
consented to give another organ recital in St. John’s 
Church on the evening of January 11, when the program 


will include compositions by Bach, Guilmant and Dubois 


British CoLuMRIA 


“An excellent program admirably rendered.” These 
words briefly describe the concert given by the Victoria 
Philharmonic Society on December 7, and proud should 
the Queen City be of possessing an organization compris 
ing so many good instrumentalists. The orchestral work, 
under the direction of F. V. Austin, showed care and study, 
and a gavotte, entitled “Victoria,” composed by J. G. Bur 


nett, a local musician, was warmly applauded. Three vocal 
numbers were charmingly sung by Mrs. F. B. Pemberton, 
and the solo violin playing of Benedict Bantly in De 
Beriot’s Military Concerto in D, for violin and orchestra 
calls for special praise. Mr. Bantly is a pupil of whom Mr 
Austin may justly feel proud. In “L’Etoile du Nord” 
(Meyerbeer) Messrs. Morse and Muriset gave respec 
tively flute and clarinet obligati to the entire satisfaction 
of the audience. As a finished elocutionist Mr. Finch 
Smiles is now well known. He recited the “Ballad of the 
Camperdown” (Kipling) with great eclat 

Victoria is progressing very fast in matters musical 
[he Victoria Choral Union now numbers about fifty 
ictive members, and is at present engaged upon Cowan’s 
‘Rose Maiden,” which will be produced toward the mid 
dle of January, with full orchestral accompaniment 
Mrs. J. D. Helmcken has kindly ted to undertake 
the contralto solos upon this occa which is sufficient 
guarantee that they will be admirably ung 

Mr. Longfield, the organist of St. John’s Church, in 
Victoria, is most energetic in promoting good music in the 
Queen City, as tified by the enjoyable concert giver 
under his direction on December 12, when a good program 
vas given by Miss Whitaker, Mr. Monro, Mrs. Belyea 
Mrs. Janion, Miss Jameson, Miss Stoddart, Mr. Moscor 
id others, including the Douglas Mandolin Band 

J. G. Burnett is another of Victoria’s progressive 
nusicians His organ recital on December 13 was de 
lightful, the solos by Miss Goodwin and Miss Duffie, a 
luet by Mis lark and Mr. Pilling, and several choruses 
dding charm to the ogram of excellent organ numbers, 
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WALTER JOHN HALL, 


Organist and Director Brick Church, Fifth Ave., New York 
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Bendix Concert Co. 


MAX BENDIX, . . Violin. 
GENEYRA JOHNSTONE-BISHOP, Soprano. 
HELENA STONE, Harp. 
HANSSLINE, Piano. 
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to which J. Bantly contributed two well-chosen selections, which brietly describes the methods and aims and also the 

‘Largo,” Second Symphony, Beethoven, and Batiste’s faculty of that institution. 

Grand Offertoire,” in E minor. On December 19 this school gave a recital in West Asso 
M. D. Eugene Aubin, who has recently opened a 

studio in the Sullivan Block, Vancouver, where he pro- 


ciation Hall, when the following teachers were represented 
by their pupils: Peter C. Kennedy, Miss Belle H. Noonan, 
poses to give piano lessons, is well known both on this Mrs. Roberts, Signor Sajons, Miss Amy Robsart Jaffray, 
side of the Atlantic and in Paris, where he studied at the Cecil Carl Forsyth, Miss Campbell Stolesbury, Miss Celia 
Conservatoire \ pupil of Paderewski and Mazurette, M. Tufford, and W. O Forsyth, director of music The 
M. Aubin first won fame in America when in 1897 performers were the Misses Tomlinson, Walker, Roberts 
he gave recitals and concerts in many of the large East Crowther, Wadsworth, Violet, Mitchell, Claxton, Evison 

to Galbraith, Helmer and Rogers; Mrs. Seymour Hambly and 


in Cecil Carl Forsyth. The Metropolitan School is doing ex 


ern centres, and now in the near future he proposes 


hear him play 


give the Terminals an opportunity t 


public, and thereby assure themselves that the flattering cellent work 
press notices which followed his performances in the East - 
are entitled to find an echo in Western journals The Toronto Conservatory of Music reopens after the 


It is, however, rather as a composer than a performer Christmas vacation on Thursday, January 3. Recent inter 
that I would to-day write of M. Aubin, for on my esting events at this institution were Dr. Albert Ham's 
desk lie several pieces of music that demand recognition, scholarly lecture on “The Madrigal,” an artistic vocal re 

] } 


for they possess mer Passing over several minor efforts, cital by pupils of Miss Norma Reynolds and a clever and 


I would particularly commend the “Grand Episcopal well-arranged elocutionary and dramatic entertainment 





March” and the Homage” (to Paloma Schramm), the given by the conservatory’s elocution school 

latter a “Reverie Poetique,” in regard to which I can ** * 

bestow no higher praise than to say that it is worthy of The news that Plunket Greene, the noted English basso 
the wonderful child composer and pianist who inspired it. \i1) chortly be heard in the leading Canadian cities, is more 
This piece is as yet only in manuscript, though the other 4,4, welcom especially since he is to be supported by on 
ompositions of M. Aubin may be procured from all who needs no introduction to any audiences in this country 


local music dealers, but when published, as it shortly will 





Madame Beverley Robinson, the eminent soprano 


























be, those who noted and ad red the da nty grace and May HAMILTON 
exquisite pathos of Paloma’s playing will find in the 
Largo Cantabile movement with which the “Homage” | he a 
opens a periect refiection ol the nature ol ti little child Music nm Mexico. 
so unspotted by the artificiality of the world, and above Mtamsce Cor¥, Deceasser 5, Svs 
ll so unconscious her marvelous powers ITALIAN OPERA IN MEXICo FoR THE CHRISTMAS HOLID 
S. H. Morse’s first appearance in Victoria, at a concert FTER a week’s chase the writer of tl article su 
under the direction of Mr. Austin, was very successful A ceeded in meeting a person who appeared to be 
Fhe most notable musical feature the week in Van the busiest man in Mexico. He is Signor Mario Lam 
couver has been the organ recital given in Christ Church, yardi, impresario of the Italian Opera Company which is 
December 13, by Walter Evans, at which Mrs. Boyer upposed to he sical pu of Me i x 
Sang With Verdure Clad,” and Mrs Nichol gave that he Chi ays and ev il weeks V 
ever favorite solo by Gounod There is a Green Hill.” Sig r Lamb: S alia b 1, and ha e energy 
Soth ladies would have received unstinted applause from und “‘g in him than has been seen in the usual Italian 
the immense audience ] such a demonstration of appre mpresari His method is energetic, his enterprise un 
beer pe I Herr Steiner juest ble ( de a} g wit u y guarantec | 
played the ‘cello even better than on his first appearance duce a long repertory and two novelties), and his ambi 
n Vancou d tl I »y Miss, W n, with na subj spt ! drawing valuable 
chorus by the che \ Dre Para was ex Ip] here 
cellen In the idies mpani¢ l jua the voices The admit tration of the co1 pany tered i¢ 
of Mrs. Nichol, Mrs. Boyer, Mrs. Perry and Miss Machi owing assistants Signors Vidale Sonnino, general 
blended we together Lhe orgat Grand Offertoire manage! M. Pedrovich, retary general Luis B 
in G, Wely, by Evar A played very we gyami,. stage ma ager; Cavalier Ugo Barducci, directo 
conductor A. P. Judge juitted himsée hestra France Murri chorus directo 
satisfactory manner Promptitude in  beginni The npany sts tl star soy eaded by 
absence of tedious int s betwe é bers were Signorinas B Bardu " Jul R ("F} is 
two facts that greatly ntributed to the iccess of this J ples”); two lyric sopranos, and two mezzos, among 
concert J AN DURHAM which must be particularly mentioned Estefania Colla 
ae arini, and three contr s 
Mr. Torrington. director of the Toronto College iale voices S hree te s d by 
Music, and Mrs. Torrington are spending the holiday sea- Fert Avedano; thre d one 
son in New York, where they will attend many of the r. The chort nall whet 
peri lances at the Metropolitan Opera House. It is the following operas aré 
the ntentic turt this city next week Aida.’ Ortell \fr 
* * * ina,” ‘Faust,” Rigo Lucrezia 
Another Canadian musician who has gone to New York sorgia,” “Trovator Pag 
this week and whose beautiful voice will there be heard, is ci,” “Carmer Luc ‘ 5 two 
Miss Margaret Huston, the talented and very promising latest successes, Manon Lescaut” and La Bohéme,” 
young soprano. Since Miss Huston has already studied Phe last opera named was produced in Mexico two years 


she is somewhat ®0, with immense success, its production in Mexico 





in Paris, New York, London and this city 





experienced. This season in particular has met with being the initial performance on the western continent 
decided success on the concert platform. During the next In New York “La Boheme ” was applauded in May and 
two weeks letters addressed to her in care of this paper’s turned down” in October But New York does not 
New York office would reach her without loss of time know it all 


2 2 PAYEN AT PARIS IN 1900? 


litan School of Music has sent out an at It is to be decided this month whether Capt. Encarnacion 





announcement in the form of a circular Payen and his incomparable band of eighty artists are to 





H. PLUNKET ( RFENE INEZ GRENELLI, 


SOPRANO. 


nae aN The 
Great 209 West 80th Street, New York. 


Concert and Oratorio. 
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represent Mexico and Mexican music at the Paris Expo 
on in iyoo 
It is no longer a question whether a band contest will be 
held here t decide which band is going, but it is as g Od 


is decided, that if any band goes it will be the President's 





, . 
Band (whi has represented Mexico on all occasions 0! 
internationai ITipe rial < 

The writer of this article first had the pleasure of meet 
ing Captain Payen in 1884 a New Orleans Exposition, 


and has been with him in New York in 1885, at the Chicago 


World’s Fair in 1893, and at the Grant Memoria 1897 
[his splendidly organized band also represented Mexico 

at Madrid in 1892, at the last exposition in Paris, and at 

the celebration of the Millennium Jubilee in Budapest in 


1397 

Captain Payen and his band will accompany President 
Diaz on his visit to Monterey on the 15th of this month 
and soon atter s; return from there, will no doubt com 


mence his usual rehearsals for new works to be taken up 


During his last call at the Mexican office of THe M 


ICAL CouRIER he niormed the representative that, at hi 
illa in Morelias, he has a salon built especially tor re 
earsals, and its dimensions are 35x60, built especially tor 
the purpose of rehearsing his organization 

He has had offers of a tour of the principal cities of th 


United States for the season of 1900-1901, and is at present 





considering the s 
New YorK THREATENED! 

is reported that a Jjuveniue Opera Company 15 being OT 

ed here composed of fifty or sixty Mexicans of both 


between the ages of fifteen and twenty years, to 


There is a possibility that before leaving Mexico for the 


tates” a few performances will be given here first. If so, 


subsequent letter will report the prospectus in view for 


supposed t De inder the management 





The only Rocha known to the correspond 





the ello” art n the Saloma Quartet 
( Curt! 

Che name I Va s \ n iknown in the United 
states, n r ij torth here in musical 

4 cs 

Mr. Curti is at present director of orchestra tor Orrin 
Brothers in Mexico, besides being the ablest and best man 
dolin teacher and composer of mandolin mu in Mexico 
His mandolin methods and mu ire handled by the 
argest music pu ers in New York, ¢ ago and San 
Francisco, and when he is programed at any concert, man 
dolinists come from other cities to hear him 

He has been selec ed t wganize a typical orchestra to 
represent Mex s typical music at the Paris Exposition 
and says that if he has the gree of succes at Paris 
that he enjoyed at Chicag ie will be repaid tf the 
labor of orgar ng and drilling the new organization 

Istipor W. TESCHNER 
Henry G. Thunder. 

The Choral Society Philadelphia, Henry Gordon 

Thunder é g fit \ this w r tha 
tant p iry ( ‘ g ire being re 

eive It w ugh Mr. 7 r’s efforts that the re 
ent perfor ‘ The Mess was given in Phila 
delpl One e loca ‘ the chorus work 
It is but du e fine Ww I it Chor » ety re 
peat once more that its singing of the choruses of ‘The 
Messiah’ were not only splendid, but reflect the greatest 


credit on the conductor and on every member of the ass« 


ation.” 





Mr. Thunder Friday afternoon symphony concerts 
onti to furnis! best music for music lovers of that 
city, and the thanks of all musicians should be given t 
Mr. Thunder for his devotion to his profession 


FRANK KING GLARK, 


~BASSO./~ 
Management Mrs. GEO. B. CARPENTER, 
Fine Arts Building, Michigan Ave., Chicago, lil. 
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About Musical People. 


A. HERWIG, tenor, and John Waters, baritone, of 
r), McKeesport, Pa., were two of the singers who car- 
ricd off the honors at the recent Eisteddfod in Cleveland, 
The $500 prize for the best rendition of “Let God 
\1ise’’ was won by the Cambro-American Choral Union, 
of Pittsburg. Nine societies competed—the East End 
Choral Society, Cleveland, M. I. Leighton leader; Youngs- 
town Choral Union, Samuel Evans leader; Van Wert and 
Venedocia Choral Society, J. H. Richards leader; New 
Castle Choral Union, Morgan Morgan leader; Ada and 
Delphos Choral Union, Prof. H. W. Owens leader; New- 
burg United Choir, W. H. Davis leader; Cambro-Amer- 
ican Choral Union, Pittsburg, Prof. T. J. Davies leader; 
Painesville Vocal Society, Prof. J. Powell Jones leader; 
Cleveland United Choir, J. Z. Jones leader. 

Ten societies entered for the male chorus, ‘““The Destruc- 


Ohio 


tion of Gaza,’ prize $200—New Kensington (Pa.) Glee 
Club, led by Mr. Hughes; Canal Dover Glee Club, 
led by Professor Davis; Martin’s Ferry Glee Club; 
Criterion Glee Club, Cleveland, E. I. Leighton leader; 


Union Male Chorus, Cleveland, John Lodwick leader; 
Venedocia Glee Club, Richard Thomas leader; New Castle 
Glee Society, Morgan Morgan leader; Newburg United 
Male Chorus, Dan Rees leader; Philharmonic Club, Co- 
lumbus, William Knox leader; Hayden Club, Utica, N. Y. 

The contestants for prize of $100, woman’s chorus, 
“Sweetest May,” were the Homestead Ladies’ Choir, the 
Euterpean Ladies’ Chorus, of Columbus; the Gounod 
Society of Venedocia and Van Wert; the Delphos and Ada 
Ladies’ Chorus, and the Newburg Women’s Chorus. 

The adjudicator of music, Dr. J. J. Mason, of Wilkes- 
barre, Pa., has served in that capacity in many eisteddfods. 
. . . 

Pupils of Miss Culver gave a recital in Charlotte, N. C., 
last week. Those taking part were the Misses Louise 
Caldwell, Carrie Hoffmann, Culver, Katie Lee Mills, Nan- 
nie Miller, Lois Long, Lizzie Steele, Lizzie Allison, Ella 
May Morrison, Willie Click, V. Copeland, Rose Stephany, 

Cate Copeland. 


* * * 
A new musical organization has been formed in Mc- 
Keesport, Pa., known as the Schubert Choral Club. The 


promoter is Prof. J. W. Brown, formerly in charge of the 
Philharmonic Society of that city. The society is com- 
posed of the best soloists of McKe@ésport. 

S 6 @ 

The Oberlin College Glee Club is giving a series of 
concerts through the Middle West. 

* + + 

In Bethany, Mo., a ‘Ladies’ Band” has been organized 
with twenty-two pieces, under the leadership of H. D. 
Poynter. 

o£ *s 

In addition to the regular quartet of the First Reformed 
Church, of Jersey City, N. J., the soloists for the Christmas 
service were: Mrs. Edna Morrison, of Jacksonville, Fla.; 
Mrs. J. H. Perrine, Miss C. A. Browne and W. A. Mac- 
Farlan. The quartet is composed of Mrs. Otto Schlereth, 
soprano; Mrs. H. C. Colville, alto; Lewis Saxby, tenor; 
Wesley Van Buskirk, bass. 

* ” * 

At Leon, Ia., the pupils of Miss Ella Kemp gave a re- 

cital on the evening of the 28th inst. 
a * * 

The Boulder, Col., Choral Society, with a chorus of 
forty voices, and the Misses Berlin and Reed and Messrs. 
Yuille and Lammers as soloists, sang ““The Creation” re- 
cently 

* * * 

The pupils of A. F. Atkins, Weston, Ohio, will organize 

a musical culture club. 


. ~ * 


The large musical class of Mrs. John H. Schreiber gave 


a pupils’ recital, in Kingston, N. Y., on the 27th. Mrs. 
Schreiber is a well-known vocalist and a_ successful 
teacher 

. . - 


One of the most prosperous clubs in Toledo, Ohio, to- 
day is the Musical Study Club, organized by Miss Grace 


Gifford. At each meeting a composer and his works are 
discussed. 
* - * 

Philip H. Goepp, the organist of the Church of the 
Trinity, Coatesville, Pa., is highly spoken of as a musician. 
J 

The Schumann Musical Club, of Mattoon, Ill., gave an 
entertainment on the evening of December 29. 

” - * 

The recitals of the Conservatory of Music, Waynes- 
burg, Pa., that are being given through the winter, are 
attracting much attention to the school. 

+. + * 

The musicians of Ogdensburg, N. Y., are organizing 
“for the purpose of general musical advancement.” Dr. 
W. N. Bell has been elected secretary and treasurer, and 
J. B. McIntosh director. The following musicians have 
enrolled themselves: Henry Belknap, Theo. Filiatrault, F. 
W. Gamble, Frank Lavier, Dana W. Curtis, Sidney M. 
Tim A. W. Merry and A. E. Du- 


Stockwin, Lavier, 


mouchel. 
7 = 


Mrs. H. Schindel Saunders, who has recently moved to 
North Scranton, Pa., made her first appearance as a con- 
cert pianist in Scranton last week. 

* * * 

The Cosmopolitan Concert Company, of Kalmazoo, 
Mich., is composed of Mrs. Abbie Gebhard Johnson, Miss 
Julia McDonald, Miss Marian Carder and Herbert F. 
Sprague. 

* * * 

Peter Schaefer, of Columbus, Ohio, has been an active 
member of the Columbus Mannerchor, having held every 
office in the society with the exception of secretary. At 
present he is chairman of the music committee. 


* * * 

Ernest Gamble, a favorite singer of Detroit, Mich., 
gave a recital in Harrisburg, Pa., last Friday, being 
assisted by Miss Nellie Risher. 

* 7 * 


A. D. Amsden, who for nine years has been the leader 
of the Arion Orchestra, of Oshkosh, Wis., has moved to 
St. Mo. Just before his departure the Arions, 
assisted by Miss Bessie Lou Daggett and W. H. Dale, 
gave a benefit concert to Mr. Amsden. 

* - * 


Louis, 


Hamlin H. Hunt, the organist of Plymouth Church, 
Minneapolis, has been giving a series of organ recitals in 
Wisconsin, with great success. 


7 * * 


Ernest Bx.mett, the boy pianist, of Wilkesbarre, Pa., 
gave a concert there week, and his playing was 
“astonishing,” according to the local newspapers. 


last 


* * * 


“The pupils of the Con- 


last 


The Indianapolis Journal says: 


servatory of Music gave a very creditable recital 


evening. The program was one of voice and piano num- 
bers, given by Misses Aurora Wittebort, Dona Schreet, 
3essie Gable and Elizabeth Ruddick, and Clayton 
Pierce, Edward Walker and Edgar Cawley, pianist and 
head of the school, who played a concertstiick by Weber 
and Nocturne by Chopin-Liszt; “Moment- Musicale,” 
by Moszkowski, and a tarantelle by G. Schumann. Mrs. 
Winifred Hysung Aydelotte acted as accompanist for the 
recital. 
+ * + 

Mrs. Tryphena Wood Richards, a pupil of E. Presson 
Miller, director of voice department of the Metropolitan 
College of Music, New York, sang in Bridgeton, N. J., at 
the Tableau d’Art and Musical December 29. 


* * 7 


The Oberlin College Glee Club has been giving con- 
certs with success in many of the Northwestern cities. The 
personnel of the club is as follows: Leader, Robert Ful- 
lerton; pianist, George Carl Hastings; tenors, William A. 
Chevalier, Alfred Burns Smythe, John Sheldon Olcott, 
Melancthon D. Walters; second tenors, Robert Oliver 
Norris, Earl Foote Adams, Irving Day Scott, Carl Rus- 
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sell Kimball; baritones, Ernest Earl Elliott, Stanley C. 
Livingston, Lorin Andrews Clancy, Hubbard North Brad- 
ley; bassos, La Rue Richard Boals, John Merle Davis, 
Harvey Green Moorhead, George Arthur Phillips. 


* * + 


The Bradford (Pa.) Star says: “The piano recital given 
by Miss Gertrude Adelina Wagner at her home, No. 15 
Amm street, last evening was a great success, artistically 
and socially. The parlors of Miss Wagner’s home were 
filled with guests, and the program rendered by the young 
lady, assisted by such well-known musical people as Miss 
Eleanor Long, Miss Lillian Crooker, Miss Charlotte Den- 
nis, Miss Marguerite Hagar, Miss Addie Brown and J. H. 
Vincent Love, was of a high order of merit and greatly 
appreciated by the guests.” 

+ * * 

One of the most prosperous musical societies of Indian- 
apolis, Ind., is the Musical Amateurs, which was organized 
Among its members are these promi- 
nent musicians: Mrs. W. F. Hulet, Mrs. Benjamin Crane, 
Mrs. Marshall Nye, Miss May Kline, Mrs. J. H. Black, 
Miss Martha Hall, Miss May Watson, Mrs. W. P. Herron, 
Miss Josie Stillwell, Miss Edna Canine and Miss Edna 
Dice. 


eight years ago. 


* * + 


Frederick Boscovitz, the pianist, has settled in Toledo, 
Ohio. He is preparing to give in that city a number of 
recitals. 

* * 

The first public concert given a few nights ago by the 

Woman’s Musical Club, of Wheeling, W. Va., is spoken of 


by the local newspapers as a very great success. Mrs 
Ewalt, Miss Annie V. Sage, Miss Theresa M. Phillips, 
Mrs. Nellie Egerter-Faris, Miss Flora Pollack and Miss 


Sue Caldwell all bore a conspicuous part in the entertain- 
ment 
of Oshkosh, 


The Twentieth Century Club, Wis., gave a 


concert a few nights ago devoted to Wagnerian music 


k * ” 
The New York Ladies’ Trio—which is composed of 
Dora Valesca Becker, violinist; Flavie Van den Hende, 


Celia Schiller, pianist—is giving concerts in 
Lilian Carllsmith, the con 


s Southern tour 


violoncellist; 
the South with much success 
tralto, is accompanying the Trio on it 


* + * 


The Verdery Club, of Augusta, Ga., is a musical organi 


zation composed of sixty-five active and 125 associate 
members. 


” * . 


The Euterpe Club, of Detroit, a mixed chorus of fifty 
led by Edward F. Remrick, gave 


last Wednesday. 


concert there 


voices, 


* * * 

The Woman's Club, of Peoria, Ill., has arranged for a 

number of interesting musical events 
* - * 

The Liebling Club, of Rockford, Ill., named after Emil 
Liebling, of Chicago, is very busy carrying out ambitious 
musical enterprises. 

+ * * 

Miss Emily Davison, a favorite soprano of Louisville, 
Ky., has the Spiering 
Quartet. 


gone to Chicago to sing with 


* * * 


The Ladies’ Friday Musical Club, of Jacksonville, Fla., 
is rehearsing for its first concert. 


* * * 
Joseph Gahm, an active musician of Omaha, Neb., is 
managing a succession of musical affairs there. He has 


> 


arranged for a Sauer performance April 12 
* + * 

The newly organized Cantata Musical Society, of Har 

B. Zellman is the conductor, meets every 

Its first 


lem, of which J. 
Wednesday night in the Central Opera House. 
concert will take place January to. 
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Mrs. Trust sang with her custom- 
their 


cert worth attending. 


inimitable charm. These concerts, with well 


chosen programs, seem to be firmly settled as a permanent 


ary 


institution 
At the last Saturday Popular Concert Herr Kruse led 
the C Quartet, the performance 


being completely successfu 


major Rasoumowsky 


Miss Fanny Davies played 
with a gravity and restraint 


of the im 


the “Etudes Symphoniques” 


which shows how well she resists the influence 


petuous modern school of pianism. She also joined Herr 
Mr. Ludwig in Dvorak’s attractive Trio in F 
The honors of 
Blanche Marchesi, who surpassed herself in the 
How she realized the 


“When I laid in 


Kruse and 
minor the afternoon fairly rested with 
Mme 
rendering of six delightiul songs. 
Purcell’s am 


pathetic resignation of 


Grave,” the bitter imploring of “Oh cessate di piargami,” 
or the underlying touch of regretfulness in Campra’s 
“Chanson du papillon,” the dignity she gave to Schu 
mann’s “Requiem,” the gaiety to Max Stange’s “Ver 


steckt,” and the superb truth and sympathy with which 
she invested Delibes’ ‘““Myrto”—all these things are more 
easily felt than described 


child 


pianist, Bruno Steindel, gave his recital on December 7, 


le 


Special permission having been obtained, the 


at Queen's Hall. It was unfortunate the smaller hall had 
not been chosen, not only on account of the boy himself, 


but because the audience was more of a size befitting the 


smaller hall \ clean, firm execution, and a wonderful 
memory distinguished Bruno Steindel’s playing, and it is 
to be hoped he may fulfill the expectations he has 
roused. His program included Mozart’s Sonata in F 
major, a Nocturne and Impromptu by Chopin, and pieces 


by Sapelnikoff, Godard and Leschetizky Miss Esther 


Pallister was the vocalist 


\ novelty was introduced by the violinist Frederick 
Fredericksen at his concert at Steinway Hall a week ago, 
which was a “Swedish Rhapsody,” written for violin and 
orchestra by Emile Sauret In default of the orchestra 


Mrs. Fredericksen accompanied the violinist, who played 


brilliantly the variations based by the composer on char- 


c Swedish folk melodies 


acterist 

Arthur Friedheim, the well-known pupil of Liszt, and 
Madeleine piano and vocal 
Hall. The 
included several of his master’s compositions, one being 
the Ballade in B 
touch and powerful technic were most effective in the 
this 


Mme Friedheim gave a re- 


cital on December 8 at Steinway pianist 


minor, in which the pianist’s charming 


work 
Very brilliant was his performance of the Sec 


strongly contrasted passages with which 


abounds 
the 


and composer's 


was given with delightful crispness 


ond Hungarian Rhapsody, 
“Will-o’-the-Wisp” 


Madame Friedheim has a pleasant mezzo-soprano voice, 


same 


sang attractively and intelligently Schumann’s “Auf- 
PEUR 


and 


trage’” and “Fruhlingsnacht.”’ SANS 


German Charity Ball. 


The German Charity Ball, given under the auspices: of 


Jung Beethoven 
Maennerchor, will be held at the Metropolitan Opera House 


the German Liederkranz, rion and 
February 2, 1899 

Carl Busch’s Work. 
King Olaf’s War 
Longfellow), for baritone solo and male chorus, by Carl 
3usch, of Kansas City, dedicated to A. G. Robyn and the 
St. Louis Apollo Club, will be given this season by the 
latter organization and will also be heard in Kansas City 

What D’Arona Says. 


D’Arona, the vocal teacher, says: 


The composition Horns” (poem by 


“When the voice is 

holds 
losing by studying with different 
The gem is there, and if it is perfectly cut every 
new light lent adds to its brilliancy 


placed and knowledge, not accident, the reins, a 
singer gains instead of 


teachers 


Bloomfield’s Success. 


LETTER from Lincoln, Neb., to 
CourIER contains the following musical news: 

Bloomfield-Zeisler left the deepest impression 
Neb., by her December recital. The audience 
affected by the beauty of tone and the emo 


Tue Musical 


Madame 
in Lincoln, 
was deeply 
tional quality of her playing, which was pronounced by 
many of the musicians to be superior to that of all other 
pianists, including Paderewski 

* * * 

George Hamlin was soloist at the second Philharmonic 

concert in Lincoln on December 5. 
* * * 

We print a number of local criticisms confirming the 
uninterrupted flow of favorable comment the press is issu 
ing on the performance this season of Madame Bloomfield 


Zeisler. 


(Nebraska State Journal, Lincoln, December 4, 1898.) 
The musical element of Lincoln, strong in appreciation and en 
thusiasm, heard Madame Zeisler in piano recital at the Oliver last 


many a revelation of undreamed of beauties 


all it was a new experience of the power, the 


evening. It was to 


in piano playing. To 
daintiness of this form of musical expression 


purity and the 


Madame Zeisler appeals to the student of the piano through 
many channels. Her technic dazzles, her artistic repose charms 
and her poetic imagery haunts her hearers long after her piano is 
silent. She has masculine strength and freedom in bravura play 
ing. She is dramatic. Her taste is exquisite. The clarity of her 
playing is remarkable But above all must be placed the quality 


of her tone, the warm, velvety, caressing, limpid tone that puts 
beauty into the most humdrum of students’ exercise 

Madame Zeisler’s program offered few novelties. With the ex 
ception of the Beethoven sonata and the Moszkowski group, all of 


played She began wit! 


1-Tausig toccata and fugue 


a 


recently. 


er numbers have been here 





masterly reading of the in D minor, 


rewarding a long salvo of applause with a little encore, “Solfeg 
gietto,”” by Ph. Em. Bach, before taking up a Beethoven sonata 
She chose from the works of the master op. 111, the last of 
Beethoven’s sonatas, and one that is played only by the great 
urtists. Her exquisite work in the arietta with variations held 
the people in breathless tension 

The beautiful Schubert-Liszt, ““Hark, Hark, the Lark!” as fol 
owed by an intensely dramatic rendition of “The Erl King,” from 


the same composers. In this composition Mrs. Zeisler brought out 


the contrasts in the different voices in the poem, the seductive 
sweetness of the invitation, the comforting tones of the father 
and the terror of the child, with wonderful effect 

Chopin was represented by the Impromptu, op. 36; Etude, op 
10, No. 4; Etude, op. 10, No. 7; Valse, op. 64, No. 1, and Ballade, 
yp. 23. In her hands the most common of these were endowed with 
new graces and new charms. The waltz in particular was made 
extremely interesting and fascinating 

After Chopin came the Moszkowski group, op. 54, a fanciful 
dance, a melody and a caprice, dedicated to Mrs. Zeisler The 
program closed with a brilliant reproduction of Liszt’s Hungarian 


rhapsody, No. 12, and Chopin’s berceuse, which was played as an 





enccre with a caressing swing and a ravishing daintiness of tone 
This gifted artist, who stands with the first of the world’s pianists, 
was brought here by the University school of music. Mr. Kimbal 


has reason to feel gratified that it was in his power to furnish a 
recital that sets a new mark in the musical development of the city 
(Denver Times, December 6, 1898.) 

Mme. Fanny Bloomfield-Zeisler has every reason to be proud 
of the rather remarkable victory she achieved over a Denver au- 
dience last evening, for there are not many pianists who have been 


able to win from our rather cold-blooded concertgoers so much en- 


thusiasm. After her first number, a Bach fugue, the applause was 


rather perfunctory. It was a little more genuine at the close of the 


Beethoven sonata; the Chopin waltz in D that was imperatively re- 


demanded, and at the conclusion of the program the audience 
remained in their seats and applauded so heartily that the pianist 
was obliged to give an encore number. All of which is rather 


remarkable. 

Madame Zeisler has been not inaptly termed “the female Pader- 
playing that of the 
temperament, caressing, sensuous 


ewski.”” In her resembles great 
Pole. She touch 


and is expressive to the highest degree, but she is still feminine, 


many ways 





is full of has a 


as was demonstrated perhaps most clearly in the Bach toccata and 
fugue in D minor. Not that this femininity in any way detracts 
from her playing, for she invested Bach with a musical beauty that 
is seldom heard, playing the fugue in an especially masterly man- 
ner. Each subject was always clearly announced, generally intro- 
duced pianissimo and gradually worked up in a manner that showed 
1 thorough comprehension of the real meaning of a fugue. Her 


JOSEPH JOACHIM VIOLIN SCHOOL, 
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CONDUCTED 
BY HIS PUPIL, 


NEW YORK CITY, 


Miss CERALDINE MORGAN, vioiniste, and Mr. PAUL MORGAN, vitonceist 
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perhaps well 


Beethoven 


although 
best of the 
authoritative reading 


Beethoven number, op. 111, in C minor 


means the 
the 


style, is by no 


Zeisler 


suited to her 


sonatas. Madame gave sonata an 


In her playing she has that indefinable tone quality which is some 
times called “klang,”” which was especially noticeable in the maes 
toso movement. The Liszt transcription of Schubert’s “Erl King” 
was undoubtedly the tour de force of the evening, for Madame 
Zeisler seems to be thoroughly in sympathy with the subject and 
expresses musically every detail] of Goethe’s poem. The group of 
Chopin selections revealed the pianist in a new light and thes« 
together with the closing Liszt rhapsodi« served to exhibit ar 


ample technic that was as sure as it was easy 





























Madame Zeisler has certain qualities as a pianist in which it is 
doubtful if she is excelled by any living artist. Noticeable among 
these is a pianissimo touch which preserves its clarity down to 
oint where it is almost inaudible. That she has force was amply 
shown in the Liszt rhapsodie In her more serious numbers her 
abundant temperament was modified by an intelligence and thor 
ough comprehension of the requirements of the composition. She 
is not as dash fiery and impetuous as is Teresa Carreno ex 
presses hersel an entirely different manner, generally re 
fined and in some respects more musically. In all her playing one 
can always find a womanly although nevertheles artistic, qualit 
that fascinates the hearer 

(Denver Daily News, December ¢ 8.) 

Perhaps some idea of the impression which Mrs. Fannie Bloom 
held-Zeisler created ng Denver's 1 ca ‘ € ast evening 
may be formed when upon many side he wa eld the equal if 
not the superior of Padere k The artist t rec was a 
feast roya a treat superb, an exhibition of techr yelieved almost 

itside the n f in sibilit S t ers the instr 
ment in a r irveiou manner Fr IT t c ir av t 
heaviest of impassioned allegre ais if if engef j 2 
seeks and find iden sit c { the master’s favorite In her 
execution of e work with a multitude f contrasting 
Mrs. Zeisler does truly phenomenal work. Her f re the sweet 
est, her scale the moothest and c I i die ar 
lances tantastique, the merriest 

The First Ba t ¢ rcl as filled t erf g D 
society The program was arranged spe t t 
grand movements in heavy work, melody wit t embellis ent a 
cales. Her rendition of Beet er n 4 v 
the gem of the evening \ € ecor A Liszt's R lie 
Hongroise,”” N Int r Mrs. Z $ f at 
with the composer She is Hungarian t n her veir and in 
terprets the r ter les is fe ( pin’s v < 64, N 
a dainty collect f t and r roved suc » favorite 
that she grac repe \ ‘ ng 1 heart 
after the conclusion of the program that the pianist nsented t 
render Mendelssohn's “Spinning Song Dance Fantastique and 
* Melodie both by Moszkowski r < | r er 
brilliant, as was also Ba t nd g D 
lausig’s transcription 

Denver Repul Dece Xo 

Madame | fie Zeisler r 
siastically aj led 

Mr Ze eT ented 1 g reo r / ‘ € 
n the wa ! te reta I x¢ t 

A recita g Beet en, § rt, ( I ] 
Moszkowsk akes no small demar n the art readt { the 
erforme et that Mrs. Zeisle t 1 the test—wit P t ar 

all w eard admitted 

Mrs. Ze r egar er r r t C Dr rgar 
toc gue r r ‘ re 5 t k 

the roma yerties of out ed 
I the r et g. Yet I 
flavor ir r interpretatior 

Fror I gto B n, I ‘ 4 g 
She did h for that fug prod ters’ deaf r 
ind made A t g e be ‘ 
thing extreme nteresting b e delic { her finger Es 
iz r 

SCH nT-! S 
Schubert-Liszt, represented by Hark Hark the Lark and 
The Er!-King obtained fu istice fr r fingers The me 
lic sweetness and simplicity f the ‘ er eve 
for a moment lost in t ng f I f e | 
King” was, perhaps ¢ r tor ar ere! 
character in the were cate wit fir Ir 
matic appreciation 
In her selection from ¢ pin Mrs. Zeisler w t her be ‘ 
declared The Etudes she presented are not often iyed 1 ! 
therefore the interest 4 elt In t ‘ ed One-Minute 
Waltz” she achieved her greatest r It 1 1 frie it 
her interpretation of it i et ! ‘ t n 
phrasing and rhythn Ir e se 1 i f i rile q 

r r f the never Strau waltz rhythm was particularly 


SELINA KRONULD, 
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With the International 
Grand Opera Company. 


Mme. Kronold will accept concert en- 
gagements for season 1899 after her 
season is over with the International 
Grand Opera Company. 


For Terms, Dates, &c., 
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HENRY WOLFSOHN’S MUSICAL BUREAU 
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ANTON HEGNER 
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For Terms, Dates, &c., address 
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9 West 63d Street, 
NEW YORK. 
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ethoven effective. | — - fingers the thre« pea aage selections (dedi Previous t P S p } pia r et in ( 
. o the composer) ; irec any s usual 
reading cated t her ry e com] er : acquire many virtue unusual in 7 1 r pian d y p ‘ hy Arti 
this composer. She entered fully into the eccentric humor of the 
is some . ' I t i nd dua tne 1 i eard if} 
pieces and incidentally reveled in a maze f soft staccato chords . 
e maes- : 
— A and runs ip ‘ ly of spoilit 1erw re rogra by 
1 King , 
Madiogne Mrs. Zeisler - unmistakingly feminine in her conception and ragging e wri g " \ rm pose! It 
inte atio Vhat s I on strength st ore than mz | 
aot aad nterpretati n at ne r treng € more an makes gen y poor d ' 9 d ‘ 
up in finish. Her pearly runs in triple-pianissimo are inimitable 
roup of ’ n +} : | 
I 1 1 ’ iV \ osely the a ep l it ‘ 
ld the No more fashionable nor more musical audience could have been 
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an - . - ‘ 
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enjoying. It was dan appreciative gathering, and showed its ap- ! | 
ainong J ~ nent and was seen to be applauding heartily Che quart 
iad proval with unstinted applause, frequently calling for encores. Mrs . 2 . 
; ‘ Zeisler responded twice = ideed one that is worthy tt r. Foote 
$s amply le } 
licen ‘tai ide by prev Ss wi g 
lis (Denver Republican, December 11 Ro8.) It is four LOVE " R 1 ( ' 
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da ae ware th Mrs. Zeisler would Wich were, however, private affair ‘ 
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M Zeisler's ed c 5 | i . ] M 
‘ oan ; . tion of the scherzo the pre ) ‘ nt. W e | se p ubstitutes 
lhe little r f Moszkowski’s dedicated to Mrs. Zeisler which last was brilliantly played as a wl - , Ed Reszke as Bas 
-* om were great er ed, and then cat the it t I Mr The trio for piano violin and ‘cel { P I. K 5 ‘ rig Salig ‘ irbone 
oo Z on t ; i fe into the my : ed N os 2 Pn Paine is a scholarly piece of writing in two parts, a lat and Bauermeister in t see 
nd P 1 le Bee g S ‘ id ghe B flat 2-4 1 . ind a . nG I ! r Heights ¢ » . give the arst 
; ah zs + be 1-4 time The melody of the first has - t dainty pr ‘ | ' \\ ] day ev ing 
M Ze g Ime B n naniment wo lered witl plet j Is while | Dut Rel me ( ( ree id 
d the artist tl second was vivacious and was handl t > I. E, Hf juctor this 
Anna Miller Wood's Concert. o impress one with the particularly good balat f the George W. 5 . The 
ent Miss Anna Miller Wood. assisted by Arthur Foote. will nstruments ( ature gy I re “ } Sullivan's 
f give a ncert e after n of January 1 at 3:30 Except that the last number w so full nterest, I On Land and $ ng tor the first t n Brooklyn 
bi ! o'clock, at ¢ kering Hall, Tremont street, Boston. The should say that Timothee Adamowski los Hugo Tro 8 ae : 
nd following progran will be given gems of the program Thev were Paderews s *Melodi organ recitals att German Evangelical Church, on Scher 
{ the Shall I ¢ I ( - and a “‘Ronde des Latins” by Baz2ini, and were ful merhorn street, t evening Assisting artists will be 
ahi The Little Red Lerk, old 1 harm. The soloist hes 2 broad concept fiss Hildes Hof p 1 Miss I 
Dear Love, When in Thine Ar Chadwick his tone was full and true, and his executi I Mundell It 
ma C nne ‘i om a . perfect control of the fascinating instrument Bushw Hospital is to benefit by a ballad concert at As 
1 her Rhapsodie “— , \ Brahm The selections were given with a warmth of feeling that sociation Hall on Thursday evening It is under the man 
B QOuatrains f i R t of Omar Kt Foote ompletely won the audience, which insisted or recall gt I PW m Poyntz Su in, tenor, and George 
— ae ease Brahms This the artist tried to decline, but was obliged to yield Stansfield, | who will have the aid of Miss Annie P 
7 bes t ft S r aee ind finally gave a part of the Bach G minor tugu This Walker, s I Miss Kathryn Krymer, contralt Miss 
: Wisi Siaerns a Schumann seems to be a favorite encore this winter We heard it Emily McElroy, reader; William P. De Nike, ‘cellist; the 
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at Mr. Reddall’s fourteenth Musical Morning o:. Saturday 
of this week at the Pouch. 

At Robert Thallon’s holiday musical on Saturday last 
Miss Belle Tiffany, contralto, and Charles Stuart Phillips, 


violinist and Miss Josephine King, the accompanist. The 
program included selections from Wagner, Gluck, Men 
delssohn, Thallon, Maase, Nevin and Schuecker 


The German musical societies here have all held holid: 


celebrations either for themselves or for the children of the 
members. The United Singers presented a silver rata 
gavel to President Saenger on Christmas Day, it being 
his birthday. Later, Arthur Claassen presented him with 
a stein whereon was a picture of Commodore Schley, 
whom Mr. Saenger is said to strongly resemble, for which 
reason the stein was chosen. 

Mjss G. Dora Mills gave a pupils’ musical at Wissner 
Hall last Wednesda 
present. It was fol 
irtists were Miss Hildegarde Hoffman, soprano 
Miss Elisabeth Butler, readings: Miss Clara Wills, piano, 


ind Carl Wills, ’cello and violin Altogether it was a very 


evening, at which many guests were 





informal reception. The 





assistin 


easant occasion 





fternoon concert of the Brooklyn Amateur 
al Club will be held on Monday next at the Pierre 
ont Assembly Rooms, when the club will be assisted 


Miss Beebe, pianist A. E. B 


Music in Italy. 
SPECIAL LETTER 
MILAN, Italy, December 17, 1808 
7. HE autumnal season at the Lirico this year has been 
a lively one, no less than five new operas having been 
produced. It is now drawing to a close, though its doors 


will remain shut but a few days before the carnival and 





Lent season opens, and we are now having “Sapho,” sung 


by Febea Strakosch and Caruso 


Naturally the fort 


lincioni kad when she created the part at the Lirico las 


not had the success that Bel- 











ind also in the two representations of it that she 
wave this vear, but then the Italians ido Bellit mito 
some reason known only to ives ) cer inly as 
far as voice goes she does not exist, and her acting is 
always exaggerated. Strakosch, on the other hand, has 


nade the character of Sapho much less complicated and 
gmatic, which to my mind not only adds charm to it, 
yut is more as it should be In voice she too is lacking, 
but a good actress is forgiven a poor voice in Italy 


Sunday night we saw the last of “Fedora.” for a time at 








ast, for Bellincioni has left for Dresden, after which she 
ys Turin, but we will have her in it again in the 
spring [his opera of Giordano’s, which by a peculiar 
incidence made its debut on the second anniversary of 


mense success, and despite 





high prices which Sonzogno maintained throughout, 


use was always crowded. From a spectacular point 

view was magnificently given, though the mise-en 
scene at the Lirico is always good Caruso, who has 
sweet tenor o1ce may be said to have made his first 
eat success in this opera, though he sang all last winter 
the Lirico As an actor, however, he is stiff. Bel 

‘ I ently nk Russian women are largely 





endowed with serpentine qualities, though I was also told 
it this idea originated with Giordano The libre 
ritten by Colauti, is good. Musically there is not a great 
deal to be said in its favor. There are several good airs, 
nd the third act is interesting, but with a poorer libretto 
less effective staging it would not have made half the 
mpression it has 

In “Stella,” by De Nardis, another nouveauté this 


eason, the old Italian school has been brought up again 


TENOR. TENOR. 


BASSO. TENOR. 


THOMAS C. LOMBARD, 


Traveling Representative. 


tured operas brought out nowadays 
of the début of Emma Carelli, 
bright future before her and who played the principal part tions and two ballets, and some of the best artists of Italy 


enor, were the vocalists; Master William King was the 


Lent season at the 
is composed for the most part “Norma,” Bellini—Ines De Frate, Armanda Degli Ab 


been brought out in Paris 


vigorous health for one of 


which the German Emperor ordered, 


celebrated his silver \ 


at which members of th 


Santissimi Apos 
troubled the spirits 
lighted by elec A New Organization. 


> those who Say the 


SOPRANO. eee 


SOPRANO. CONTRALTO. 


J. H. McKINLEY, E. C. TOWNE, 
CARL E. DUFFT, CHARLES RICE, 
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though there is not lacking a certain originality and spon- of Milan’s famous theatre. So when the council met this 
There is a melodious strain running through it summer it was unanimously agreed to pay the subvention 
which is a pleasure to hear after the number of manufac- for three years on condition that the directors of the theatre 
It was the occasion could raise 300,000 frs., and this was-easily done 


singer who has a There are announced six operas, several sacred composi 


naturally and with a great deal of expression. Quiroli, the are engaged to sing. Below you have the operas in the or 
very fair voice. der in which they will be played, and the respective singers 
His role comprises a very pretty air sung from behind the “I Maestri Cantori di Norimberga,”’ Wagner—Angelica 
» is to sing here later Pandolfini, Cesira Pagnoni, Emilio De Marchi, Antonio 


Scotti, Carlo Buti, Francesco Navarrini, Gaetano Pini 


Lirico, which opens Corsi. 


belonging to Sonzogno’s repertory. But there bati, Augusto Brogi, Giuseppe Tisci Rubini 
have their usual “Tris,” Mascagni—Ericlea Darclée, Ferdinando De Lu 
“Nozze de Figaro ” cia. Carlo Buti. Giuse ppe Tisci Rubini, Adelina Padovani 


which has not yet Farren. 


also announced Falstaff,” Verd Angelica Pandolfini, Virginia Guer 
as usual at the rini, Armanda Degli Abbati, Adelina Padovani-Farret 
suite of rooms. Achille Matassini, Antonio Scotti, Giuseppe Tisci Rubini 
his age. Leon- Michele Wigley 
“Rolando di Berlino,” “Ugonotti,” Meyerbeer—Ericlea Darclée, Adelina Pado 


announced his yani Farren Armanda Degli Abbati. Emilio De Marchi 


on “Zara.” We Giuseppe Paci: Giuseppe Tisci Rubit Francesco Na 
‘Bohéme.”’ varrini 
lurin, Tamagno Re di Lahor Massenet—Matilde De Lerma, Em 
His native city De Marchi, Giuseppe Pacini, Giuseppe Tisci Rubini 
banquet given Sacred Compositions Stabat Mater,” “Laudi alla 
ared in the charac- Yergine” and “Te Deum.” all by Verdi, and “La Resur 
Falstaff, Er- rezione di La ro,” by Don Lorenzo Pers 
was the usual Ballet Rosa d’Amore,” by Bayer, and “I! Carillon,” 
with music, in fhy Massenet HAMILTON 


part 


“Resurrection of 


Ss ala R. E. Johnston's Bereavement. 


: he father of R. E. Johnston. the musi nage . 
given with great Che fathe f R. E. Joh 1¢ musical manager, died 
in Br rooklyn on Saturday morning ed eighty-four years 


He had been an invalid for 1 ny 


whole of Rome rhe International Opera @ which fail few 

was constituted yocks azo. has been resuscitated. and the forces weldec 

first representa P eo 4 P } 
incog:; AKtCeR Wee. Concert Comnas wee . ey ; 

d Liza Le g In a Persian Gard The 

I t e Pacifi 





dealing with the , 


showing the tri 


theatrical and Dr. Henry G. Hanchett | booked seven concerts and 
mn Perosi is a_ recitals for J ary, 1899. The f tal before Cor 
‘m to think so, nell Universit it Ithac January 6; then come four re 
young composer director of the citals in New York city, under tl uspice f the Board 
f Education; then a song and piano recital, January 26, for 

ses to be unu- the benefit of the public library of Dover, Del. (singer 
refused the sub- b yuncet hen inalytical recital before the State 

the city. for it Normal School at Trenton, N. J., on January 27 

venerable theatre He has just completed a course under the auspices of the 
even during the New York city Board of Educatior milar to that about 
1 changed city last to be given. and at each of the four recitals every seat in th 
times, as no hall of the Harlem Y. M. ¢ \ upied by the en 
Milanese people  thusiasti udience An elaborate ric f recitals before 


on the closed the Florida Chautauqua, De Funiak Springs Fla., begins in 


‘ they are jealous February, and will be preceded by a Southern tout 


GENEVIEVE CLARK WILSON, 


Sole Agent: Mrs. GEO. BENEDICT CARPENTER, Fine Arts Building, CHICAGO. 


Engaged for **CREATION,’’ Handel and Haydn Society, Boston; ‘* THE MESSIAH,”’ Apollo Club, Chicago ; 


** THE MESSIAH,”’ Mozart Society, Pittsburg 





REMINGTON SQUIRE, »%0r 


KATHRIN HILKE, MARY LOUISE CLARY, LILIAN CARLLSMITH, SHANNAH ‘CUMMINGS. 


CONTRALTO. SOPRANO, 


HEINRICH MEYN, LEWIS WILLIAMS, 


BARITONE. BARITONE. 


CLEMENTE BOLOGNA, and Other Leading Musical Artists. 


BASSO. 


FLAVIE VAN DEN HENDE, ccexxo. 


ON ON TOUR: New eid Lndltee) Trio | DORA VALESCA BECKER, viouw. 


Lilian Carllsmith, cosszsvro.| CELIA SCHILLER, v:axo 
Sole Direction: REMINGTON SQUIRE, 125 East 24th Stet New York. 
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Boston, Mass., January 1, 180 


HE Handel and Haydn Society opened its eighty-fourth 
season last Sunday evening with a performance of 
Ihe Messiah,” and repeated the work on Monday evening 
On both occasions the solos were sung by Mme. Charlotte 
Maconda, soprano; Mrs. Josephine S. Jacoby, contralto; 
George Hamlin, tenor; David Bispham, bass 
Reinhold L le | 


Herman made his first appearances as 
conductor of the s 


p 


From reports 


ciety on these occasions 
that were current while the rehearsals were in progress, it 
was anticipated that a somewhat startlingly revolutionary 
presegtation of the oratorio would be given. Such, how 
ever, was not the ase TI temp of several of the choruses 
were faster than accorded with the traditions that have pre 
vailed here so long, and the orchestra was made to do its 
work in a more efficient manner than had been hithert 


thought necessary, but as far as I could distinguish the re 


rms went no farther. His most important achievement 
n the whole, was in making the performance of the ora 
torio less provocative to slumber and less like dreary 
preaching in music than has been the rule 


I have abounding faith that one of these days will arise 


a conductor who will set aside, with pitiless scorn, the so 
called “traditions” regarding the manner in which this worl 
should be performed, and will give it as a sacred opera, wit! 
l When that 


the dramatic color that of right pertains to it 


day comes we sl not hear “I Know that My Redeemer 
Liveth” moaned t as if it were a tearful wail instead of ar 


uplifting expression of fervent faith and hopeful joy; and 
the “Hallelujah” chorus rattled off perfunctorily, and in a 
manner that would s render credible Handel's con 
fession that when he wrote 1 I did think I did see all 
Heaven before me and the great God himself.” 

Surely Handel in this raptus never heard the angelic hosts 
scrambling for dear life to get the repetitions of the cry 
Hallelujah,” in without breaking the tempo Tradition 
for which no reliable authority is to be found, has deprived 
this tremendous chorus of the greater part of its inhe 
majestic and imposing dignity, and we may feel fairly safe 
in the belief that it was no modern, or, to be more precis« 
no Boston method of interpreting the chorus that brought 
King George II. and the whole audience to their feet with 
reverent awe when it was first sung in London 

Since last season the Handel and Haydn chorus has beer 
reorganized Singers whose voices were no longer ser 
viceable, owing to the inroads of age upon them, have beer 
weeded out. There are not as many singers as there wer« 
before, but the body of tone is better, and the rendering 
of the more florid passages in the choruses is less rumbling 


ible in effect. Mr. Herman has 


ore steady and more fi an hi 
dy, in the short time he has had 


done wonders with this } 


t in charge, and, judging by the results already achieved 


it is 





give us what we have not had, at least, for many years, an 
oratorio chorus upon which the city may justly pride itself 
His reading of the work generally gave it more of spirit 
and of color than it has had here within the memory of 
man 

With the soloists the precision and the authority of his 
conducting were not as potent as they were with the chorus 
He emphasized in the ritornellos the pace at which he 
thought the solos should be taken, but the artists had their 
wn ideas on this subject, and for the most part dropped 


JOSEPH S. 


- DaaQstei, 


Concert, Oratorio, 
Opera. 






For Terms and Dates 
address 


49 East 6ist Street, 


NEW YORK 





complacently into the rut of the traditions that they had 
been taught and which they followed, and the familiar 
dragging tempi prevailed. Thus “Comfort Ye, My People 

had nothing comforting in it, but, on the contrary, was as 
woful as it was possible to make it. “He Shall Feed H 

Flock” was given as if it were an urgent appeal to sinner 
to shed tears of repentance, and “How Beautiful Are the 
Feet’ seemed to well up from the depths of despair. If the 
artist who sang “I Know that My Redeemer Liveth id 
wished to convey how sorry she was because she knew this 
fact, she could not possibly have taken a more lachrymose 
means of expressing it. The artists perhaps are not wholly 
to blame for these mistaken views of both text and musi 
They have been schooled to interpret them after this brain 


1 


less fashion, but it is not too late nor too early to reform 


it altoge ther 


Mme. Maconda, who has many excellent qu es as a 


singer, sang “Rejoice Greatly” with admirable fire and 


with great brilliancy, clearness and fluency in the bravura 


passages It was one of the pronounced solo successes 








the evening 

Mrs. Jacoby’s ripe, rich and sympathetic voice was heard 
with delightful results in “‘He Shal eed His Flock” d 

He Was Despised.” Her singing of the latter was a 

splendid bit of vocal work and particularly impressive in 
dramatic expression Had sl taken the air wit I Te ot 
! ement in the pace the effort would e been without 
i flaw 

Mr. Hamlin has undoubtdly a pleasing and flexibl 
oice, which, however, he permits t ger t te I 
throat. He was at his best in “Thou Shalt Break Ther 
vhich he gave with admirable emphasis and except 


effect; but why, oh why, that vulgar operatic closing cad 
ence for the cheap pride of ending on a high note 
Mr. Bispham 


There were largeness and dignity in his declamat 





did not appear to be in a good 








For Behold, Darkness nd “Why Do the N s \\ 
sung by with fiery and effective emphasis, but 
atura was wobbly | ibor 5 nd \ 
nethod generally did not show up as favorably as usu 
| next pe rm e | the society w t Pp 
Fe} 1, “ae Pp the w lk ¢ ve giver 
> . > 
The progr the tent] neert by the B S 
phony Orchestr Music Hall t g s 
) J 
S \ D k 
eD I 
| ‘ ‘ 
S ay N 
i (it Ke ‘ y 
Wagner ture ‘ ‘ ‘ 
e general hearer | l \ l 
n whi ‘ ‘ . 
terpretation was s d Ae gica ’ 
somewhat odd that the ove uld have ev peare 
be i wt ome tang preter ms y 
Only twe \ ] ve SEVE 5 " 
gil 1e1 by Dvorak were give Such is the AC 
\ s ned res \ } su he e ingenuity 
' reatment to vy ¢ , ‘ c enphiect 1 
I uent variety ! é 
t 1s surprising the <« Pp on h t 
requent ea ig | e. the y other pe rmance t is 
had aving been give der Mr Gerichk nine vea 
ig 
” opheots , t 1 night | 
\ , chestra ns ‘ se might easily 
be 1 cruelly thoughtless infliction, but Mr. Gericke 
» « erly caused ea ul to te story il S 
wn particu wav and so symp etic vy found t omnes 
nj nd p. y u é 
effe e te pe ( 
» say nothing « he 


pronouncing the concert 


Next week we 
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be the soloist, and will play Vieuxtemps’ Concerto No. 5 


in A minor 





| i Lehmann’s “Persian Garde witl s cash ré 
) que ented l young ar e! iry pro 
priety and its drawing-r n politeness Persian Garden 
juar € Ss} ging uj é y direction, and unle 
here is a popular outbreak agair urther spread of the 
vort we il dang t fa re t it I 
Persian Garder habit By e wa that M 
Bispham is reported to uid that he 1 the pleasure 
) ntrod cing he wort to Amer i Sst W n I the 
hi nent bass eally made this « ! mus have been 
ign¢ of the fact at it was sung a i ncer } 
Boston in the course of the spring of 1897. |! glad 
be able to make this correction, as it relieves Mr. Bispha 
( 1 painful respor yility 
* * * 
I had an invitatior t weeh » hea wonder child 
nine years Te provise on tl rg and the piano 
ri nan s Darwin Wood was unable to attend the 
pertor ( } ngst is already come within 
| bale I e impassioned pres igent Ss 
eu y ne ( Ss at gl ited the Mo irt 1 
\ erica \ « 1 t ccompa ed the Vitati set 
th the n t eral years ago t Ss id wa 
re I i gan ior by h 1 who noticed 
erealiter t is instrument was made to produce won 
riul effe One day the parent “crept quietly into the 
room wh« he child was playing, and discovered that he 
pt | the effec pedal notes by placing sma 
piece i d er tw e octave ss notes to keep 
hem dow he per d upon the upper portion 
\ ‘ four he began to astonish musicians, and 
ecelve table gold wat at his first public pe 
" 1e most remarkable statement, however, is 
He é ead mus s he ever play by ear 
i. § ' mited store the grandest ussical har 
' nd, from which he <an produce at will 
He , s all his piece plays the and never 
ep 1 vances ce] n mu 5 
ab fit t os His rte is ricl pro 
und harmony 
| é really gifted and 1} fond parent wishes 
4 y ‘ 1 i cular he should employ 
body } vs how to write about such things, in 


g itt e person who gave forth the 
Mozart 


read music it is none too soen to have 


git t, instead of taking him fron 
lace to place how s advanced conceptions of musi 
fine rs nd to draw at random on the grand 
assical har ny of wl his mind has an unlimited 
e fr wh pro¢ vill At nine y 
£ ) n ! s e | ead to wW 
iflat W iT va iré 
B. E. We 
Performance of ‘‘The Messiah”"’ at Reading, Pa. 
I 1 cl Edward A. Berg gave a 
The Messiah Puese 
g « R Pa Phe ng 
were Hildegarde Hoff Mrs. | beth Le il 
odore \ ind | son F. Bushne 
Music in Arkansas. 
g é terary recita the B 
k p ‘ ( rva vy Mu H 
I S He \ , 
T « } 
Beriot Concerto N ind a doubik umber, « ting 
f Sarasate’s “Zig veisel 1 Rie P 
Mobile Miss Sadi Jore, « ing ea 
Saint-Sa¢ Samson and De | Mrs. B oO 
ome very ! Miss Wilsot ' 
ille, p d the “D e Me mposed S 
Bollinger he fact The conservatory quartet plave« 
two Haydr seletions and K ak’s \ song Tl 
yncert closed with a trio for piano, violin and ‘cello 
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SECOND SECTION 


National Edition. 


THIRD SECTION. 


HE First and Second Sections of THE MusicaL 
CourIER, published respectively July 4 and De- 
the most impressive 


cember 7, 1898, represent 


specimens of music journalism ever produced. The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MusIcaL CourRIER. 

These editions will be followed early next year 
by the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of 
America not in the first two sections are already en- 
rolled for representation in the Third Section, and 
all those who desire to be identified with it should 
send in their applications as soon as possible. 


ITT. 


volume, which can be had for $5. 


Sections I., Il. and will be bound one 
The price of the 
First Section is now $3, and of the Second Sec- 


tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
are unable to supply anyone. Copies cost $1 each, 
and they are difficult to get at. The Second Section 


was simply absorbed the moment it was seen. 


HIS was in the Evening Post: 
“More than $10,000 has already ‘1 collected 
for a Brahms monument in Vienna. Provided it is 


made of metal, it will keep his name alive a long 


time.” 
3rahms’ metal is in his music. No danger about 
his name enduring, Mr. Finck. Great art is eternal. 
= 


HE Herald gave us on Sunday more news about 
the Faber-Grau row: 

‘The Covent Garden opera dispute does not seem 
any nearer settlement than at the beginning of the 
trouble. The Weekly Sun is the authority for the 
statement that Mr. Faber, who owns the opera house 
and the rights to most of the operas, has determined 
not to give way, and the Grau party, which controls 
most of the artists, is equally firm.” 

When two solid bodies traveling with great ve- 
locity in space encounter each other, trouble results 
Only in this case one of the bodies may not be solid! 


THE MUSICAL COURIER. 


HIS issue of Tue Musica Courter will be pub- 
lished twenty-four hours late on account of the 


New Year holiday. 
-= 
HE Sunday night concerts at Carnegie Hall 
and at the Metropolitan, although offering 
fine attractions, no less a singer than Lehmann 


do 


Empty benches seem to be 


having a part of the work to do last Sunday, 
not attract audiences. 


the rule. What do the people of New York pro 
pose to do about this musical question after all? 
Is it to become a question of fashion entirely? It 
looks so. 

past year was not remunerative to the 


| nee 


a good year for the teacher nor for the player and 


\merican professional musician. It was not 


Engagements of consequence were few, far 


to 


singer. 


between and not sufficiently attractive warrant 
The musical agents or man 


T he 


performers upon whom they must chiefly rely for 


a desire for repetition. 
agers did not make any money in 1808. solo 
an income did not attract sufficient to produce large 
taken altogether the 
the 


results, and 


be 


pecuniary year 


1898 cannot registered among successful 


years for the American musical profession The 
\merican composer fared poorly and will fare wors« 
as the craze for foreign artists continues, for the 
foreigners will not even look at an American com 


much less sing, play or produce one 


position, 
TER some exciting hypnotic tests upon a cer 


F 
A Mlle of 


periment was essayed 


tain Lina, Paris, the following ex 


“A Polish musical composer who witnessed some 
apply 


Lina was not 


of the experiments asked to be allowed to a 
test that would satisfy him that Mlle 


merely going through a performance rehearsed be 


Polish 


forehand. What he did was to play a 

country dance that has fallen even in Poland into 
almost entire oblivion. To his astonishment Mlle 
Lina went through the dance exactly as it ought 


to be performed, though it was utterly impossible 
that she could have learned the proper gestures and 
measure.” 

“exteriorized sensibility” must 


The 


from his new opera, the one that 


This specimen of 


have astonished Paderewski Polish dance is 


was not sung in 
Dresden. 


MIL PAUR is interviewed in last Sunday’s 
Sun, and has opinions to express on the 
orchestral situation. Among other references to 
the subject he has this to utter 
“How does the future of orchestral musi America 
look to you?” 
Bright. The anomaly is that New York is without 
own permanent orchestra. It is the largest and the 
est city in the country. It has more music than the re 
put together, yet it hasn't its own orchestra. It could sup 
port one without a doubt—at least in a few yea All of 
the great singers come here All of the great pix ind 
violinists and other artists come here And the publi 
seems to care more for hearing the men and the women 
than it does to hear good music itself. At present the de 
mand is for stars. But that will gradually adjust itse The 
orchestras here play just as good music as the foreign one 
play. Gradually the cost of giving this music will grow 
less because more people will want to hear it Che thing 
acts both ways. In the meantime, as I said before, New 


York needs a Mr. Higginson.” 

“Is there any differences between the 
ous cities?’ 
“Yes, indeed! 


demonstrative 


audiences in 


In Ger much warmer and 
more than 
\ustria they still warmer. Among the American cities 
visited Philadelphia is the most enthusiastic. The 


in New 


many they are 


they are in this country In 


are 
I have 
audiences are much more responsive than they are 


Boston, which I should put about on the 


York or same 
plane, both as regards their warmth and their critical abil 
ity I have never been in Chicago, so I don’t know about 
the people there. Washington has only a comparatively 


and it does not pay to 
but the 


small place for orchestral concerts, 
audience 


go there, as far as money receipts go; is 
always excellent in its make-up. Personally I like New 
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York as a place of residence better than any other Amer- 
ican city I know, and both the people and the critics have 
been so kind to me that I am glad to count it my home.” 

A permanent orchestra under the direction of a 
man of the ability and versatile gifts of Emil Paur 
would rapidly be disciplined into one of the leading 
orchestras of the world, and through it such culture 
would be attained in this community that the stupid 
star idolatry would gradually be supplanted by a 
healthy art sentiment based upon knowledge and 
the resulting power of differentiation. It is a ques 
tion of time, but it is also a question with a man like 
Paur, who has no time to wait too long, for there 
are many opportunities open to him in Europe 
which he cannot afford to reject: Unless some steps 
are taken to organize such a fixed institution Mr. 
Paur may be lost to us. 


_ ES SAVILLE dislikes Italian organ 

virtuost. Read this: 
To the Editor of the Herald 

Since my arrival in New York I have been trying in vain 
to study the parts that I shall be called upon to sing next 
month at the Metropolitan Opera House 

The reason of this is the swarm of organ grinders that 
infest the streets in this neighborho« vd 

Every day | am interrupted in my studies from fifteen to 
twenty times by these “charming” instruments, and though 
they may satisfy the musical tastes of the cooks in the base 


ment they are terribly annoying to an artist, and especially 
one who has work to do 

If the Herald will honor me by publishing this complaint 
I am sure that this nuisance will greatly diminish, and thus 
| 


afford satisfaction not only to myself but also to many of 


my colleagues who are of the same opinion as I am 
Yours faithfully FRANCES SAVILLE 


New York. December 27, 1808 


Alas! Madame Saville, THe MusicaL CouriER 
has been fighting this dire nuisance for years 
There seems to be some partiality shown in the 
case of the brazen-toned piano-organs and barrel 
organs. ‘The litthke German bands are not half so 
annoying, yet they are banished absolutely. Why? 
Does the executive of Greater New York dislike the 
Teuton and his plaintive yellow clarinet? There 
should be no discrimination shown. The Italians’ 
music is disgusting and he should be driven to New 


|e rsey or else whe sc. 


| HE 7ribune last Sunday printed an interesting 

bit about Schumann’s violin concerto: 

“Much comment has been caused by the story of 
a violin concerto by Schumann, the existence of 
which the newspapers which publish the story seem 
to think has been made known by a recently pub- 
lished biography of Joseph Joachim. There is noth 
ing new in the tale. Joachim owns the autograph 
manuscript of the concerto, which is dated ‘Dussel 
dorf, September 11—October 3, 1853. The follow 
ing description of the work was published in “Rob- 
ert Schumann’s Leben aus seinen Briefen geschildert, 
von Hermann Erler,’ of which the second edition 
appeared in 1887: ‘The first movement, “In vig 
orous, but not too rapid, tempo,” is in the funda 
mental key, D minor, and alla breve ; the second sub- 
ject is in F major, and on its return in D, in which 
key the movement, which fills seventy-two pages of 
the score, ends. The second movement, “slow,” is in 
B flat major, common time, and occupies eleven 
pages; it leads directly into the finale in D major, 
three-four time, “lively, but not fast’’; the second 
theme is in A major; the finale is fifty-three pages 
long. At the bottom of the last page are the words: 
‘Robert Schumann, Diisseldorf, October 3, 1853 (re- 
vised).’ The composition contains valuable details, 
but is not available for publication (according to 
Professor Joachim’s opinion), and will remain in 
manuscript. Some enterprising newspaper ought now 
to ‘discover’ a second violin concerto by Beethoven. 
He started one in C major, and nineteen pages of the 
score are preserved among the autographs in the li- 
brary of the Musikverein in Vienna. Mr. Kneisel is 
authority for the statement that the music is unin- 


teresting.” 


rma Ty TS 


20TH YEAR. 

ITH this week the twentieth year of TH 
MusicaL CourIER opens, after the most 
successful year the paper has ever had. During all 
this time of publication music papers have come 
and have gone, but THe MusicaL Courter has 
continued in its prosperous course without abate- 
ment and without deviating from a strict course of 
honest journalistic effort. As editors are not yet 
considered infallible, errors and mistakes of judg- 
ment have, at times, become manifest in these col- 
umns, but they were quickly eliminated or adjusted 
on an ethical basis as soon as discovered. The gen- 
eral principles of the publication have been broad- 
ened to embrace equal justice and equity to each 
and every person and institution, with the one aim 

to elevate musical art constantly in view 

Che ground covered by the paper practically em- 
braces the whole musical field of the world and all 
those musical interests that appeal to the best ele- 
ments in each community. The result of this in- 
cessant effort at distribution and expansion has 
made THE MusicaAL CourRIeER the greatest music 
paper on the globe, with such influence and educa- 
tional value that its power for good has become a 
recognized element in the musical life 

Having at command resources that are practically 
unlimited so far as they apply to the object of the 
work in hand, the paper is far beyond the possibili- 
ties of competition in the ordinary sense of the 
word, but in addition, its struggle for the recogni- 
tion of the nation’s musical elements, which it pro- 
poses to weld into the greatest living musical force, 
have given it a prestige far beyond the zone of the 
purely musical. It has, in fact, become a national 
and international publication. 

Considering the number of its pages and the size 
of its editions, THE MusicaAL COURIER 1s in its 
extent as a weekly paper probably the greatest pub 
lication of the country. In its two departments it 
averages about 80 pages per week, the average of 
the average weekly papers being about 40 pages. 
The white paper consumed amounts to thousands 
of tons per year. The annual bound volume con 
tains nearly 4,000 pages—a huge book such as no 
other paper can show 

To produce such a paper requires, besides capital, 
the control of a large printing press. No other 
music paper in the world is of such dimensions and 
circulation as to justify the necessity of its own 
printing plant or a plant associated with it. It is 
but natural that a great paper should not be sub 
servient to the emergencies of a printer foreign 
to it. 

In addition THe MustcaL Courter conducts its 
own direct branch-offices in all the great centres of 
musical learning or activity. Not only is the paper 
supplied with its own news by correspondents, but 
its offices are in each city the very centre of the 
musical life and news. 

\fter having passed the threshold of its twentieth 
year the paper is justified in asserting that its exist- 
ence and history represent the sentiment of the 
musical world as expressed through its columns 
during the long period necessary to erect the struc- 
ture. No journalistic history in music can compare 
with that of THe MusrcaL Courter during the past 
19 years, particularly in the steady and gradual 
attainment of the most elevated aims. It is virtu- 


ally the mouthpiece of the world of music, and its 


fara TT SS Te Te. 
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work during the present vear, which will close the 


first score of its history, will develop into greater 


proportions than ever 


1899. 


N OW is the time to make vour good musical 

resolutions for the year 1899. Of course you 
will hear Emil Sauer play next week, and of cours: 
Madame Norman-Neruda will enchain your atten 
tion with her classic violin playing. Then there is 
but why give a list of the good things of this year 
Why anticipate the pleasure? We shall doubtless 
listen to much good and much bad music making 
before all the water of 1899 has passed under the 
bridge. To various persons we might suggest salu 
tatory acts during the season. Mr. Finck, for in 
stance, might study Brahms, play Brahms on his 
‘cello, and religiously avoid the Wagner mus 
drama. Mr. Grau, on the contrary, should give the 
scores of Donizetti et al. a rest this year,and for once 
read through the Wagnerian poems. He might 
find much to astonish, much to confound him, Our 
advice to Walter Damrosch is to continue compos 
ing—he has something to learn. In conducting he 
can learn no more—that seems certain But he 
should promise not to publish, at least, before the 
next Spanish-American war. Courage; there may 
be another Manila! 

To American composers, singers and players 
HE Musica Courier gives greeting and a Happy 
New Year 
within the past year. The press and public, thanks 


The -situation has vastly improved 


to our continual warfare upon foreign greed and 
foreign intrusion, has awakened to the gravity of 
the situation. The American composer, the singe 
and player are forging to the front in opera hous« 
Let the good work go on, and 


don’t fail to aid it Fhe Third Section of the Na 


and concert hall 


tional Edition of THE Musica Courter will be a 
surprise. Watch for it! 


THE HIGH SALARY CRIME. 


HE attention of the public at large was first 
riveted upon the high salary imposition of 
foreign singers by this paper, which has made a 
national issue of the question The New York 
Herald cannot dismiss the subject by any flippant 
treatment such as it accorded to it in its issue of last 
Sunday, which said: 
If you really want to know what the artists get and 


their manager earns per night here is a carefully compiled, 


but only partial, salary list, which you can study at 
leisur 
Madame Eames $10.00 
Madame Sembrich 10,00¢ 
Madame Nordica 10,006 
Madame Schumann-Heink 10,00 
M. Jean de Reszké 10,000 
M Van Dyck ),000 
Signor Mancinelli 5,000 
Maurice Grau 

This list may seem to be somewhat monotonous in the 
amounts quoted, but I know better than to say that any 
one artist gets more than another. Signor Mancinel 
really gets $10,000 per, but I cut him down to $5,000 be 


cause I didn’t like the way he led “Tannhauser” the other 


night. Or was it Schalk? I put Mr. Grau at $5, just t 


make the artists feel that he is really giving them al! that 
comes in 

Now you know all about what the artists receiv And 
the list I give above is certified to by the Lawyers’ 
Guarantee and Mutual Accident Indemnity Company.” 
So it must be right 

The Herald carefully avoided any comparative 
figures, and in its ironical finances it placed all 
salaries on the same basis 

Mr. Grau took nimble advantage of THe Musi 
CAL COURIER campaign against the high salary 
crime by making contracts for America at reduced 
figures. He is not paying what he paid two and 
more years ago, thanks to Ture Musicat Courier 
and his own ability to seize a good business point 


and clinch it, too \nd vet the foreign singers are 
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receiving pay which is so transcendentally high, as 
compared with any pay the American singer can 
get, that the discrepancy is sufficient to paralyze our 
whole national musical effort. 

Who are the native singers to-day that are secur- 
for them that 
The opera absorbs it 


ing engagements and such pay 
amounts to an equivalent? 
as well as West, as the 
The list of 
foreign singers (and this must include those Amer- 


all here and in the East- 
nomadic troupes decide upon going. 


icans who reside permanently abroad) is so long, 
extensive and expensive as to destroy every chance 
on the part of a resident singer to do any ambitious 
work. Take the Grau, the Ellis and the concert 
singers and it will be found that about fifty such 
vocal artists are here filling out the dates, the time 
and the spaces that, in part at least, should be given 
to a few Americans to advance our native talent 
here at home. 

The Herald “joke” is of no consequence, because 
it does not create any digression of sentiment. The 
people here know the evil that is centred around 
and about the foreign star system and because they 
do know it the evil will in time be abated. Our 
American people must get their chances to demon- 
strate what they can do. 


IRRELIGIOUS, DEGENERATE 
AMERICA. 

HORTLY after the recent war broke out ora- 
tors and ministers in various portions of our 
anxious, excited country arose, and in thunderous 
language proclaimed to the world the story of 
irreligion, selfishness, greed, degeneracy, 
thinkers have 
Some disturbing 


America’s 
&ec 


plagued other nations than this. 


These shallow, mischievous 
representatives, becoming more violent, seditious, 
have been hung for treason. Alas! that as a nation 
we are too lenient and humane thus to protect our- 
selves. 

We fling our gates wide open to the oppressed 
of nations, and in a short time invest the new- 
comers with the full rights and dignities of citizen- 
ship. We allow them free speech and action. We 
appoint no officials to spy upon their words and 
homes, nor do we give them the knout, when in 
return for our manifold favors they revile in turn 
the Government in toto, capital, the best and truest 
friend of more or less inefficient labor, and finally 
everything mentally, morally or physically their 
The inevitable superiority of an indi- 
their 


superior. 


another individual is sand in 


teeth, hence the problems raised up are not prob- 


vidual over 
lems of opposite principles, but the old problem of 


struggling to overcome superiority. 
Thank fortune, ignorance has never yet dominated 


This foreign element 


inferic rity 


nor overcome intelligence! 
quickly espouses every anarchistic, injurious idea 
extant, or partially within its comprehension. Cer- 
tain more prominent individuals among the herd rail 
and shriek about trusts, monopolies and corpora- 
tions, while they are profoundly ignorant of the 
results, causes, underlying principles or ethics of 

All things 
They shriek, 


these adjuncts of modern civilization. 
are judged by the standard of ego. 

“T am poor; I never had no chance in life; I have 
to work; ain’t I as good as him? Why should that 
Why 
should this other man make easy money, being an 
editor; I 


eigner reasons, and while thus engaged, those 


man own property when I ain’t got none? 


can’t write?’ So the enfranchised for- 
against whom the barbs of jealousy and malice are 
sharpened continue quietly, industriously, to ad- 
vance our abused country and incidentally them- 
selves to a high and strong position of power. It 
is a democratic phrase of the old war of slaves 
against masters, plebeians against aristocrats. 
Instinctively this element, befriended by our Gov- 
ernment, sympathizes with those causes deadly to 
the welfare of America—causes which menace our 


dignity and position among nations, causes which 
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wish ignorance to make laws to govern intelli- 
gence. Poverty, pauperism, incompetency, accord- 
ing to our foreign friends, should draw up laws by 
which financiers, who have studied international 
and especially domestic questions of finance and 
commerce, shall govern the weighty questions per- 
taining to and arising from complex national con- 
ditions, circumstances or emergencies. 

Would that we could place these ingrates, whose 
leaders are traitors, publicly reviling our country, 
preaching anarchy and treason, under the lash 
which would caress them for similar utterances 
were they in their native land. 

We 
not an irreligious people, but we cannot progress 
in all forms of mental life and remain theologically 


The ministers wail of our irreligion. are 


unprogressive. If the churches desire large con- 
gregations let them cease to be edifices erected for 
the purpose of inventing and operating many subtle 
but convincing methods for extorting money from 
everybody who comes within gunshot of them. Let 
the ministers be humble, solicitous, earnest follow- 
ers of the doctrines they preach, not gentlemen of 
leisure, social favorites, business-like and profes- 
sional. Let them give us that earnest simplicity, 
those honest, helpful sentiments and sermons we 
all wish to hear. At present many persons give 
freely to all kinds of charities, but will not go to 
church because, being practical, they desire whole- 
some spiritual advice, not theological treatises on 
worn-out dogmas nor to hear useless quarreling 
over the phraseology of creeds. Being a thinking, 


progressive race, we demand a thinking, pro 


gressive church. Religion is not a matter of dress, 
fashion, society, clubs, gorgeous edifices, unlimited 
taxation, but of simple, earnest, concentrated de 
votion. America is not irreligious, but we often 
think the churches are. We do not pray on street 
corners, then promulgate a parish row which shakes 
the diocese to its foundation; but we have a code of 
principles, nationally and individually, by which 
we stand through blood, storms, or the falling of 
the heavens. We are very religious, because we 
practice charity, even when it means a tremendous 
sacrifice. There is nothing cowardly in us either, 
for rather than do the wrong thing or leave undone 
the right we sacrifice our lives, business, property 
and all we love. A nation thus constituted is not 
on the down grade; 
dreamers or anarchistic monomaniacs, who tell us 


it need not fear epicurean 
of our irreligion, greed, degeneracy, &c. 
It would be amazing had we no vexed national 
fa] 
questions, if we made no blunders, if perfection 
Poor, imperfect mankind does not as yet 


reigned. 1 
This is a 


merit such a desirable state of affairs. 
hard government for certain classes of people to be 
happy or contented under. ‘These classes are not 
the laboring classes. While we expend all our en- 
ergy, time, money, to uplift the lower element, we 
have neither time nor means left with which to raise 
up a cultured, refined society which would bless the 
days of our scholars and representatives of the 
to protect and 


higher orders. [Everything is done 


elevate a more or less undeserving working class; 
the people of higher rank are sacrificed and they 
suffer it cheerfully. For them there is no protec- 
tion, no society, no culture, and none of those things 
which make life bearable for intelligent people. For 
instance, we expend millions of dollars upon public 
schools for the masses, instead of erecting art gal- 
leries, museums, the actual,vital needs of the higher 
classes, who do not need public schools. We rais¢ 
up poorhouses, elaborate free institutions, all sorts 
of charitable homes, instead of theatres with stock 
companies, which could produce classicai plays or 
music, or art schools or national conservatories. 
Would that there were some protection for think 
ing, feeling people to save them from the fierce on- 
slaughts and ingratitude of the masses! 

But this is democracy. 

Time will tell whether it is the correct form of 


government, the best for all, or not. 





One fact remains that while older, possibly wiser, 
Europe, cherishes her thinkers, writers, composers 
and the class best fit by distinction and heredity 
to assist in keeping up stable, prosperous govern 
ments, and in sticking to the right side of questions 
of state, we, in place of all this, are coddling and 
nursing the masses at a direct sacrifice of all that 
could make and keep us great. This is done for a 
principle, for the charity of it (possibly a Quixotic 
one), for the sake of the oppressed. 

Yet we are irreligious, on the down grade, de 
generating. We might, by conveniently sacrificing 
our humane principles, have continued to watch the 
massacre of the Cubans, using as a precedent rich 
To 


satisfy our love of gain we could have demanded 


England’s treatment of the Armenian question. 


much gold from Spain for the lives of our sailors 
and the ruin of our ship. All the 
have applauded such a move, and what is a princi- 


nations would 
ple other than a weak thing lightly to be broken, 
sacrificed? But this is America, greedy, irreligious 
\merica, who gives her sons, her property, her 
gold, for a principle, for humanity. 

Young, happy, vigorous, brilliant America, as 
wholesome in its physique as in its religious life, 
which is kept alive by deeds, not words. 

Despite these doleful prophets, whose calamity 
howling voices swell in volume from time to time, 
despite the dyspeptic dreamers and ingrates, despite 
the appalling ignorance, conceit, bigotry of those 
who talk the loudest from platforms or pulpits, we 
can say with pride and full righteously: ‘Thank 


God, we are not as other nations aré¢ 


HOW PAGANINI PLAYED. 


HE Boston Symphony Orchestra publishes its 


programs, with historical and descriptive notes 


attached, in pamphlet form. ‘hese notes are by 
William F. Apthorp and are singularly instructive, 
especially in the analyses, which frequently let a 
broad glare of sunshine into an erstwhile darkened 
intellect. 
Paganini, is described as follows: 


The concerto for violin in D major, by 


Paganini, most wonderful of violinists and eccentric of 
men, relates that on one occasion in Vienna one of the 
audience affirmed “that my performance was not surpris 
ing, as he had seen the devil at my elbow directing my arm 


< 


and guiding 1 Prague, Paganini pub 





lished a letter from his mother to dispro,e the rumor that 
he was the son of the devil. A short monograph of Paga 
nini recently appeared England, whose author dispute 
the generally accepted description of |} Mr. Weiss, wh« 
writes from personal observation, say 

“So many mistaken ideas exist about this remarkable 
man’s appearance that some description by one who wa 
with him frequently may not be uninteresting. The sketcl 
by Sir Edwin Landseer (see Grove's Dictionary) is hardly 
more than a clownish caricature It gives the idea of a 
man whose personal appearance entirely neglected, and 
whose hair is left in the most disheveled condition. Paga 
nini was proud of his appearance; and, although he was 
so thin that his clothes hung upon him as on a scarecrow 
his hair was always carefully combed and brushed, and, I 
may add, put into paper every night. He was not what 
would be called a tall man; for, as I have seen him stand 
ing side by side with my father, I can declare that he was 


ha v¢ 


exceedingly thin, and his arms and hands unnaturally long 


under 5 feet 10 inches in height. He was, as I said, 


His bony fingers seemed to stretch from one end of the 
violin keyboard to the other without an effort, and it has 
been asserted that, without such a length of finger, he 


never could have played the passages he is known to have 


executed. He wore his hair (of which he was very proud) 


in long ringlets over his shoulders. Its color was a rich 


brown (not black, as some have stated), and, although he 


looked many years older than his age (forty-seven), he was 
proud that he had not got a gray hair on his head.” 
Paganini differed from other violinists chiefly, first, by 


his manner of tuning the instrument; second, by a man 


agement of the bow entirely peculiar to himself; 


third, by 
lis use of the left hand in the singing passages; fourth, by 


the 


frequent employment of harmonious sounds; and 
fifth, by the art of combining in the violin the simultaneous 
the 
kind, so that two different performers seemed to be play 
ing 


This concerto, which has brown hair, not black 


effects of a mandolin, harp, or other instrument of 


was written because Paganini was fond of his ap 


pearance. It was about 5 feet 10 inches in length 
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; and had not a gray hair on its head, and was sup- ardor of the score. Herr Franz Schalk does not. heeded and followed 
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il | posed to have been possessed by the devil. It cer He is a good enough conductor for Augsburg o1 
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RONDEAL 
{fter Leigh Hunt 


Hobson kissed me when we met 
It was at a large reception; 
I was one of many, yet, 


without deception, 
I'm fat and fair, 


I’'H admit, 
That, altho’ 
Forty, too, 
I can die without despair 


Hobson 


and Love has missed me, 


kissed me 
Barclay Dunham in the 


Sun 
A SEER OF PHILISTIA. 

A S a text for this day’s discourse, my beloved 

brethren, I have selected a lengthy extract 

from the Evening Sun. It appeared in the depart- 

ment called “Feminine Views and News,” and it 

demonstrating what - Vance 

Thompson believe exists — feminine 
humor. However, read for yourself: 

In their own characteristic way the Philistines have al 

ways celebrated Christmas, but this year they resolved to 


far toward 


goes 


does not 


hold a grand family gathering in honor of the festival. 
Great were the preparations for the event; from all the 
country over Philistines were bidden to attend, and, as was 


to be expected, the occasion proved to be unique. They 
were all there—the newly rich and the newly educated; 
the Would-Bes and the Know-It-Alls, the Prigs and the 
Pedants—every branch of the family was represented, and 
as it is well known how rapidly and diversifiedly the Phil- 
istines have been multiplying of late, the size and character 
of the company can be imagined without difficulty. As is 
the time honored Philistine custom, the Christmas presents 
were on exhibition that all might see and criticise them 
For the head of the family there was a complete set of the 
works of Mrs. Humphrey Ward (with notes), an author 
for whom the entire tribe entertain the most profound re- 
gard. An edition de luxe of the writings of Marie Corelli 
(with notes) fell to the share of the wife of the head of 
the family. Phillippa Philistine rejoiced in a magnificently 
bound edition of Hall Caine’s novels (with notes), while 
the heart of sixteen year old Fannie Philistine was made 
the complete works of Richard Harding Davis 
A book 
exchanged by various literature lovers of the family was 
“Quo Vadis.”” Volumes of fiction of the kailyard school 
were also prevalent, and in all instances there was that air 
both about giver and receiver as though they were aware 
The Philistines are 


glad by 
(with notes), illustrated by Charles Dana Gibson. 


of gratifying the correct literary taste. 
always great hands for giving one another pictures, and 
this year was no exception. Many were the popular gems 
of art that they thus exchanged, such as “Breaking Home 
Ties,” “Ought and Carry One,” “Yes and No” and “The 
Doctor.”” More bumptious members of the tribe took pride 
in bestowing copies of Bouguereau’s paintings upon each 
other, and it was interesting to see how these Philistines 
looked down with calm superiority upon those relatives not 
yet educated beyond the poster point and ““‘He Won't Be 
Happy Till He Gets It.” 

Still lower down in the scale were those Philistines whose 
Christmas gifts took the form of gilded rolling pins and 
hand painted griddles tied with satin ribbon. Magnificent 
groups of statuary in clay, most of them immortalizing such 
appealing subjects as “The Soldier’s Farewell’ and ‘Let 
Me Kiss Him for His Mother” were there galore; also 
big, smashable specimens of bric-a-brac, chiefly valuable as 
a stimulus to the imagination to know what they were for. 
The speech of a large majority of this interesting family 
was a significant verbal development of their tastes in other 
things—it was so obviously correct in spots and so obvious- 
ly incorrect in other spots, and the Philistines were so 
childishly self satisfied with regard to the one while they 
were so childishly oblivious to the other. It is a habit of 
some of the tribe openly to call attention to any new smart 
sounding phrase they may have picked up, and openly to 
call down the relative unlucky enough to make some in- 
accuracy of which the corrector has himself only just be- 
come aware, but these pleasant little episodes only added to 
the charm of yesterday's gathering. At the feast cakes and 
ale constituted the main part of the menu, the Philistines 
one and all indulging heartily in these viands so long con- 
secrated to their race. While the meal was in progress an 
orchestra, consisting largely of banjos and mandolins, and 
screened by artificial palms, discoursed such grateful music 
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as “The Stars and Stripes” and “The Maiden’s Prayer.” 
And after the feast was over the Philistines, as a finish to 
their first grand family gathering, divided into two parties, 
the one going to the theatre to pass a jovial evening in 
seeing “The Chrisian,”’ while the other hied them to that 
most interesting, if surest cure for sleeplessness, of all en- 
tertainments, a lecture illustrated by the stereopticon 


ef 
And to the above list—delightful in its discursive- 
ness—I must add the of the author of 
“Aylwin,” which the writer who compiled the 
For a year 


name 


volume so happily misnames—a novel. 
and more we have been disturbed by rumors of the 
coming of the Master before whom the fame of 
Meredith, Hardy and George Moore would pale 
and flicker away. The most remarkable and subtile 
log-rolling has been kept up, and at last the moun- 
tains that were in labor gave birth to a mouse, a 
meticulous mouse, as Rabbie Burns would say. 
The name of the newcomer, for new he was to most 
of us, is Theodore Watts-Dunton, though some 
remember him as plain Theodore Watts, a little, 
officious man, of the Hall Caine type, who did 
chores for Dante Rossetti—just like Caine—and 
finally retired with Swinburne as a sort of com- 
panion and upper nurse. 

The celebrated men for whom he ran literary 
errands did not fail to reward him, and soon words 
were dropped from high places that Watts-Dunton 
was a capital critic. You must read his Shake- 
speare study, &c. Then Watts-Dunton began talk- 
ing about sonnets in the London Athenaeum. He 
even wrote a few, and was warmly praised for them. 
Rossetti is said to have wept at reading one. But 
then every poetaster writes sonnets, just as every 
composer writes scherzos. They are too easy. I 
mean the easy ones. 

Not content with a rapidly fattening reputation, 
Watts-Dunton allowed himself to be persuaded 
oh, the modesty of these literary men!—to put in 
vulgar type a novel that he had been working on for 
the past two decades. , 

I should say ever since he read George Borrow’s 


“Lavengro.” 


Mr. Watts-Dunton would fain set up as a poet, 
novelist, critic and seer. So we got, after much tra- 
vailing among the log-rollers, 
Saturday last I bought a copy at Brentano's, for 
which I paid $1.18. I don’t mind the price. I've 
had my money’s worth, for the next best thing after 
“Alywin” is a 


“Aylwin.” On 


a masterpiece is an able caricature. 
caricature of a masterpiece, and an unconscious one. 
It is all the more humorous for that. : 

s * @ 

Let me prelude by saying that in the December 
number of the Contemporary Review is an article en- 
titled “The Significance of ‘Aylwin’.” This title is 
a fatal one. The significance of “Aylwin” lies in 
the fact that he has, and without acknowledgment, 
borrowed the chief characters from ‘“Lavengro,” 
and woefully emasculated them in the transference. 

The Rev. W. Robertson Nicoll, LL.D., wrote 
the article. I’ve noticed that many eminent clergy- 
men indorsed Hall Caine. Fancy the Rev. Nicoll 
indorsing Flaubert! In this article I learned much 
of Watts-Dunton. I knew him for a bore from the 
start. No man allows his friends to make asses of 
themselves about him and remains a sensible man. 
Here is a Nicollian sample: 

“Dr. Hake, who had then become intimate with 
Rossetti, was so constantly singing the praises of his 
friend, then living in the country, that “Theodore 
Watts’ became a joke in the pre-Raphaelite set. 
That accomplished man, the late Dr. Hueffer, the 
exponent of Wagner in England, was at that time 
one of Rossetti’s most intimate friends, and was 
steeped to the lips in Schopenhauer, in music and in 
Provencal poetry. Dr. Hueffer, who afterward be- 
came intimate with Mr. Watts-Dunton, used to tell 
the most wonderful anecdotes about the way in 
which Dr. Hake would bring in the name of the un- 
known ‘young man from the country,’ the mysteri- 





ous Watts, whom Rossetti christened 
‘the Oraculum of the hayfields.’. ‘When I used to 
talk about Schopenhauer,’ said Hueffer, ‘Dr. Hake 
would say, ‘Yes, Theodore Watts says the same 
thing.’ When I used to talk about the Provencal 
poets the dear doctor would say, ‘As far as I re- 
view 


Theodore 


member, Theodore Watts takes a different 
from that.’ When I used to talk of music I was still 
met by what Rossetti used to call the Delphic utter 
ances of the Oraculum of the hayfields.”’ 

Then Rossetti read a sonnet, “The Coming of 
Love,” which contains one good line, “Her hair 
smelt sweet of whin and woodland,” and his “eyes 
filled with tears.” “I must know that man,” he 
If he had lived to read “Aylwin” he would 


The awful portrait of Rossetti 


cried. 
have known him. 
which it contains would have hastened the great 
man’s death. To find yourself depicted as a drool- 
ing sentimentalist is certainly discouraging. If 
Rossetti was like what Watts-Dunton makes him in 
“Aylwin” there is some excuse for his consumption 
of chloral. 


» 


+ * 


We learn from dear Dr. Nicoll—a Pope 
among log-rollers—that Watts-Dunton is the great- 


His Biblical criticism ranks in the 


very 


est critic alive. 
“Higher Criticism,” and gives this remarkable para- 
graph as evidence: 

“The Bible reflects to-day and will reflect forever 
every want of human emotion, every passing event 
of human life, reflect them as faithfully as it did to 
the great and simple people in whose great and sim- 
ple tongue it was written.” 

God bless my soul! where have | heard this com 
monplace of the pulpit before? It is too true, but 
why must this little critic come as a third Daniel 
to judgment, to inform us what every child sucks 
in with its mother’s milk? This is a specimen, and 
a brilliant one, of the platitudinous gifts of Watts- 
His remarks on materialism are equally as 
But pro 


Dunton. 
ordinary, for he lacks style altogether. 
fundity he lays claim to, and by dint of just such 
log-rolling friends as Dr. Nicoll he bids fair to be 
come another chartered mud-god of Philistia. 

But to the book. “Aylwin” is poetic flub-dub and 
spiritual tommy-rot. It is written for etiolated per- 
sons. The style is as overwrought and hysterical as 
Marie Corelli's. There is no reticence, no artistic 
restraint. The most sacred feelings are rendered with 


In- 


a pathological 


shrieks, screams and numberless underlinings. 
deed, the over-emphasis is almost 
symptom. Instead of power there is hysteria, and 
the odd jumble of Welsh folklore, Rosicrucian and 
Gnostic mysticism, crude nature worship, gypsy 
lingo and melodramatic incident make the book re 
Not for itself, however, but for the cu- 
the mentality of 


markable. 
rious sidelights it throws upon 
Watts-Dunton. mental 
diseased vanity is not sanity—would have put forth 
The hero, Watts-Dunton, as is broadly 


No man of balance—and 


such a book. 
indicated, is an effeminate, almost degenerate, young 
man, who falls in love with a mass of moonshine 
madness, egotism and chatter, called Winifred— 
there is a Winifred, mind you, in “Lavengro”! The 
entire story is devoted to the insanity and disappear- 
ance of this young woman. As to the absurdity, the 
improbability of the adventures, I have nothing to 
say. A story is a story, but there is no excuse for 
deadly dullness. Dull to desperation is the twaddle 
of the hero. He is a sickening milk-sop, who talks 
to his mother in this astounding strain: 

“On that point, mother,” I said, “you must allow 
me to hold a different opinion. I, for my part, 
should have said that Winifred’s story proclaimed 
her aunt to be a worthy of a flunkey society like this 
of ours—a society whose structure, political and 
moral and religious, is based on an adamantine rock 
of paltry snobbery.” 

There’s a prig for you! 
only sane person in the volume. 

Fancy a man placed in a condition of 


His mother seems the 


Again. 
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great terror by reason of a woman’s perilous posi 
tion stopping to reason this way: “It is she!” | 
said. “There is no beach-woman or shore-prowling 
girl who, without raising an arm to balance her 
body, without a totter or a slip, could step in that 
way upon stones, some of which are as slippery as 
ice, with gelatinous weed and slime, while others 
are as sharp as razors.” 

“Gelatinous” is good. And these Johnsonian 
periods ambling through the brain of a greatly agi- 
tated male! He must have worn corsets and read 
Macaulay ! 

o Sug 

\ mixture of Bulwer—the Bulwer of “A Strange 
Story” and “The Dweller on the Threshold”—of 
Borrow, of Dickens, of Thoreau, Meredith—oh 
shades of “Richard Feverel!’”—is this same “Ayl 
win.” Nicoll speaks of the gypsy girl Sinfi Lovell 
as “one of the most magnificent figures in modern 
fiction.” 

Ouite true, but she is George Borrow’s; not 
Watts-Dunton’s. She is, altered and diluted, th: 
very wraith of that glorious Isopel Berners, the com 
panion of the equally fascinating “Flaming Tin 
man,” defeated in a certain fight—the great fist-fight 
of fiction—by the son of the pupil of Big Ben 
Brain, the heroic pugilist Attenuated as she is by 
the scholarly hand of Watts-Dunton, the gypsy girl 
of “Aylwin” is the best drawn figure in the story 
Borrow drew her, of course. The mystery is why 
the simpering prig Henry does not fall in love with 
her. No: he raves and swoons in every other page 
He is sick- 


ening. When Gustave Flaubert drew the character 


over his mush and molasses Winifred 


of an incompetent young man he made a master 
figure, one that will endure so long as the French 
language. Watts-Dunton’s Henry Avlwin is_ not 
only weak—so is Flaubert’s Frederic Moreau—but 
he is weakly limned, despite the superfluous vocabu 
lary expended upon him and the pages of vicious 
“fine writing” indulged in 

Touching upon this matter of diction, of style, I 
may quote Dr. Nicoll with effect After describing 
Watts-Dunton’s admiration for his admiration for 
nature, he tells a story on him—told by the inimita 
ble W.-D. himself. Sinfi Lovell is not overcome by 
the sight of Watts-Dunton’s rhapsodizing at a sun 
rise. Thereupon, cries the author 

“You don’t seem to enjoy it a bit,” was the irri 
tated remark we could not help making to our friend, 
who stood quite silent and apparently deaf to the 
fhapsodies in which we had been indulging—as we 
both stood looking at the peaks, or, rather, at the vast 
masses of billowy vapors enveloping them, as they 
sometimes boiled and sometimes blazed, shaking 
vhenever the sun struck one and then another, from 
amethyst to vermilion, ‘shot’ now and then with 
gold. ‘Don’t injiy it, don’t I?’ said she, removing her 
pipe. ‘You injiy talkin’ about it. I injiy lettin’ it 
soak in.’ ”’ 

A masterly criticism of Watts-Dunton’s literar\ 
methods. What did I tell you of his unconscious 
ness? He relates this story with the same gravity 
that Hall Caine informed a lady that “the upper part 
of my head resembles Shakespeare’s, the lower the 
Redeemer’s”’! 

T can picture Watts-Dunton before a mirror, pen 
ning passionate sonnets to his own eyebrows! Oh, 


these poets of Philistia! 
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My heat over “Aylwin” is not merely inspired by 
the rubbish it contains, by its bad workmanship, by 
its “tripe-selling”—the phrase is not mine, but Prof 
Walter Raleigh’s—of poetry and of pathos, and its 
lack of literary form. No; none of these anger me, 
but the impudent mock-modesty of the author, the 
brazen way the book is being foisted on the public 
as literature by the log-rollers. It is not the book of 
the year, yet, thanks to almost numberless fulsome 
notices, people are beginning to consider it so, and 
a great magazine like the Contemporary has thrown 
open its pages to Dr. Nicoll’s foolish panegyric 

In last Saturday’s Evening Post I found in the 
cable dispatches the following paragraph, which 
throws a rift of light on the way the critical pot is 
kept boiling 

“Andrew Lang and Dr. Robertson Nicoll are be 
tween them stirring up a pretty literary sensation 
Some time ago Dr. Nicoll astonished the world with 
dark charges of a conspiracy among unnamed 
ditors and reviewers against unnamed writers. An 
drew Lang, supposing that the alleged conspiracy 
related to the kailyard school, challenged Dr. Nicoll 
to give facts. Dr. Nicoll to-day replies that he did 
not refer to the kailyarders. He limits his charge 
thus: “To my certain knowledge a deliberate con- 
spiracy existed, a malignant and devilish con 
spiracy, in the case of one author, to run down his 
books and injure his reputation. I possess the most 
undeniable proofs in black and white. Whether it 
will be necessary to follow up this very difficult and 
unpleasant matter any further remains to be seen.” 

Probably there is a disposition to tell the truth 
about “Aylwin” in England, and Dr. Nicoll wishes 
to block the game The persecution mania so 
familiar to alienists has set in in the case of Watts 
Dunton. If there is a scandal there will be mors 
fools—like myself—to buy the alleged novel. So 
literary reputations are made 

‘= 

Enough of this. I had picked up “Lavengro” t 
satisfy my conscience that I was not abusing 
“Avlwin” for naught, and I chanced on this mag- 
nificent passage, and as I read it all resentment van 
ished. T understood dear Mr. Watts-Dunton, under 
stood his overwhelming admiration for Borrow 
an admiration that literally drove him to borrow 
no pun intended. Here is the part I speak of 

‘What is your opinion of death, Mr. Petu 


“You talk like a gorgio—which is the same as 
talking like a fool—were you a Romany Chal you 
would talk wiser. Wish to die, indeed! A Romany 
Chal would wish to live forever!” 

“In sickness, Jaspe r?”’ 

“There's the sun and stars, brother 

“In blindness, Jasper?” 

“There’s the wind on the heath, brother; if | 
could only feel that I would gladly live forever 
Dosta, we'll go now to the tents and put on the 
gloves, and I'll try to make you feel what a sweet 
thing it is to be alive, brother!’ 


* ° 7 


Compare the stark, sane, virile, pagan directness 
of this gypsy’s philosophy to the caterwauling and 
pinchbeck imitations of Borrow and Thoreau in 
l lerstand why one feels 


“Aylwin” and you will un 


honest criticism is necessary All of Watts-Dun 
ton’s enthusiasms for nature, for the wind, are 
bookish, are borrowed from Thoreau, whom he pre 
tends to understand better than Thoreau did him 
self. Worst of all is his shameless puffing and 
allusions in “Aylwin” to another book he has com 
piled, called “The Coming of Love.” It is a fine 
example of what | should call “auto-log-rolling, or 
every man his own critic.” 
] 


One good thing may come of 


‘Aylwin’ —it may 
revive the long-lost interest in that genius George 
Borrow and his books. If Mr. Watts-Dunton, how 
ever indirectly, accomplishes this he has not lived 
in vain 


* * » 


In conclusion I append a part of a notice that ap 
pears on the wrapper of “Aylwin,” the taste and 
judgment of which speak with an eloquent voice 

“Mr. Watts-Dunton, who has been for many 
years the leading critic of the Athenaeum, was the 
intimate friend of Tennyson, Browning, William 
Morris and Meredith, and the housemate of Ros 
setti and Swinburne. Several of these notable men 
hgure under a thin disguise in this book 

“The author has chosen to give to his story the 
form of a series of episodes or books, which might 
make it appear to the casual observer to be a volume 

f short stories. Such is not the case: it is one con 
tinued whol 


Chanks! 


A Southern Musical Prodigy Dead. 


lengro?” said I as I sat down beside him Mary Sale Atkinson, the Southern musical prodigy, wa 
“My opinion of death, brother, is much the same born May 19, 1804, in Greensboro, N. C., and died Nove 
as that in the old song of Pharaoh which I have _ ber 28, 1808, in Raleigh, N. ¢ At the age of two years she 
heard my grandam sing * * * when a man began p g on her t des which start 
dies he is cast into the earth, and his wife and child | - mt ' 7 vie rw! - “es gee 
sorrow over him. If he has neither wife nor child, re ‘ a tipire ani : % : “ ah ; " 
then his father and mother, I suppose, and if he is p ; e beg prove 
quite alone in the world, why, then, he is cast into pidly a us sw d at her 1 
the earth, and there is an end of the matter.” prodigy never dish pleasures, but wou 
‘And do you think that is the end of a man?” —— oa a ee 
1 ; cos t striking a false note. She attended a ; 
‘There’s an end of him, brother; more’s the pity vos the prog: i lean Aad steal meaiann 
pity.” : She excited the wond 1 admiratio fa vho ie 
“Why do you say so?’ n contact with he I tle girl’s repertory sisted of 
“Life is sweet, brother oe and mula : . 
“Do you think so?” : 
as . Reve N } ) 
“Think so! There’s night and day, brother. both gs, \ M 
sweet things; sun, moon and stars, brother, all. 1! c. ( n 
sweet things: there’s likewise a wind on the heath : , onde ¢ “ oa 
Life is sweet, brother: who would wish to die?” Angels’ Serenade 
“T would wish to dic - piel re : | 
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thing she has yet done in Boston. She also received great Victor Maurel’s “‘ Don Giovanni.” 
~ . , ” 
/ Z ause “He F 25 > ' zh this number 7 e ; , : 
M R S “ J r.% i O IB Y ‘ — uf He Was De pised,’ ulthough t N the star cast of “Don Giovanni,” sung at the opera last 
é : ave » preater exnress ; a ' 
could have borne greater expression. : Monday night, Victor Maurel made his re-entrée in the 
> Madame Jacoby is still the most beautiful of altos, and 


“i ‘ title role of Mozart’s music drama and easily demonstrated 
an opera glass cannot fail to add to the charm of her 


his right to the title of being the foremost singing-actor of 


Recent Criticisms. ; : 
music. Her voice is exquisitely even, and when greater i : ‘ 
’ : the world His Don Giovanni is a « iptivating piece of pe 

¥ al . emotional power is attained she should be found in the er ; \ 
traiture, debonair, debauched in morals, but 


NEW YORK PHILHARMONIC —BOSTON HANDEL AND HAYDN first rank of our oratorio singers aig ba — nptaeys Sng 
ian, ever the Grand Seigneur. Maurel costumes the pa 





SOCIETY—BOSTON SYMPHONY CONCERT. (Boston Journal, December 26, 1898.) superbly. He looks in the bal f he 
Mrs. Jacoby has a sumptuous voice and figure, a voice F , : : 
See I a wee . stepped out of one of the courtly canvas f Paul Veronese 
that suggests purple and velvet, and in “He Shall Feed i SP ap ae 
{S. JOSEPHINE ‘OB » contre sang eek , so distinguished, so gracefu 
M RS. JOSEPHINE JACOBY, the contralto, sang at yj, Flock” the sensuous charm of tone was irresistible He i cial es ' niall 
‘ . f : e > act e€ 18 as andasome as ever ls leg ind arms studte 
re ' vents y yast g 
three of the most important events during ’ pa a aa ent A ent ae "e es 
is roe a : einen > . ge ; art of significant gesture, and his mask as mobile and 
month of December—events that represent the highest Mrs. Jacoby, it will be easily recalled, made her first : \ 
stratum each one in its sphere. Some of the criticisms are : Dp “c pression as intense as twenty years ag In a word, Maure 
ene ee ; , appearance in Boston with the Symphony Orchestra last ante , haath’ t , , 
] with < 1e, Z ‘ 1S a great artis and we lot orw dq with pleasure te 
herewith appended season, and her reappearance last evening but strength na 
f lago and Falstaff 
New YorK PHILHARMONIC CONCERi ened her position here. It is a question if her work in HH 
: . ec Was n exce ¢ ing tive 
New York Herald, December 17, 1898.) this special direction has been excelled, certainly not in , , : , , 
4 summate authority, and the “Serer t ucl iC 
Mme. Jacoby, with her luscious, luminous contralto, recent years abandon that it had to be repeated lr drinking song 


(Be 





ton Post, December 20, 1808 


first sang some Gliick and then a cunning counterfeit of went with great spirit. and if Mancinelli had bee: 




















ink cic “Reese” ast mot tee aon Gat is see Mrs. Jacoby has a pleasing contralto that she uses with lei + gearing esate Doe ecmnagartion ~ 
: pe BOPS eo si ; ‘ much skill. It is singularly pure and accurate, and when Y'*C!8 Vt oe ee pedioens ae 
heard, by Saint-Saéns. What a pity it is that this singer ' atic Page age ase cess. As it was Maurel got two stain calle i 
loes not devote herself to the operatic stage. Her remark the demands porcelain arduous tegen “ em one at the end was most imnressive 
to hear. The “He Shall Feed His Flock Like a Shephe rd ng at th : ‘ : 
ib oice and her splendid presence seem to predestine |— 
nas seldom been given so well 
er to such roles at Amneris, Orpheus and Ortrud , 
soston Advertiser, December 27, 1898 The Meyn-Fellows Recital. 
New York Sun, December 17.) Ihe greatest successes of the evening besides the “Hal a oe ee eee - :; 
Josephine Jacoby was the soloist She has greatly Jelujah Chorus” were “All We Like Sheep Have Gone ‘ - ee "Ops Me Ms : 
progressed in authority and skill since she sang a few Astray’ and Mrs. Jacoby’s rendition of He W Fecha, Wien w ple uti - 
isons ago on the same stage of Carnegie Hall for the  |espised.” oO ~— © 
first time in public. She makes better use of her fine con Boston SympHony CONCERT ire ts gee , 
ce and seems likely to continue her artistic ad (Providence Telegram, December 29, 1808 I e's B 5 
in Her voice has been called a Klondike voice, cold The soloist was Mrs Jacoby, whose voice 1s a splendid The Se . 
id golder t is still golden, and it is not as cold as it organ, and whose use of it is exceptionally intelligent and eee 
gratifying, even if her archness of manner detracts some Saphische ( 
(New York Staats Zeitung, December 17.) what from the effectiveness of her performance Mrs. O 
Mme. Josephine Jacoby was the soloist. In the Gluck Jacoby delights her hearers by her vocalism. She was r¢ = : 
ria she seemed to be somewhat nervous, and her tone called and recalled, and of course everybody would have - rap 
vavered at times. But in the aria of Saint-Saéns’ “Sam- been exceedingly pleased had she or the Symphony gov Ashes of R 
son and Delilah” the beautiful properties of her voice un- ernment been willing to grant just one more selection, but Don Quix 
folded in full glory, and she secured a real good success the general call for more was met by a stiff-backed denial —— 
ith the audience that proved positive and complete Miss Eva Hawkes 
New York Evening Post, December 17 (Providence Journal, Decer 29, 1898 <ceptionally t nial nt 
Che soloist was Mrs. Josephine Jacoby, who displayed The soloist was Mrs. Jacoby, a contralto, whose fir c ice and brilliant gold 
good voice and method in a Gliick aria, and an air from bas brought her rapidly into prominence during the past praise fy 
Saint-Saéns’ “Samson et Delila.” two years. Certainly she possesses unusual vocal gifts, and pop ating cP ae ; ‘ ots \ 
New York Evening Mail and Express, December 19, 1898 she handles her voice with considerable skill If she y Concert Cor ! 4 
rs. Jacoby sang well, her voice being particularly athe something Of artisuc repose i may be aie ete : tices wl g 
siinadh tn ie Gees Bakes eimiin view of her really sound attainments and her undeniable uM ' - 
? promise. She sang the aria of “Orpheus,” an ancient cami 
Boston HANDEL AND HaAypn Society battle horse of contralto, exceedingly well, and received Miss Haw! nd M 
( on Herald, December 26.) several hearty recalls. In the great air of Delilah sh 
Mrs. Jacoby’s rich, pure and velvety voice was a genuine was somewhat less successful. The tempo was too slow P 
pleasure hear Her phrasing was always artistic, her for one thing, and the effect sought was not reached by 
one production perfect and her broad, legato style delight- occasional spasmodic accelerandos. Still her great voi Q 
ful in effect. Particularly expressive was her singing of rang out splendidly at the climax and liberal applause wa nd I 
‘He Was Despised,” but it would have been still more again forthcoming 
satisfying if the tempo at which she gave it had been some : = = : a 
what more animated Alfredo Barili. 
Boston Advertiser, December 26, 1898 One of the visitors in the office of THe Musrtcat Courtt ose - 
There was a good quartet of soloists, Mmes. Maconda this week was Alfredo Barili, of Atlanta, Ga., who is at a a 
ind Jacoby in the soprano and alto parts, and Messrs. the head of a prosperous college of music in that city \ 
Hamlin and Bispham in the tenor and bass. Of these is well known, Mr. Barili is Patti’s favorite nephew. Last 
ngers Mr. Bispham was well known to the audience, summer he passed several months with the diva at her - " mepaies h 
nd Madame Jacoby had already made a good impression castle in Wales. On account of the elegance of his playing 
] soston Symphony concerts of last season Yet Barili has been called “the De Pachmann of the South Miss I Hawke 
none of these singers seemed at their very best last night. Recently he appeared in a recital in Atlanta for the first ' access, her sing 
Madame Jacoby, who made one aberration of time in’ time in several years and scored a distinct success. The ame ewes 
O Thou That Tellest,” fully redeemed herself in “He Phillips & Crew Company. of Atlanta, will soon publish Ml ee 


Shall Feed His Flock,” which she sang better than any Mr. Barili’s latest composition. 
) I 
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139 KEARNY STREET t s important—show that thev re d ‘ t | | 
SAN FRANCISCO, Cal., December 27, 1898. § . . ; ; 
made to appear more iff a hey rea \ ¢ 
OSENTHAI [he air is full of him, the newspapers ceo much the better. It see it one tit though St y 
ire tu 1 Christmas, the climate—we are hav Petersburg would pply the market, but think that 
re nter ( days—the usual musical gossip Of hope is about over now The better Russiat ‘ 
" gnored for the I g ying ne 9 
Re e Is due at Los Ang ind have, besides, a way of taking themsel 
»-day J play this or that with or without or that is rather an offense at the end your progt 
: | be I rd only in thr I rt Vil I ’ t ¢t } , ‘ ne R 
hestra Wi ¢ heard only - - Ww The audience won't have It bea W your Be 
28 i recitals, in wi € thovens and Bachs for th ke of the t 
vill play on mposiol § such enormous difficulty j, to follow, and it is bou t y 
it they | b « been attempted by any ving f serious numbers at the , A new set of firew 
; e kind that usually mal are wanted without a doubt 1 hig é * * 
Ss d l l 4 i } ly ‘+ 2 d id en 
vhat ‘ g 1 efu an al a 
1 re t R i indoubtedly 
: : } we & 1 he 
\ y IDPOSe t t 4 g 
\ ‘ gt 1 I PI ty e] satel , 
y ‘ M W 1 ‘ " ‘ ) 
:  } been d bout a , f 
I y ney or time nect ad 
' ' vell me merely ré tal g 1 
I XK s b g adv e no ed ’ ; 
: ut any snov y \ 
; | ' se } I y of f | lred chu i t 
\ t indie I 
ly < i <p : . 4 ? ; 
1 5 re rr 
dad @g i ] po I ! Pp I de think t Ss | 
’ t it s be 
: ; _— ° port: f had ff " rn 
, , ‘ ‘em yporti 
(Jne regrets that a! rtist of his prominence and reali repu : 
Ai ; ss ; rganists and amateur rmasters nd it D 
(besides and apart from his mere newspaper not ; 
+i ad 1 t¢ 
e to make his public career wit! nike aaadie etd ' uae 4 
mewhat mort gnity and confidence in his ow! ; ; ; : pee 
: : 11 il praise rtunately most of it 1s not Kely g 
er un annot but fall to wondering by wh sill Serica aia ith - 
in t anager will be able to attain toe nt often Vases near enous to be munch ¢ ' 
cendo when he shall have to “work the town” for | 
next season. It would certainly seem to us 1 
em rld though in Roser ; ee cy 
ra Vv part yt tne v¢ ad as thoug nix (ou s¢ is interes 
] had be ached which the I \ 
g Mendels \ r Symy 
on > , Heinrich Meyn. 
I ore rture of Bee ‘ und a < D Wag 
P al , umbers, with which t é éclatant fir I 
t Pe d ni | g Il te } ] | kows S 
x b 1s Symphony (we have 1 irth t 
‘ Pp | © pr 1 new Ep de R v-Korsakoff; | 
vw t 2g ti; the p t & } ‘ pre rile } t serva P 
done duty for y ) : d we 1] 9 by It to be g 
e 1 gh death? The earlier t wever, that wit hest n its pre 
y . OW OU ¢ d he more modert ne e know! tirely ut Mrs. Grenville Snelling. 
p i sult 1 u vn—works tha e mos c 
The new things ca tl 
I t growing e an 1 attractive t 
| d vy emptit I g r with great brill | ( c 
, . 1 } ecital V Schee sa 11) HH 
1 1 to | pplanted ed, a ity, WI v hic p 
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Now on the Pacific Coast. Third Month of his Successful Tour. 


Helmont, 


Violin Virtuoso. 


ASSISTED BY 


Ida Simmons, The Renowned Pianiste, 
” Grace Preston... season) Contralto Nordica Company. 


Direction: VICTOR THRANE, 33 Union Square West, New York. 


aeREPRESENTATIVE: CHAS. L. YOUNG. 











32 








CINCINNATI, December 31, 1808 


HE fourth Symphony concert in Music Hall, Friday 
afternoon, December 30, presented Mme. Nina 
d’Alvigny, contralto, as soloist, and the following 
program: 
()ve n I anthe Weber 
Sym] ny I inor, Unfinished Schubert 
Aria, Don ( Verdi 
Madame Nina d’Alvigny 
Music to Vasantase ..J. Halvorsen 
Kaiser Walt J. Strauss 
Fackeltanz B flat, No Meyerbeer 
[he construction of this program was decidedly of a 


popular order. Schubert’s Symphony, which in its un 


finished condition is still so highly finished, has made for 


itself a perennial popularity. Its language is plain, touch 
ing and sincere, and it speaks to the heart. It seems to 


be the favorite among all the symphonies, not even except 
ng those of Beethoven for the average musical taste and 
nstinct 

" Each season it appears on some one or the other oi 


the programs, and the musical public does not seem to 


tired of it. In fact to grow tired of such a work 


an impossibility both to the musician and the 
While the the symphony 


it was never played quite so well as at this 


grow 
would be 
lilettante orchestra played 
before, 


Somehow the orchestra in all its divisions played 


yiten 
“oncert 


it con amore. Beautifully sustained was the melody in 
the harmonizing texture being close, 


the theme by the 


the first 


ompact and uniform 


movement, 
The singing of 


cellos was exquisite. The horns did their work exceed 
ingly well, with a mellow, sympathetic tone. The cres 
cendos and shading were noteworthy and a majestic tread 
that could be felt characterized the playing of the full 


Mr. Van der Stucken’s conception of the sym 


phony was lofty and classic 
The “Euryanthe” overture was given a refined interpre 


measure 


tation an 


Especially good was the work of the violins 


even texture and fine spirit \ decided novelty and very 


interesting was the music to ““Vasantasena,” by Halvorsen 


His command of orchestral resource is superb; his treat 
ment of themes thoroughly original 
terpoint he makes some strange and bold moves, but they 


as perfectly 


In the use of coun 


ippeal in the end to the intelligent musician 


“The Dance of the Bayaderes” was given 


egitimate 


lashingly, and a poetic vein characterized the portrayal 
of the idyllic scene. The short but beautiful solo for th: 
first violin which closes this movement was played with 


in exquisite purity of tone by the concertmeister, Mr. Jose 





Marien 

The most decidedly popular features of the concert came 
last—in the “K r Walzer” of Johann Strauss, and a 
\leyerbeer “Fackeltanz.” To dignify the waltz by placing 


not create 


t in did 


t was frequently done by Hans von Biilow, and Theodore 


i Symphony program surprise, as 


its precedent long ago. It seems to 





ht to be done more frequently than has been 
would aid musical digestion 
attend the Symphony 


ourse 
ind be an inducement for many to 
who now stay In this way a much greater 


yicerts away 


umber might be brought under the educational influence 
an undertaking. To hear a Strauss waltz played 
the 


and critics. The “Kaiser Walzer” was 


such 


a first-class orchestra is a genuine treat even to 





Concert Pianiste. 
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‘* The Persian Garden.”’ 
Artists : Miss Jenny Osborn, Soprano. 
Miss Edith Evetyn Evans, Contralto. 
Mr. Frederick W. Carberry, Tenor. 
Mr. Charlies W. Clark, Baritone, 
and Mme. Johanna Hess-Burr at the Piano. 





Tour personally directed by FRANK S. HANNAH. 


given a glorious interpretation, with the genuine Strauss 
swing and dignity, clear rhythms and brilliant contrasts. 
The inflated music of the ‘“Fackeltanz,” with its blatant 
brass, was rendered quite pompously. It was in splendid 
evidence of what the Cincinnati Orchestra can do in the 
direction of massive effect and brilliancy. 

No one who is honest and impartial in his criticism can 
deny the fact the the Sypmhony Orchestra this season 
Mr. Van der Stucken is making 
Its work is becoming well rounded 
character and _ in- 


under the direction of 
astonishing progress 
and finished, and it is 
dividuality. 

Mme. D’Alvigny was the first selection of the season 
from the local ranks of soloists. She can hardly, however, 
be classed as home talent, for she has but recently returned 
from her successes abroad. She well sustained her reputa- 
She sang the “Don Carlos” aria exceedingly well. 


assuming 


tion. 
It was imbued with genuine feeling and dramatic expres- 
sion. She proved herself a thorough musician in the 
totality of her work—in her conception as well as delivery 
Her voice is under excellent control, and she knew how 
to adapt its resources to the requirements of the aria 

She has a genuine contralto voice; the lower notes are 
rich and full and those of the upper register are clear and 
well sustained. She was warmly received by the audience 
and called out several times. As an encore she sang 
“Under the Rose,” by Fischer. 

Several of Cincinnati’s musicians had an opportunity of 
proving their talent at the annual meeting of the Ohio 
Music Teachers’ Association during the past week 

Georg Krueger and Theodore Bohlmann, of the Con 
servatory of Music piano faculty, both made a splendid 
The following dispatch, sent to the Cincin 
Mr. Krueger, 


impression 


nati Enquirer in regard to will explain 


itself: 


rhe n by 


George Krueger, pianist, of Cin 
“Nachtstueck,”’ Leschetizky’s “‘Con 
Chopin’s “Nocturne” in 
Mr. Krueger 


receiving 


evening ncert give 


cinnati, comprised Schumann's 
solation,” Henselt’s 
B flat minor, and Wagner-Liszt’s “Spinning Song.” 
the the 
ipplause and being compelled to 
Theodore 


“Si Oiseau j’etais,” 


gave richest piano program of meeting, 


encore the “Staccato Caprice 


The artistic success of tohIman, of the Cincinnati Con 


ervatory of Music, was expressed in a dispatch to the Cincinnati 
mmercial Tribus as follows “In the evening Theodore B 
nann gave a piano recital and gave a scholarly rendition of Bee 
en's ‘Appassionata.’ He was recalled with enthusiastic ap 
plause He also plaved the second Ballade in B minor and the 
fourth Hungarian Rhap by Liszt, and three Rubinstein nun 





bers, among them the Barcarolle in G major and the Melody in 


B major, op. 3, No. 2, which is played very rarely. He proved |} 

















self a thoroug! conscientious and scholarly pianist, serious in 
ork and musical in interpretation.” 

The artistic success of Theodore Bohlmann, from the Cincinnati 
Conservatory of Music, was thus expressed in a dispatch to th 
Enquirer: “Theodore Bohlmann gave a rare piano recital, inter 

ing with masterly sympathy Beethoven’s Sonata, op. 57, in Ff 

r; two selections, second Ballade, B minor, and fourth Hun 
garian Rhapsody, by Liszt, and three numbers from Rubinstein 
melody in B major, op. 3, No Barcarolle, G major, and Ga 


from ‘Le Bal,’ B 
Extract from the Columbus Evening Dispatch 
Theodore Bohlmann, of Cincinnati, was the pianist of the evening 
i His seffy, that 


minor.’ 


sug sts J 








ind scored a great success physique 
other “wizard of the piano,” an impression which is augmented by 
the velvety smoothness and delicacy of his touch, which are quit 
Joseffy-like. Mr. Bohlmann has plenty of strength, however, ar 
showed it abundantly in the two grandiose Liszt numbers so rare 
vlaved in recitals, the second Ballade and the fourth Hungarian 
Rhapsody. Mr. Bohlmann was recalled after playing a group of 
Rubinstein selections, and responded with Chopin’s Etude, 
Noe. 1 

J. A. Homa 

Mr. Tubbs’ Lecture. 


Tubbs announces a series of lectures on voca 
subjects, to be held at his studios, 121 West Forty-second 
street, New York, on Friday afternoons at 4 o’clock. They 
are open to all who wish to attend, but Mr. Tubbs requests 


Frank H 


that those proposing to attend will notify him by mail 
He also wishes that all will follow the complete course, as 
each depends in a measure upon the others. There is no 
The subjects are as follows: January ¢ 
Basis of Singing’; January 13, “The 
January 20, “The Pharynx and Qual 


charge for them 
“Breathing, the 
Larynx and Tone”: 
ity’: January 27, “Articulation and Speech.” 


Frank S. Hannah 


Begs to announce the exclusive management 
of the following artists : 


A es Nee 
Mary Wood Chase, Herman Kurztisch, Mabelle Crawford, 


Baritone—Concert, Oratorio and German Lieder. 
Earl 
R. 


PAA, 


Steinway Hall, Chicago. 


Drake, Violin Virtuoso. 
EDITH EVELYN EVANS, Contralto, 
Mme. JOHANNA HESS-BURR, Accompanist, 
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Concert at the Produce Exchange. 


HE members of the New York Produce Exchange 
gave a delightful concert on 


The members secured the services of Vic 


Saturday afternoon, 
December 31. 
tor Herbert’s Twenty-second Regiment Band and the fol 
soprano; Miss 
Isidore 


lowing artists: Miss Shannah Cummings 
Edith Miller, contralto; baritone ; 
Luckstone, accompanist, and the well-known entertainers 


Gwylim Miles 


J. W. Ransome and Press Eldridge. We append the pro 
gram: 

Overture, William Tell Rossin 
Soprano solo, aria from Queen of Sheba, More Regal Gounod 


Miss Shannah Cummings 











Grand Military Waltz Waldteufe!l 
Baritone solo, To Love to Suffer lirindell 
Gwylim Miles 
Country Dance Nevir 
Ocean Breezes Herbert 
Selections.... John W. Ransome 
Contralto solo, aria Liete Signor, Les Huguenots Meyerbeer 
Miss Edith Miller 
Fantasie from Runaway Girl Caryl! 
Selection, from the popular ngs of Tos 

Soprano solo 
If Only Thou Art True Klei 
Russian Song Kleir 
Miss Shannah ( ng 
Ballet Suite Desorme 
Press Eldridge 
Contralto solo, Repentance G 
Miss Edith Milles 
Fantaisie from Wizard of the Nile Herbert 
I tone The Two Grenadier Ss manr 
Gwylim Mile 

rand American Fantaisic Herbert 

The only features of the concert which merits serious 
attention in these columns were the singing of the solo 
ists and the accompaniments of Isidore Luckstone Miss 
Cummings sang the Gounod selecti so well that at 
encore was demanded. She responded with the “Mireill 
Waltz,” by the same composer ind disp ayed a Ice€ ! 
considerable flexibility and sweetness. Her voice 
good range and power and easily filled the large hal 
which she sang. Gwylim Miles is so well known that it 
unnecessary to mention his always dramat ervent Z 
ing in detail. Miss Edith Miller delighted the audien 
by her charming appearance and no | charming voice 
She has a very rich, musical contralto voice, and this 


the thoroughly artistic 


There is an intelligence and hon 


receives animation from 


ment back of it 


her future 


about her work which speaks well for 


The Irish song given as an encore illustrated tl s 
will become that rare thing, a good ballad singer, whicl 
opens a large field before her, aside ft her regular 
oratorio work. Miss Miller is a thoroughly irming 
young lady and an unusually satisfactory singer (sid 
from the executionary work of the orchestra, th: neert 
ushered the worn old year out right courteously lw 
the best of wishes 

Joint Song Recital. 
\t the recitals announced for the morning Januar 


to be given jointly by Hein 
Fellows 


Persons coming early wil! secure the best 


rich Meyn and Townsend H 


», 19 and 26 and February 2, 
there will be no 


reserved seats 


This has been thought the wisest plan, in order to offend 
no one. All the seats in the Lyceum are good, and for 
this reason none has been reserved 

These recitals promise to be most interesting. Alread 
i great number of subscriptions have been received fro 
some of the leading society people in the ity At the 
first recital, January 12, Mr. Meyn will sing the entiré 
program, and will be heard in a great variety of song 


The program will be published later. At the second re 
cital, which will be given on January 19, Mr. Fellows w 

be heard in the first scene from Max Brucl Frithjo 
Saga” and a group of songs. He will be assisted by the 


young contralto who at present is creating a stir in musica 
circles, Miss Mabelle Louise ] 
Russell, who has just returned to 


by the young ‘celli 


this 


30nd 
country 
the 


Charles 
after a long season of study abroad; 
iolinist, and Paul Dufault, the French tenor 


Engle, 


Hugo 





Contralto. 





WILLIAM OSBORN 
GOODRICH, 


AAA AAA een nene Bannan aaa hh hye bah ayaa n 
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NEW YORK, January 2, 18. 


(ek NEW YEAR! 
Walter C. Gale’s first of the series of four organ 


recitals occurred at St. Thomas’ Church last Thursday 


afternoon, assisted by William Dennison, the solo tenor 
of the church 

The Christmas decorations of the beautiful church add 
ed much to one’s enjoyment of the very comprehensive 
program, which was listened to by a good-sized audienc« 
Mr. Gale played with care, skill, good taste and conscien 
tiousness, and Dennison sang as if he really loved the tire 
some Handel aria. The more sympathetic 3e «Thou 
Faithful” was his best effort, however. The second re 
cital occurs Thursday afternoon, January 5, at 4 o'clock, 
Miss Margaret G. Keyes, alto, assisting 


“ * * 


Mr. and Mrs. F. J 
Waldorf last Wednesday afternoon was a very pleasant 


Kirpal’s students’ concert at th 


iffair. The young ladies who took part in the program 
were the Misses Duncan, Miss Zelia Hicks, Miss M. Mac 
Knight, Miss Gertrude Ahles, the Misses Hallanan, Miss 
E. Charles, Mrs. Clinton B. Smith, the Misses Bankier 
Miss Dora Fisher, Miss Anna Brautigam, Miss A. 1 
Briggs and Miss Marion Hannon 

These fifteen young women and children made a show 
ng which speaks volumes for the two teachers, for they 

variably played and sang wth much correctness and 


effect Nervous Americar 





g 
youth will invariably fall 


nistakes will occur which never appeared before, but 
iis the instructor has no control. The main things ar¢ 
rrect notes, time and pedaling in piano playing, and 


ear enunciation and agreeable tone production in vocal 


Talents vary greatly, as does vocal material. Of thos« 
hom the Lord has blessed with talent most pronounced 
are little Natalie Howland, Miss Mary Hallanan, Miss 
Amy Duncan and young Teddy Lindorff. The room was 
crowded with friends of the participants, who viewed the 
proceedings with delight, and were not slow in expressing 
t. Mrs. Kirpal’s own expressive alto voice gave added 
pleasure to all, and Mr. Kirpal played musicianly accom 


paniments. On the back of the program was printed a list 
' 


of thirty-five of their pupils—quite a list 


* * > 
Charles Heinroth’s last organ recital, devoted to tran 


l- 


tions, was given last Thursday evening at the Churcl 


of the Ascension—and I have lost the program. I do 
recall his broad and finished treatment cf Reubk« 

Ninety-fourth Psalm,” which composition fairly rolls 
ind quivers with imposing effects—a stunning work! Also 
his playing of the Mendelssohn Nocturne and Scherzo 
the latter a marvel of presto touch and daintiness. Last, 
not least, Heinroth’s amazing pedal dexterity, and his 
failing modesty; these are things not to be omitted 





The church was in festive Christmas attire. A contralto 
sang “* * * Wait Pay-shuntly for Him,” and slid all 
over the scale, both up and down to tones, this porta 
mento finally becoming exasperating! The end con 
sonants were excellently clear, the middle vowels, as in 
patiently,” invariably mispronounced, the voice agree 
ible; but all was spoiled by the everlasting sliding 


* * * 


J. Warren Andrews had lots of fun with his new organ 
Christmas night; ditto with the church proper (Divine 
Paternity), for on that evening, when all was ready for 


an elaborate musical program, the electricity supplying 


The Arthur W. Tams Music Library, @-°-2..2°... 


TELEPHONE: 2216 38TH STREET. 
CABLE: TAMSART, NEW YORK. 





both light for the church and motive power for organ 


gave out; had it not been for the emergency gas tips 
service would have been held. So on New Year's evening 
the program planned for December 25 was given, and that 
under difficulties, inasmuch as there was some 
noying ciphering, and consequent disarrangement of the 
order of service 

Mr. Andrews’ choir consists of a solo quartet and 
octet, as follows for the occasion: J Warren Andrews 
organist and choirmaster; Miss Jessie Mae Keeler, so 
prano; Mrs, Jennie King-Morrison, contralto; Willian 
R. Squire, tenor; Oley Speaks, bass, and chorus, 
by Miss Emma A. Shelley, harpist; Franz Kaltenborn 
Karl Grienauer, ‘cellist 


four anthems—Coombs 


assisted 


violinist 
There wer« How Lovely Upon 
the Mountains,” the principal one, and a fearfully long 


winded trio for violin, ‘cello and organ, by D’Ortigu 


as the central instrumental number The choir sang with 
prompt attack but lacking unity; the fact is, such a large 
space could well afford a body of fifty singers, and sepa 
rated as they are, on opposit sides of the chancel, tl 
twelve find it difficult to keep together. One of the octet 
sopranos flats, and so Mr Andrews doubtless feels w 
the writer that there is room for improvement. The beau 
tiful white and gold church was filled, and Dr. Charles 
H. Eaton gave a most eloquent address inded 


Ibsen’s “Doll House 
* * * 

There was an air of Christmas festivity about 
ing reception given by Miss Isabel Met 
the School for Accompanying, at her new idio, 251 | 
avenue, on the afternoon of December 31 Miss McCal 
was assisted in receiving by Mrs. Wm. Galt, Miss Martha 
Cross, Mrs. Ge Bussing, Miss Ellen E. Garrigues, Miss 
May Chase, Mis. A. B. Jamison, Miss Maud Reifi 
the Misses Turner 

The ladies were in their daintiest gowns and in the 
best spirits 

The West End Trio furnished a musical background 
the tea and talk, and a musical program was furnished by 
the following artists: Mrs. J. Ar Miss Blanche Duf 
Miss Hildegarde Hoffmann, Mrs. Ella Jocylyn Hort 
Jessamine Hallenbeck, M i Ar 
and Miss Bisbee 


Miss McCall's studio, with its pleasing decorations, was 


iss Robinsor 


a charming place for the enjoyment of the throng 
friends, some 125 in number, who gathered ar I 
there, and it will be in future a pleasant home for the 
School of Accompanying wl | he has established 
** 8 
That violinist Rossi Gisch is making much progr 
a solo artist is evident from the following bit of appre 
e comment, sent to THe Musica ( by 
end 
It was my good fortune to be one of a thoroughly aj 


preciative audience before which Miss Rossi Gisch played 


Belleville, N. J., last Thursday evening, she appearing 
as the artist assisting in the annual concert of the Belle 
ille Choral Society She was rapturously applauded 
esponding with an encore; she was called back to the 
stage again and again. Surely no truer hand than that of 
Rossi Gisch ever guided the violin bow! She is a young 
and beautiful girl, but despite her youth her playing 


marvelous, in that it is the work of the seasoned master 
and the genuine musician. She rises far and away above 
ill that I have ever heard of the girl violinists 

‘There must be a world of love and passion, a volcano 
of emotions and moods, in the soul of Rossi Gisch, els« 
how is it that she draws such sweet music from a bow 
which, in another’s hand, is dull and spiritless? It seems 
more in accord with the divine order of things that the 
music which moves us with delicious thrill should com: 
thus from youth and beauty rather than from the decrepid 
old artist of tragedian face and flowing locks of bushy gray 
hair, and yet the playing of Miss Rossi Gisch brings uy 


before me these visions of old, gray haired 


< 


her playing haunts and stirs within me the m 
playing of artists long since passed away 
* * > 
The concert of the Cantata Musical Society of New 
York, under the direction of the well-known vocal in 
structor, Joseph B. Zellman, which will take place Tues 


109 WEST 28th ST., NEW YORK. 


THE MUSICAL COURIER. 


da 


y evening, January 10, at the Central Opera House, prom 

















ises to be ig 1 alla I y was ga i 
tud f J B. Ze \W t c 
members i Vs N t | 
\iter the org ipplica 
< if \ I Sa \ 
Sept ( é juite a large in 
who | ‘ mb¢ p kept reasing L the 
number was nearly one hundred 
\t present t dire ( \ e uj 
ght musi has | I H iS I 
Splendor,” Hatton’s “Softly Now the Shades of Evening 
Fanning’s “The Miller’s Wooing ind t acred <¢ 
Gallia,” by Gounod 
rhe incidental soprano solos w ing by M B 
Miller, a promising young soprar pupil of Joseph 
Zellman. They have been very fortunate in securi 
issistance f the etera \ Edw fol 
1e1 i 1 son, W I | l 
» will play s s and tl I ts \ 
their own compositior They have also secured th 
e of Mr. Zellman’s talented pup 
wn contralto, Miss Bertha E. Frobisher, and the | 
tee Na requested Mr Ze i 4 i 
duction and grand bass aria fro1 Don Carlos” (Ver 
ind also “Le Tambour-Major ror Le Cad 
Thor as 
The e ais ngage in rcnes 4 I da 1g 
t place é ‘ The prog 
ert unly popular el 
ra I pe witi i 
> . > 
rhe indefatigable Kate Stella Burr is much occupied 
nowadays. She never does t gs by halve 
does, she does both of the halves! Her services as accon 
panist are especially in demand, the past week a low 
Madison Avenue R. R. Y. M. ¢ \., for Gwylim Mile 
Phi g re D ); January 4, at the Manu 
script Society; January 5 Dr. I ] 1 mus ‘ 
and otl ngage pending These engagen s 
ne ci duties, s gz 1 s I I and 2 
es ns, and her t tic presider I \« 
York State M. T. A bine i he ne of the 
** * 
Mme. Louise Gage y ann ‘ xt pupi 
pi est r Tuesday eve g, January i I 8:3 











ple wding e€ spa tudio, and well-known mt 
people g as ad \ ng the pupils 
“ [ g g al the I 
s Mme. ( y's sweet daughter, whose v 
11 , tv are 1 . yg 
F. W. RIESBER 
Madame Maconda in Boston. 
Mme. Maconda has been winning fresh laurel 
work it Che Messial n Boston Handel's ever 
I was sung Yece ‘ 26 i th y 
time by the H a¢ Hay » t R 
hold L. Hermar d first appear e as P t 
ft tl eneral ty T} ‘ thi S ed at 
air of fresh interest d portance Of Mme. Ma da 
singing the Boston Jour» 5 
So far the s s erned fe ¢ g 
g { Re e \l , 
r t 2 He S Feed H Flock . 
M | : er pe 
€ f R e rT ex P 
Mr I 1 ec | r 
Age rhe IK w that My Redeemer Livet ( ri 
Hir were | far r be numbers I t I 
Mrs. M , artic x e Cor I 
Hir I gave w 
e Bost ( ‘ 
M ur h 
f fine qua S in « ellent and 2g 
the Re} ( ing wit endid ¢ 
1 bea f g nd if < re f ge 
smoot! ' ‘ metness that < arcely e praised 
warmly There i ch her work that fully fie P 
able pres she made The Boston Herald 
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In addition to an enormous stock of the standard excerpts, suites, symphonies, operas, overtures, 
etc., all the newest music will be found, and upon receipt of a fe/egramIcan send you anything 
in the music line. That the orchestrations furnished by my library are in every way re/:ad/e and 
correct is attested by the fact they are furnished every season to the Maurice Grau Opera Company 
at the Metropolitan Opera House, the New York Symphony Society, the Ellis Grand Opera Com- 

pany, Emil Paur Symphon Orchestra, Boston Symphony Orchestra, Theo. Thomas, and every trav- 
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Music in Oregon. Duet, Jesus, the Very Thought of Thee........ Brewer Juliette Diamant, a French gir! attached to Tea House as 
: , , Miss Bloch and Mr. Pease interpreter...... Miss Alic Prue 
0 LAND, Ore., Dece *r 27, 1898 , : . . 
RTLAND, Ore., December 27, 1898 Closing ceremonies. Benediction Nami, Wave of the Sea, an attendant 
Hl way musical matters are coming to the front in Recessional, March of Priests Verdi Miss Helen Fairfax McNaug 
‘ . e © Kiku Sz Chry.se edbwese be Miss ( 
| this city is something noteworthy indeed, for the x * * awe Sen, Chepenmaruap- wales Cease 
: : ; : ; © Hana San, Blossom...-. : Miss Canfield 
good > rapidly raining grounc not, of course, to the , . K . . P } 
, eS 8, : Rie Miss Rose Bloch was engaged for December 15 and 16 at © Kinkoto San, Golden Harp . Miss Haidee Gas 
itter exclusion of the bad and the mediocre, but sufficiently Komurasaki San, Little Violet Mrs. Harry Frederick 

















The Dalles. That she was successful may be gleaned from 

















») make one hope that time and patience, hard work and , ie lady Constance Wynn, an English visitor in Japan traveling 
; Paty: ’ S . the following extracts from The Dalles Chronicle: in. fedi eneiee Rien Dheudinn . Whaiildiees 
uithful adherence to high ideals will bear their fruit . otis bah . eae : : 
| loul | } lal hia Geld ti \ large crowd attended Jast evening, eager to hear Miss Blocl Miss Marie Worthington Miss Mildred Hansard 
here is no dou : se li ring i s fie . ; ; ' : 
ei » ¢ bt that to those aboring in this held the sing, for Dalles people who have already listened to her in Portland Miss Ethel Hurst... Miss Carrie Morgat 
idvance is not so noticeable as it is to one who only SCe€S were as anxious to hear her again as were those who have never had Miss Mabel Grant.. Miss Gertrude Clark 
the condition from time to time the opportunity. She possesses a very attractive personality, and her (English ladies, guests of Lady Constance 
{mong those in whose power by right oi ability it lies beauty alone would demand the attention of the audience; but what Reginald Fairfax Harry Frederic 
D> , , | , ie 1 1k | 1 voice! No singer in the Vogt has ever so successively made it Dick Cunningha; George Edmur 
to give rtland a thorough music: ication ¢ : | 
, eo 2 the 8! RSICas CGUCAOR alt we vibrate with musical sound While her program numbers were (;seorge Grimstone E. Hamilton Gear 
f hat ci _ ] if ae ae aes E 1 > " . 
ige of what sincere musical work really is, there are some perhaps more classic and charmed every one, the encores were just Arthur Brownville D. Carl Hoffmar 
whose work I shall take especial pleasure in discussing. as pleasing from the fact that they were simpler and adapted to the (Officers of H. H. S. The Turtle.) 
[ attended a rehearsal of “Fair Ellen.” by Max Bruch tastes of every one in the house She was ably accompanied by Tommy Stanley, Midshipman Stanle Nevin 
, ‘ ‘ . : . Miss Alma Schmidt Captain Katana, Captain of the Governor’s Guard..Dr. R. B. Gentle 
which is to be presented under the auspices of the Phil : 
Baal | Miss Bloch is engaged for “*The Messiah,” to be given 1 Fakemini, Sargeant of the Governor's Guas Menest Has 
hat nic Club, and found W. H. Boyer, the energetic — “*!5S #0Ch IS engaged Io es. ee geeee . Bi es ad n t f rea H Sam Wood 
eadet work for which he is so admirably fitted lacoma to-morrow night, and it is safe to predict that the ype Mar etal ch tidins © dinate 
g this beautiful work into shape Jover is an /acoma people will enjoy a rare treat. The work will be Province \ Inglis 
: : . jer ction of : , Coolies, Attendants, M mis, Guards, &¢« 
nvalt e man to Portland and would be a tremendous 8!Ven under direction of H. J. Cozine ‘ ae 
: Chorus—Mrs. George Edmunds, Mr Warren L. Gazz Mr 
cquisition to San Francisco or any city large enough to es 8 & : Terry, Mrs. M. A. Gottstein, Mr J. M. Lang, Mr 
‘ He handles a chorus so skillfully , , . MacAnenny, Mr Austin Claiborne Mr Edith | er Mr 
' ty “zi Portland has one advantage which the rest of the Coast agg : ; sss ee 
e gets from it body and intelligence, shading and ra é d , : ew las Rile Misses Reese, Nellie Reese, Edith ¥ g, ‘ 
. : : cannot claim, and that is a genuine and experienced teacher iin Miata F aa a i ws an ie 
every point requisite for the keenest enjoyment With ; , Rechte “iggy ences ; ae : cig Pes 
ae | should 1 sbi of the Virgil clavier method. Miss Heming, who ts at the Schoenfeld, Church, Garrett, DeWolf, Mollie Phillips, Collie 
ich a man Portland should hav an oratorio society 200 1 ¢ e ot ’ 1 ? ret Stir r Simmer t 
: " | ‘ head of the music department of the St. Helen’s Hall, is an Dr. Peterson, Messrs. Petle ers, Log I 
ng gaged in good, serious study , | : } lahl, D. T. Kellogg, ¢ Murr Harry Walthew, J. H. Robir 
igs 4 , expert in this valuable method, having studied for about ; Pere , 
I Bloch will sing the soprano solo, which is , , ' son, Frank Dingley, G. A. Hartenberg, J. C. Hart Jar 
; ; six years under A. K. Virgil himself. Miss Heming, who ities Cine Celt We Cities £. © Cite ff 
htted to her heavy dramatic soprano . : - ca es 
\ P ‘ iii , io k : has also studied with Moszkowski, is a woman of great Vinnege, W. L. Collier, A. W. Shafer, W. R. DeWolf, J. K 
r, boyer has been urged to spend six weeKs in boze- ’ ‘ 1 . , : 
ri tess ; : ; ability, which is well known and appreciated in New York, Weeks, W. P. H 
1 where he has been guaranteed a large class 7 Under the rection Mr ter R H 
ian oe London and Berlin. It is to be hoped that Portland will ap : 
Pp 1 | \ ] n ¢ ( I i H S 
xy President Reed, of the Montana College ‘ gan Geary, G v ‘ r 
F : ee ‘ preciate her worth 
Che il societies from Grant’s Pass, Ashland, Jack a a 
sonville d Medford will meet at Medford from Decem ; ace The most elaborate and handsomest lio in Portland 
ae ) : ae Me Baves h cee ie xs The work of the Musical Club goes on steadily \ctive : Res.2 es ; ; 
eT » to Vecember 3! Nit 20yer, WhO made such an ; lias lentetad t] lul ett é without doubt that of Charles Dierke \ e time pra 
| | ne vers admitted to 1€ » during the past month are ‘ 
inequivocal success the last time he was in that part oi fs ; 6 oii : tically filled with a large class that tudying with the 
, ‘ ; \Mirs. E. M. Bergen and Mrs. T. T. Davis, as pianists; Mr ’ 
Oregon, has been made director again, and among the : : seriousness that one might expect of puy é a master of 
' , : ae ait alisiniah C1 ” “The Fletcher Lin-and Mrs. F. J. Raley, as singers ’ é : ha 
umbers to be given will De allelujan 10rus, 1€ his capability Portland is fortunate ir ng a teacher of 
Heavens Are Telling ous Works” and the “Vik * the dimensions of this man. Dierke has a number of puy 
ngs Chorus. M1 a very large class of vocal he second chamber music concert will be given by the {rom the outlying towns. and all ow the influer 
pupils, which contains some voices from which he expects Hidden-Coursen Quartet, who will play the “Emperor own musical nature 
great resu quartet of Haydn and Schumann's A major quartet. 
» las ting of the club the following progr: é , 
\t the last meeting of the club the foll g program was Wiley B. Allen is t os ail ‘eitiiads amino p 
. : ; ; ,., given ee hy ‘ ~ te f 
[his program was given at the Arion Hall by the Phi ments to his establishm read . sical centre 
= Symphony in D minor.. Sinding +} Noarthe t bv build rt f 1! 
armot! pociety recentl , , ne vO we OF VUNGING a : 7 
J ¥ Miss Akin, Miss McKercher td 
\ 1 lr Pley Parting Neidlinger n - N ; 5 ; 
it nd vet ¢ 7 vht f the thet na 
Mi Susie Fennel i L. M. Felt, Miss L. Barker Miss Morey, Miss Stevens city, and yet not 10Se sign =~ « antes 
M N. I The Two Larks. Leschetizky fortable. Allen is a great factor in the music of Portland 
Sar , te ri Gounod Auf dem Wasser zu Singen Schubert as his establishment is one for wl 1 , the teacher une 
I ren H. Pease transcribed for piano by Fr. Liszt : : 1: . : , , (— 
g quartet Mrs. Sichel DUSHFENS ENJOY WOFRMNE, 5 oo Tone Se 
] ky o h onal hi " } t T ( b 
\ Seb. Bach Orpheus with His Lute Edward German ooking througi s st I , 
Menue ._E. O. Spitzner Miss Morey, Miss Stevens, Mrs. Raley lieve oneself so far from the novelty centre, tor the nove 
E. O. Spitzner, first violin; Simon Harris, second violin; rhe musical club is now negotiating for an appearance ties obtainable here are really remarkabl 
| i é V " agner i 
icles aparege- ; Alex Wagner, ‘ce in this city of Sauer, the great pianist 
I fror id viata, sextet and chorus Verd 
M Dear Messrs. Waddell, Pierce, Zan, * Doroth Morton and her light pera pany re ¢ 
( ig \ > 1 1 P . 
ng — Mrs. Walter Reed has just returned irom Seattle, where pected here shortly. Dorothy Morton made a great hit 
‘ t illegro zachnet : js ae . . 7 : 
| ) e, fiz Ss ees Meili weed obalin she went to stage a performance of the “Geisha,” in which here in the “Fencing Master” a few years ago, and her 
Ge \lex Wagner, ’cello; Miss C. L she played the role of Mollie Seamore. It is reported as appearance is anxiously awaited 
luggins, | ; Miss Louise Beirr, accompanist having been an unqualified success, due to her clever i: ne 
Under the auspices of this same society the trio of handling of the stage bu ine , as al to her dramati Henry L. Bettman, a prominent violinist and teacher 
rtist Gerome Helmont, Grace Preston and Ida Sim- ability, the only pity bein that there was no opportunity San Francisco, is visiting his parents in McMinn e, Ore 
mon ll be heard in Portland in two concerts, one to in that role to show the beauty and possibilities of het vhere he will remain until after the holiday seasor 
be spersed th local numbers, which will include a VOICE = 
tring quartet of Schubert by E. O. Spitzner, first violin The following people took part in the production 
. 7 oes : . ‘ ee . . . ss Frances P ones is taking vell-earned 
\ Bittle Wells, second violin: J J. Geisler, viola, and ‘) Mimosa San, chief Geisha ‘ Miss Marguerit¢ IcKinne Mi France I J : : ; ‘' : ‘ 
| | | \ oc] ey “S Molly Seamore Mrs. Walter Reed Salem during this week after the strain of the Christi 
H. | rt lo \ chorus has been rehearsing “Si 





ght,” for this same occasion 


HE SEASON IS ON! 





Che memorial service of the Elks was a noteworthy 
iffair. The orchestra consisted of thirty-two pieces, under Important to Opera and Concert Singers, 


direction of W. H. Kinross. Miss Rose Bloch and Lauren 


Pease were the so 


ists, and both scored enormous suc 


cesses. This program was given: 





acs Solo Instrumentalists, etc. 
Pad 


\tha Marct . “ Mendelssohn N soliciting patronage we pledge 
kel emvecione t 1 sa'isfaction, by furnishing” the Excerpts of Every Description 
eae We doa ta cas gener 00 otviaes mea ciple, si ?, 
Ode me io og. alae the many petty annoyances that Standard and Modern, 
Soprano solo, I Know that My Redeemer Liveth.............Handel suits) through carelessly made ar. With Full Orchestral Accompaniment, 


By request, Thanatopsi 
Male choru Welk 


Addre 


enor solo, Fear Ye N« 


Selection, Stabat Mater 


Eulogy 


Male « rus, Farewe 





Miss Rose Bloch 
Hal de Forest 


Sankey 
> secretary 
Rev. T. L. Eliot 
ot, O Israel .Buck 
Lauren S. Pease 
Rossini 
Grand orchestra 
J. M. Long 
-Main 


rangements or material forwarded : 
in poor or unfit condition, by having Can be had at short notice of 
a corps of comeseent a 
examine each and every number 

before same leaves ouriitrary We THE WITIMARK MUSIC LIBRARY, 
take pride in our business and want 
to feel that everybody using our (MN. Witmark & Sons, Proprietors,) 
music is a “ mouth to ear” adver- 


tisement for No. 8 West 29th St., near 5th Ave., New York. 


THE WITMARK [/iUSIC We furnish ONLY ABSOLUTELY CORRECT parts, used by the most 
LIBRARY. prominent artists. We refer with permission to THz WoLrsounn Musica 
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The W. W. THOMAS MUSICAL AGENCY and CHOIR EXCHANGE. 





e Leading Artists for Concert, Oratorio, Opera. e 


Reoms 303-304 Carnegie Hall. Telephone : 959 38th Street. 
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musical services, at which occasion she again demonstrated 


director of the 


her skill, not alone as an organist, but as 


music in the First Congregational Church where most elab 

















orate services were held. The Oregonian gave this account aes 
. & Ja y . i } 
of them: White, Edward Drake, Petzlar, Granelli, James Owens ¥ : 
_ 4. Cronin, E. R. Hatch, W. Coffee, J. Coffee, Smith ‘ 
In the ¢€ g t audience is prese erflowing ¢ Tw ery 
I 
nto the gallery, and the service was both joyful and yet deeply and E. J. Altstock 
mpressive, and gt ap] ate to the time . 8 - . 
semble ior n | Z N et I I \ ) ] (rat z d . 
t the First Presbyterian, Edgar E. Coursen played s 
nald L. Hidden, Miss J g on tl , fe ; , in (Neues Wie ‘ J 8, 1808 
lence f rare sk t n | pecial request the : with great SKlil, taste, musical and technical ability , Sa 
he f the r ' Pe Ear | e quartet, with s the Mendelssohn organ sonata, which of course eclipsed ‘ 
: u any 
prano sol prat repeate g great sat- everything else on the well-given program, which con re ; 
f r t a t & VC Sa . . 
faction. T! < e Bir sth, Ir. Mor sisted entirely of music by American composers Mrs 
gome r r ng it ‘ € The , ; , ed 
’ \madee Smith was the contralto soloist 
elec n from M H r Praise M Song Sha lig el 
Always Be of Thee Miss I und Mr. Pease, wa EmiLig Frances Bauer , val 
faultle y rendered I Virgin I 2 I fhe Comin g 3 
' he | 
f the King, g t N Mahe . ; 
: , ; label | Arthur Reginald Little. 
Baker th rare pow ex} on. Then f wed a n s att Ansposes ) . b sates 
Romanz p. 2 Mrs. Hidden P k ndicat Arthur Reginald Little, the pianist and composer, was’ which Mr. Sauer ‘ - y 
er power er elous instrument. The sing num- heard with delight at the Lotos Club recent This gen ‘ ‘ 
ber be eher M : 
. : “as tleman is fast becoming known as one of the leading The ert | ' t | iser’ O 
| I r € r r t 
‘ ' — é eat \merican posers and pianists. One of | ncertos 
, dir f the org Franc J k piano will shortly be played by Rosentl He c ( 
é ecialty A ‘ Meyn sang one his songs with great success recently beautifu B , r’ g | 
Midnight 1 at the St. Lawrence Church was of excep Positions Secured. ‘ 
onal Mer il hoir, under the direction of Dom J Singers wishing to secure spring positions in the vari » hing b P 
Zan, gave Adeste Fide Kyrie” and “Credo” of s churches hould bear at we 1OW I ¢ yo > ( | iriming 
VW th a ~ 9 * , | eee r ‘ 
Mar he “Gloria 1s Benedictus” and “Agnus e eve the general y« y ges. D g January i wh m t 
Dei f Gounod. The “Noe also “Et Incarnatus,” of and February gre é e auer] | ms with 4 
Ma were beau y given by Miss Margaret Cain. J hanged, an S \ ‘ Ault 
Frank Barrett's tenor solos in the “Credo” and “Sanctus é nmediately ge y c 
c ng with fine eff li Mattie Ke lly organist Sing ng f engag i \ } Sys 
1; " Seal ( S 
did highly creditable w string quintet, ing to book with agencies ild do so at ( : , 
npose \f ' ] nit 1 11 H A 
ip d rT Me i 1 Goldsmith and fownsend H. Fellows agency, W ch deals I Ww the . — . 
Jarte)] I} ; Tal 1 
Bartells. 1 " r was as tollows better cla churches and the better i f singers, s > b : 
’ \ + 7 
Sopra ( H t, How H be prepared t g for the best posit wl Ww : 
Heitkemy i . e heard of in January and February. [his agency sa 
Alt Mis hm) | reg B ke and Meye Mesdames y p ( er ng pe I . 
la ind | ang ea I V x i c . . 
I r Me barre Montag, Ridde Pierce an 1 \ é ed ] g g ; . 
, 
, Peebles ws the Stat w Y Sing g 
| ) \\ M Mu p 5b {, Cain, Heit < he | K t 2 e} | . 
I Wa Hu veme 1 g ‘ ‘ ’ . P e 
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I Za e f yes on RB w are g ew 
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} Il w 6 if x 
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7 nA Mar k e f x | 
\ I » l vi ‘ 
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rito fee SI ck g : P ) | 
\f r ree Ne h ; 
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P kK ( 
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E. C. M M S I 
ered ae + 
Owens. we eas R r M re B t ( N y Stua ( t 
N 0¢ \J E. ( M e! g \d ‘ ! N 
7 \ ( S] . e ing : p fiw F I ne of , 
ne ‘ 1y Mrs. Mas ) t ‘ ‘ u eg , - 
| [1 la sd ; } F 1 ‘ Dr. ¢ . 
ten and M Hetta | t S vere I cannot write s ad I going 
ing by M M O' De and Ma Bau Edw d me for C r ( Bure I a 4 ‘ i 
Drake g the te 1 James Owens i Malde Mas H . N Y g g 
4 I wish to communicate t , wore eins £ the , 
rt g 4 | \g K ) 5 I 
f your choir agency, through the aid of wi I obtained rt : 
esent choir positior l elieve gz t 
gue d pe » its d culty, was unemployed competent chur st t register wit iT I t ‘ ] de 
give The number not given wa e “Benedictus gency.—William R. Squires, 26 Broadw New York 
, Sates Ge wi a , tw J ( I take great ¢ sure n thanking ‘ 9 
ned by me throug! ir ager I ar very 
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E. 
singers now before the public 
STUDIO: 
51 East 64th Street, New York. 


568 East Division St., Chicago., Ill. 


posed of the following: Mrs. Masten, Mrs. Owens, Mrs Emil Sauer. 
Rivers, Mrs. Closset, Mrs. Donovan, Mrs. Jewett, E. Kee 
gan, M. Keegan, S. Welsh, M. Maher, Mary O'Day, Ma 


ian Baker Messrs. O’Brien, Gratton, Watson, Cass 
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OSCAR SAENGER, 


Vocal Instruction. 
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Teacher of Josephine S. Jacoby Contralto ; Mme 
de Pasquali, Soprano; Joseph S. Baernstein, Basso 
Leon Rains, Basso, and other prominent 








Edward MacDowell, 
PIANO RECITALS. 


Tour from January 30 to March I, 1899. 
For terms, dates, etc., address care 
| P. L. JUNG, Music Publisher, 
41 Union Square, NEW YORK CITY. 
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WESTERN Netw YORK OFFICE THE MUSICAL COURIER, | 
749 NORWOOD AVENUE, BUFFALO, January 2, 1899. 


ORATORIO SOCIETY 


HE first concert of a series to be given this season by 


the Oratorio Society, under the able direction of An 
gelo Reed, took place at the Central Presbyterian Church, 
\bout Mr started 
this organization and the singers proved by their accurate 
Mr. 


two months Reed 


December 20 ago 
attack of difficult passages and good ensemble that 
Reed is an excellent instructor 

rhe first was a miscellaneous program, among which was 
given a composition by Mr. Reed, cantata brevis, “A Song 
of the Nativity,” 
quartet and semi-chorus, and an intermezzo, ladies quartet 


for ladies’ quartet and tenor solo, mixed 
and tenor recitative. Both words and music fitted so beau- 
a real gem and predict it will 
become very popular for Christmas. The soloists were Miss 
Julia Agnes O’Connor, Mrs. E. S. Ralph, sopranos; Miss 
Oldroyth Bond, mezzo-soprano; Miss M. O’Connor, alto; 
Miss Myrtle King, alto; Geo. Webb, Ad. Albright, tenors; 


tifully that we consider it 


Geo. Sinfield, baritone; W. T. Parsons, J. Norcott, N. 
Biesenthal and E. Chamberlin, basses. Gustavus Hall’s 
strong voice added much to the chorus. U. S. Thomas’ 


organ accompaniments were a delight. 
Christmas 
3uck 


\fter longer training of these singers we are looking for- 


Part second on the program was a cantata, 


he Coming of the King,” by Dudley 


ward to the time when they will be able to give us an ora- 
torio in first-class style and every effort should be made to 
insure them a large audience 


« x * 


} 
t 


at the residence of Mrs. Wright, on Elmwood 


Miss Harriet Welch, soprano; Miss 


pianist; Otto Malmo, violinist, and R. Fricke, ’cellist. 


Alice Whelpton, 
Miss 


Velch’s solos, “The Princess” and “Swan Song,” by Grieg, 
and a “May Morning,”’ by Denza, pleased the audience. 
Mr. Fricke’s ’cello selections, ‘““Andacht” and “Dance of the 


were rendered superbly, the “Andacht” particu- 
Miss Whelpton’s three solos for piano, by Bach, 
The 
brilliancy of her technic and her general musical ability are 


Gnomes,” 
larly so 

Schumann and Edward Schiitt, were finely executed. 
the reward of close application and musicianly tempera- 


ment 


She was a pupil of F. W. Riesberg some years ago. 
Later she studied under Scharwenka and Leschetizky. 


7 


HARRY PARKER 


KOBINSON, 


BAR!ITONE. 
Concerts, Recitals, Musicales. 


+ 


ADDRESS : 
147 West 82d Street, New York. 
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The second musicale will be given at the home of Mrs 
Henry C. French, 1125 The afternoon 
musicales are followed by the same program, repeated at 


the Catholic Institute, in the evening 


Delaware avenue 


* * * 


The concert of the Cornell University Glee, Banjo and 
Mandolin clubs was held at the Twentieth Century Club 
December 26. Growing palms, Cornell banners and flags 
decorated the stage. Inadvertently the eye wandered from 


the attractive looking group on the stage to the ladies’ 


bright gowns and ermine capes in the audience. The 
music was of a light order, up to date and given with 
spirit. After the concert the performers were entertained 


at the Saturn and Buffalo University clubs 
Epwin H. Gowen. 

Among those who are doing much to advance the caus« 
Gowen, who is of New England birth, a 
native of Sago, Me 
tions and natural abilities pointed to a musical career. As 
a boy singer he attracted much attention, being gifted 


ef music is Mr 
From early childhood his inclina 


with a beautiful soprano voice, which developed into a 
baritone. 

Mr. 
Kotzschmar, of Portland, Me.; 


ery and Eugene Thayer, of Boston, Mass. 


instruction was under Herman 


John Orth, Stephen Em 


Gowen’s earlier 


For the pur 


pose of increasing his general knowledge of music two 
the Kullak 


servatory of Music in Berlin, and at the Guildhall School 


years were spent abroad in study at Con 
of Music in London. 

On his return from Europe, in 1890, Mr. Gowen took up 
Buffalo. His pupils enjoy the advantage 


of “studio musicales,” at 


his residence in 
the same 
of diffi 


which those of about 


age, and who perform music of the same grade 
culty, participate. As an organist and choir director Mr 
Gowen is well and favorably known. For several years he 
had charge of the the Plymouth M. E 
Church. His musical activities extend to public school 


music, in the supervision of which he is occupied two days 


has music at 


each week at North Tonawanda, and in which he is emi- 
nently successful. 

Mr. Gowen has done some literary work, which includes 
upon musical and articles for 
In 1897 he won a gold medal prize in 


illustrated lectures topics 
musical journals. 
3oston for the best written thesis upon the subject “The 
Educational Value of Music, and How to Realize It.” In 
the line of musical composition he is also proficient, hav- 
ing set to music many songs, hymns and anthems, and 
written several piano compositions. A man of refine- 
ment, of amiable disposition, wide awake and enterprising, 
Mr. Gowen has found a happy environment in the beauti- 


ful “Bison City.” 


= RATHBONE, 


SOPRANO, 
Concerts and Opera. 


DIRECTION: 


VICTOR THRANE, 33 Union Sq., W., New York, 





The New York Philharmonie Club, 


EUGENE WEINER, Director. 
EUGENE WEINER, Flute; HERMAN BRANDT, Violin Virtuoso; 
SEBASTIAN LAENDNER, Violin; ARTHUR METZDORFF. 'Cello Vir- 
tuoso; HEINRICH HELLWIG, Viola; HERMAN LEHMAN, Double Bass. 
For Terms, Dates, &c., address ALONZO FOSTER, Manager, Tribune 
Building, or 317 East 13th Street, New York. 


| and remedy. 


True and Practical Vocal Method 


perfected and taught with greatest success by 


LOUIS GARCIA MUNIZ, 


135 West 56th Street, New York City. 


Voices examined and advice given concerning the imperfections 
of each voice, their cause and effect, and their immediate prevention 





Recently I had a call at this office from Miss Flora 
Huie. I repeat her conversation in order to illustrate 
how ambitious a conscientious teacher is to inform her 
pupils. She has formed a club called the Apollo and 
gives monthly recitals at her studio A portion of her 
pupils perform each month. On December 16 they met 
for the first time, when she gave a talk upon the instru 
ments which preceded the piano, and the origin of our 
instrument, with illustrations. She played: (1) 
Toccata, by Merulo, 1521-1614; (2) “The 
Whistle,” by Byrd, 1538-1628 (No. 58 in Queen Elizabeth's 
by 


present 
Carman’s 


virginal book); (3) twentieth lesson from ‘‘Parthenia,”’ 
Orlando Gibbons (first music ever published for the vir 
ginal), London, 1655; also pieces by Purcell, 1658-1695; 
Frescobaldi, 1616; Sully, 1670; Couperin, 1068-1733; Scar 
latti, 1710. The following pupils took part: Misses Marian 
H. Betts, Philina Aldrich, Alice Henderson, Vera Fisher, 
Laura Steul, Mildred Dye, Minnie Uhr, Kittie Mann, Susie 
Morgan, Isabella 


Mann, Grace E. De Groat, Jennie E 


Cabana. Miss G. J. Monk and Mrs. Thomson, vocalists, 
assisted. 
* * * 
Christmas was observed in all of the churches with th 
usual brilliant selections of appropriate music. All the 
papers published the music for the day, and among so 


much that was fine it was hard to choose where to go, if 


music-worship was the object Some jealousies exist 


among choirs, but I have heard of only one instance wher 
the ing 
published, for well he knows that it is the music instead 
gates 


minister objects to the music of his church be 


of the sermon that draws the stranger within his 


The First Presbyterian Church gave a beautiful pro 
gram. William S. Waith, organist; Miss Kate Tyrrel 
soprano; Mrs. Clara Barnes-Holmes, contralto, and the« 


Messrs. Williamson, Sweet and Riester form the quintet 
* * * 


also done by the Church of tl 


Excellent work ) 
Messiah, Mrs. Frank Davidson, organist 


was 
and director 


Mrs. H. Chase, soprano; Miss Winifred Carmen, alto; Dr 
L. S. Lodge, tenor; W. W. Griswold, bass 
* * * 
At the Richmond Avenue M. E. Church we find 


the musical program for Christmas an excellent selectior 


Waken, Christian Children,’ composed by the organ 
and director, J. de Zielinski. The music given at that 
church on Christmas Day was considered to be of a very 


high order 








The choir is composed of the following quartet: Mis 
O’Connor, Miss Sherbourne, Gustave Miller, William 
Robertson and a chorus of sixteen voices 

* * > 

The Buffalo season of grand opera by the | Opera 
Company, under the direction of Charles A. | bids 
fair to be a brilliant success. The ity of first-cl 
music in Buffalo this winter has set society in a flutter o 
expectation to enjoy this one great musik al event of the 
season. Modistes are very busy making bright gow1 
decorate the fair ones, and as the finan succe the 
opera unquestionably depends upon society and the mu 


cal enthusiasts are not lagging in their endeavors to pro 


mote the opera in every way possible, we predict that the 
two forces combined will make the outcome of the opera 
an assured success 

The Scribblers have receded, for the present t least 
from their intention to give a series of orchestra certs 
in this city this winter. This will appear from the follow 
ing official announcement which has been sent to all of the 


newspapers of the city: 

“At a meeting of the music committee of the Scribblers 
held Thursday, the 15th 
present, the following resolution was unanimously adopted 
‘That as Mr 
giving of six orchestra concerts after Christmas, the Scrib 


inst., all the members being 


Lund has committed himself publicly to the 
blers hold in abeyance their proposition to further a sim 
ilar project The object of the thus being 
accomplished, namely, the employment of the profession 

of this 


»cribblers 


musicians of Buffalo, and Mr. Lund being aware 


AIME LACHAUME 


Piano and Music Studio. 
PREPARED TO RECEIVE A LIMITED NUMBER OF PUPILS. 
114 West 34th Street, 
NEW YORK. 


Hours: 10 To 12. 
. 








Fletcher Music Method. 


SIMPLEX AND KINDERGARTEN, 


Indorsed by leading American musicians 
For particulars address 
EVELYN ASHTON FLETCHER, 


Care MUSICAL COURIEk. 











































Flora . . ° e 
ail fact, it is believed that he will keep faith with the expressed Third Paur Symphony Concert. 
. intention of the club. HI —— , , ; 
mn her ; . — {E third Paur Symphony rehearsal will take | 
4 Adam Albright has formed a male chorus for the study Frid ; 
) an ad . ad *riday rnoor t ry 2 5 | ( 
7 of the best works arranged for male voices The social ; re r : 
of her : third Symphony ncert w ike place Saturday evening 
side of the club will be made as attractive as possible; one . a . 
y met : . January 7, at 8:15 o'clock Che oist will be W 
evening each month will be set apart as ladies’ night HS fs : 
nstru Sherwood. This w be the prograt 
‘ Mr Albright will be the director 
yt our m , Sym ny N ¢ Fr I t Bee 
, ; 
1: (1) Rocuester, N. Y Concerto tor piar Scl 
rman’s The statement was made in this department that “Mrs Suite Orientale, op. 20 (first time va 
abeth’s Louis E. Fuller is first vice-president for Monroe County Ale — ap _ mo quasi. Allegretto (A 
° r ay ~ orn ” Sih Sur le B re lerat D minor 
ia,” by of the New York State M. T. A.,” and this needs qualify Selec, elie Mises addline 
1e Vir ing, in so far as Mrs. Fuller was last year the first Monroe Reverie. Andante tra: D mis 
3-1695 ; County vice-president. President de Zielinski has not as hoe Mierem ‘VWivnct 
Scar yet made the appointment of first vice-president for this Overture, The Roman ( A ma ) 
Marian year 
: oe = 
Fisher, Clef Club 
. . ub. 
, Susi¢ Mrs. Katherine Hanford, recently returned from the 
sabella West, reports great success at her concerts. One concert HE forty-fourth meeting of this club la Tuesday eve 
. . “ er wee cent th odiimaes ic — seal 
calists, was held at the Auditorium, Chicago The Jackson, ing was out of the ordinary tha lere were s 
Mich., papers, where she also sang, stated that: “Mrs. eral guests present, notably those egates to the M. 17 
Katherine Hanford, of Rochester, N. Y., a contralto of N. A ference ¢ W na ling Presid 
é : ‘ , \ | 
th the considerable note. gave a recital before the St. Ambrose Ganty ( Ml c ‘ ‘ l 
I] the Society. She has a fine voice. Her program, which was ERI the operatic roster for the past we a = : the ntl NTN ~ me 
ng so 1 well selected one, was enthusiastically received She Weowespay—Die Waixun! ay l Ke . g i. , ‘ esst f 
go, if will be the soloist at the next Saengerbund concert at Siegmund Mo Van Dyk Philadely " I Art Camden 
cist Buffalo.” Hunding Lempriere Pring N. J 
¢ ar ae Wot: Herr Anton Van R Beside ‘ é c vn mu i 
where Sieglinde Mme. Emma Eames s Fred A. Fowler. the president of tl | Frank Her 
being At Christ Church, Rochester, the usual brilliant festival Fricka Madame Meisslinger rt Tabi , Y 1 B le ; 
nstead service was given on Christmas Day by the vested choir Brunnhilde Mme. Lilli Lehmar - “s ae ; ; - ; ares — 
Sih gg Conductor, Herr Schalk \ Edward M g H. W. G F. W. Rie g 
ites of forty boys and men under the direction of James E ' » , > 
: . . - FRIDAY [RISTAN np Is Lou Arthur Russ« ( B. ¢ tor f the JEolian ( 
pro Bagley, the organist and choirmaster At the morning . MN ' , 
4 ; hom : . lristan M. Jean de Reské pany Marling f Scribner ind othe ef 
yrrel, service Tours’ beautiful communion service in C was sung  Kurwenal David Bisphar N.H.A , nt lled tl Bis! f Hartford 
d the for the first time in Rochester [he introit was taken Melot Lempriere Pringle : ere ‘ . 
itet from Saint-Saéns’ oratorio “Noel,” and me offertory was Shepherd Herr Meffer : 
. , . - Ein Ste t M. Meux I ) I e F ! 
Gounod's sple 1" anthem () Sing to od! 
zounod’s splendid anth , oe eS d Marke M. Ed. de Reszké w ight for e apy n vit] 
fo At the customary midnight celebration on Christmas Eve  prangen¢ { me Meisslinger ae | = Ws Gree a See 
tor the music was furnished by the men of the choir, Blair's Isolde Madame Nordica 1 ti bl ohaes 
ag } T . ’ — 1 pointed ti ints if lage t rrepressibDle ‘ 
fine service in G being used This service is always at Con r, Herr S “0 ‘ P , 
; Dr ’ Qaturd tir ] 1 rit 4 ath \ . Dy} r scot rt iT d iTy ul I re \ Vs nte es Vv 
tended by a large congregation, and the music, being ex Saturday matinee, “Lohengrin,” with Van Dyk, Frances , : v 
| , , ' S | ecuse feats iwi — < iets I nd J ert S . \ 
, clusively men’s voices, makes a novel and interesting ~**'"S~* . i. pECTSSSING . \ 
variation of the usual order of the service Blair’s setting being indisposed—and others. Saturday evening Marcell _ : i . 
id in of the comn union service is founded on the Gregorian Sembrich in “La Traviata.’ At the Sunday concert Lill east 100 fe 6, anc eve whack Of wh wa 
cuion and is exceedingly effective At the offertory Gounod’s Lehmann, Plangon and Campanari sang. Schalk conducted ; he aap 1 
. 7 - 3 — _ . = ee » of —_— ywever, tu Is p, hiant | t s ( 
pan ever-popular “Nazaretl was sung by the tenors and Monday evening “Don Giovann wa ing | ‘ S i . ™ * 
: ’ f S ‘ 
that basses, alternating strains of each verse with the full ' u by Vict Maure I i Le > . y “ 
> ‘ ‘ 0 , . 
very horus on the refrait This melody. with its brilliant Nord Ed. de Re é, Salig ( é iD , & N ! 
: ( eupor righ Renthy , iteil 
organ accompaniment, when sung by a chorus of men’s Vries Mancinelli conducted To-night “Romeo et Ju ; a Fe ie: . Brotl row . » isc 
) ‘ ; ge one \h! i 
Mis oices makes a splendid Christmas anthem, and has ‘© with Suzanne Ada and Jean de Reszké; Friday N 7. FI 
7 ; | T SeT } eT ] ‘ Ire ssed 
liam become one of the features of the Christmas music at Le N e Di Figar nd at the tines lrist and LD I dd i 
Christ Church Isolde with Jean and Edouard de Reszké, Schumant ; : nelinnane: en there ; 
ead f f os bh ental an auid " 
. ¢ @ He and Lehmant >a day eve! g I I 4 , 5 “ . , i . nue 
; 1 D1 , . 
. , \ te Saligr . P cor g ( ‘ p reig | ' 
)pera he new Baker Theatre opened December 26 with 1 per nounced it the most s ssful dinner tall £ 4} lub vet 
oat iormanc of he sot mar Y hel 
bids rmance The Highwaymar Manuscript Society of New York. eld 
1 \f > 
ciass VERS Ka ERINE RIESBER¢ : , . 
The Manuscript Society of New York wi private 
er ol ’ , 
meeting on Wednesday. Januar R00. at the rooms of the Kronold-Thiers Recitais. 
F the Inez Grenelli Engagements. eeting Vednesda ™ uary 4,1 “ at the rooms of th 
ransportation Club Manhattat tel Forty-second The econd Kror Tl 
to Inez Grenelli has received a number of engage nts at 1 , ' 
: ‘ =— N ; y, he ‘ - — sane .- street and Madisor ivenue Mrs. Ste i Hadden-Alex Wissner Hall. Fult street. Decer r andl on rent 
the privat ouses i! \ rk during tl oliday season Noel ' : 
SI l itl , . ar nder will play selections by Mrs. H. H. A. Bea h* Mar success I Brooklyr f y f Mr. 7 I H 
1usi She conducted the Christmas carols, to her own accom i 
; M so bes Kens garet Lang and Mrs. Jessie L. Gaynor; also one by Henry e was in ¢ 1 conditior i > meet 
TO ailment, most ffectively iiss Grenelli recently ( . 
I pa ( : y rene r en ly con Holden Huss manner that wot * , pI ; — cou Ky 
the ducted car and a » sang the solos from “The Mes 1 ' , 1 : , ‘ 
' ; ‘ 7 ; —_ Mrs Alexander recently played a prograr it t nold Mr. Kror 1 trod d hims« with t Rhap 
eTa siah efor irge number of distinguished ople at “- 4 , 
| Cup euepert ‘ _ people at Ethical Culture School, 109 West Fifty street, witl lie Hong by P ved 
the home of Mrs. Junius Morgan, of Princeton, N. J , “ts ti 
“ey ; ‘ ; bI ¢ conspicuous success, in which works by the f wing beautiful effect that during its rendering th 
ast, S has not only a beautiful voice, but is a capable mt : : : 
| —= . _ A capable MuU-  feured: Schubert-Liszt, MacDowell, Liadow, Grieg, Schu t stillness throughout the large l 1 tl 
erts sician > | ; 
mann. Bre kwav. ( hop n. Liszt. Rubinstein nd Mos 


low Enrico Duzensi Pupils. 


Enrico Duzensi, the well-known opera singer and 
, 
I 


teacher, is very successful with his pupils. Many of ther 
lers, : , ' 
ave become professional singers in a very short tims 
Ingg ' he: - a aT) 
under his renowned raining as ne roiowimng names w 
ted 
} testily 
the = i , , 1 . 
' Frank Rauh, tenor soloist at the Mary P. E. Church 
rib : ae 
Miss Paula Woehning is contre-alto soloist at \ 
im ; ; : hes : 
Souls’ Church; Mrs. Cara Kilian Weil, at the Templ 


Rodef Scholem, as soprano soloist; Miss Mary Cryder 

ma . 
at the St. Bartholomew's Church, as soprano; Horace \\ JOHNSTONE-BISHOP PR 

this apni SO O 
Wright is a very successful concert and oratorian singer a i] AN ° 


R. Stengel is lyric tenor at the Opera House in Wies 
eon a dy te aa sara Direction KIRBY CHAMBERLAIN PARDEE, - - - Fine Arts Building, CHICAGO 


WILLIAMS, 


segs -nstonsse el PUPILS IN DRESDEN. 
TENOR. 
Oratorio and Concert. 


| \] ©) BR, | HR ce. The only teacher of the Leschetizky Method in Dresden, able also 
For Terms, Dates, &<« 








to instruct in English, French or Germau, will receive a limited 


s. Soprano—Oratorio, Concert and Musicales. | number of earnest pupils. (Would also chaperone a young lady 


| student in Dresden) 
Address REMINGTON SQUIRE, 125 East 24th Street: | “ MUSICAL COURIER,” at Liittichau Str., 26, 
| 


Personal address: 119 West 7lst St.. NEW YORK Pension Unity 


CHARLES W. 
e 
243 WABASH AYVE., CHICAGO. 
WESTERN REPRESENTATIVE : 
FRED. J. WESSELS, 
A Auditorium Tower, CHICAGO. y | 








address 
Wolfsohn’s 
Masical Burcaa, 


131 Bast 17th Street, 
NEW YORK 
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CHICAGO OFFICE MUSICAL COURIER, } 
224 Wabash Avenue, > 
December 31 1898. ) 
Some CHICAGO NOTES 


TALENTED young pianist pupil of Frederic Grant 
a very pleasing début at a Lyon & 
afternoon. Miss Fay Hill 
nd played with quite musi- 


A made 
Healy 
only 
cianly skill a somewhat thankless concerto of Dupont’s 

The work does not show the technical difficulties which 


Gleason 
Eolian 


bout eighteen years old, ¢ 


concert this 1S 


but Miss Hill succeeded in making it inter 
considerable intelli- 


really beset it 


esting. She has clear, clean technic, 
gence and exhibited much thoughtful study, all of which 
is expected from a pupil of Mr. Gleason. Several promi- 
nent arti at the concert and spoke in 
praise of Miss Hill’s performance, which bodes well for 
The “Praise Song” 
violin 


sts were present 


achievement of Gleason’s, 
cut for the A 
played by Adolph Rosenbecker, completed the program. 

A charn “Bring Her 
Again to Me,” by Frank Seymour Hastings, and sung by 
Katharine Fisk. It would be a capital encore num- 
no doubt become popular when Katharine 


her future 


and Jeethoven’s concerto, 


; 
olian 
ling new song I heard recently was 


Mrs 
ber, and will 
Fisk sings it publicly 

Apropos of this singer, she lectures and illustrates her 
lecture at Alton, Monticello, St. Louis and other Western 


cities before the end of January 





W. H. Sherwood’s second recital takes place next 
Thursday when he plays the following program: 
Organ Fant e and Fugue in G minor, arranged for pizno 
by Liszt Bach 
Sonate, Les Adie in E flat, op. 8 Beethoven 
Rhapsodie in G r 79, Ne Brahms 
Novelette in D t , No Schumann 
Sonate in B flat by request Chopin 
Elfenspiel (Pla Ives), op. 7 Carl Heymann 
A Study in Rhyt No. 4 . Saint-Saens 
Etude Ap r 1 C sharp minor Edward Wolf 
Valtz in E major 34, No. 1 Moszkowski 
untella (Venezia e Napoli) Liszt 


For dainty melodies allied to some of the prettiest words 





one need go no further than the songs by that talented 
song writer, Carrie Jacobs Bond. She is an artist by 
nature; all her work is refined and full of that true senti- 
ment which is ocasionally found in a woman of finer fibre. 

he ideas and hts expressed in many of her dainty 
songs are beautiful and well worked out 

Mrs. Bond’s songs are what might be termed little bal- 
lads; genuine feeling and musical temperament distinguish 
them, and she sings them with just the charm required: 
and they have worth, too, as I find them in studios where 
songs are well taught. Frederic Root, Nellie Bangs Skel- 


\da Sheffield and Miss Fan- 
3ond’s ballads. 


ton, Frederic Carberry, Mrs 
nie Root all have used Mrs 
\ tour has been arranged through Iowa for Carrie Ja- 


cobs Bond, who will give entire recitals Among the 








written some of the 


has 
prettiest are “‘When My Ships Come Home,” “The Bird 


many taking songs which she 
Song,” “Auf Wiedersehen,” “Alone,” and the waltz song, 
“Now ’Tis Springtime.” Mrs. Bond’s entertainments have 
won many praises. The Times-Herald says her perform 
ance can be characterized as full of flowing melodies and 
serious thought, while the Tribune has said: “Mrs. Bond's 
talent as composer, performer or vocalist would secur« 
for her an enviable reputation in the world of music, but 
her excellence in each branch is phenomenal.” 

The Lewis Institute Choral Society gave an 
performance on St. John’s Eve, December 15 It 
under the direction of D. A. Clippinger, who engaged 
Mrs. George H. Gould, Miss Laura Holmes 
Cowper and Sidney Biden. 

D. A. Clippinger has 
sical director at Dr. Henson’s 
way, is an appointment upon which the church can be 
congratulated. As a director of choral music D. A. Clip 
pinger has obtained an enviable reputation, his work upon 
all occasions having been of a high standard. Some of 
the best work heard the West is done by 
Institute Choral Society, which Mr 


excellent 
was 


Johnstone, 


mu 
the 


appointed 
by 


recently been 


church, which, 


in the Lewis 
Clippinger has di 
rected for some years 

4 SuccessFUL SOPRANO. 

Mrs. Genevieve Clark Wilson knows no holiday and 
has continued her busy career the usually dull 
The following are recent engagements: 
December 


during 
December 
“The 
The 
wa, MH 


Mozart 


weeks. 
13, Akron, Ohio, in “The Messiah”; 19, 
Messiah,” with Apollo Club, Chicago; December 21, 
Messiah,” with Apollo Club, Chicago; December 
Louis Philharmonic; December 30, Pittsburg 
Club. 

A few press notices received by this very favorite singer 
are here given: 
Genevieve Clark Wilson was in 
If comparisons 


In the soprano numbers Mrs per 


fect vqice and gave a seemingly faultless rendition 
of her splendid 


are to be made, it must be in favor sp achievement 


in the air “I Know that My Redeemer Liveth.’’—Chicago Journal 


The club is to be congratulated on the engagement of Mrs 


Gene 
vieve Clark Wilson. Rarely have the beautiful solos been inter 
preted with such intelligence and with so true and lovely a voice 
From her first note in the exquisite recitatives following the Pas- 


Wilson acquitted herself with honor and im 
the 


toral Symphouy Mrs 


more with dignity and beauty 


Chicago Tribune. 


pressed the audience more and 


of Handel’s immortal composition 





Of the soloists terms of praise are demanded by simple justice 
Mrs. Genevieve Clark Wilson 
torio, but she never sang better than last night, and the enthusiastic 


Evening Post 


has been heard before in this ora 


approval she elicited was her due.—Chicago 


“The Stars and the Stripes Forever”! So writes Maud 
Powell, the violinist, who is at present making a concert 
tournée in England. As faithful to her teacher as to her 
country, she never forgets to send an account of her tri- 


CLARENCE EDDY. 


Organ Concerts and Recitals. 





or 





"= 


AMERICAN TOUR, JANUARY 1 to MAY 1, 1899, 
Address: KIRBY CHAMBERLAIN PARDEE, 


Fine Arts Bullding, CHICAGO. 


COURIER. 


umphs to William Lewis, the Chicago violinist, with whom 
Miss Powell studied from the time she commenced to play 
the violin, until she went abroad, where she was at once 
received into the Leipsic Conservatory. 

The London papers speak well of Miss Powell 
the criticisms follow: 

A young American violinist, Miss Maud Powell, 


Some of 


made a remark 














ably successful first appearance in England yesterday afternoon in 
the small Queen’s Hall, when she revealed true artistic qualities in 
Rust’s D minor Sonata and in three movements from Bach’s 
Sonata in E major. She has beautiful tone and perfect command of 
technical resources, her playing of Bazzini’s “Ronde des Lutins” 
and of Wieniawski’s “Faust Fantaisie’ being extremely brilliant 
and her execution faultless. Ernest Sharpe sang, and Mr. Bird ac 
companied.—The Times, London 

America has sent us many distinguished vocalists, but very few 
instrumentalists of really commanding talent. Among the latter must 
certainly be classed Miss Maud Powell, a young violinist, who, in 
an unpretentious way, appeared the Queen's mall) Hall yester 

afternoon She produces an exceptior y rich, ful ind even 
tone, and her n od is fi ind broad, but at the same time highly 
sympathetic Ample opportunity for manifesting these qualities was 
afforded in a selection from both old and modern composers for the 
instrument. 

Miss Powell made a very favorable i1 c n at € itset by a 
neat rendering of Rust’s Sonata D min e quaint Giga being 
played with special crispness and finish. Later, in a group of six 
miscellaneous pieces, the good opinion of her abilities already formed 
was considerably augmented Her performance of the Prelud 
Loure and Gavotte-Rondo fror Bact E major Sonata, of which 
Dr. Joachim has so long been fond, was not only spirited, but in 
stinct with true classical feeling \ larghetto by Nardini and the 
‘Farfalla” of M. Saur also excellently given, while a com 
plete mastery of a more showy style was evinced in Bazzin La 
Ronde des Lutins Miss Maud |] iqu nab in ac 
omplished artist, and as such is an exceedingl t 
rhe Chronicle, London 

Bernhard Listemann, the violinist, has returned from a 
very successful concert tour with his string quartet. Miss 


Eva Emmet Wycoff has been appointed soprano soloist at 
Miss Ella Dahl gave 
hort, but in 


snort, 


Miss Dahl's 


the Forty-first Presbyterian Church 


December 20, when she played a 


that 


a concert 


teresting program. Several artists tell me 


performance was surprisingly good, and that in parts of the 


program she showed extraordinary ability The young 
pianist appears too rarely on local programs. She ts an 
interesting and clever player, and a long way above the 
average young artist. 
FREDERICK CARBERRY IN MILWAUKEE 
The Chicago tenor, Frederick Carberry, has been sing 


his audiences, at Milwau 


His perform 


ing, to the evident apreciation of 
recently 








kee, St. Louis and other large citi 
ance at Milwaukee was spoken of in the following terms: 

Last evening the Arion Club and Ce n Choir gave the |t 
performance of “‘The Messiah” heard here for several years 

Mr. Carberr ild be congratulated, for r g with ex 1 
ngly good iste tl r and dra 1 a we ] 
erved encore f fine | n of “T S B k 7 r 
M ikee Ser DD r x 

M Carberry ell-trained ter oice, and t night con 

ned the g mpression at he r le en he ing with the 
Milwaukee A Capella Choir.—Milwaukee Evening W n, De 
cember 21, 1808 

Mr. Carberry, the Chicago tenor, has a voice tl proper cu 
tivation may grow into something remarkable H zg id 
has already learned much of style and interpretat s rendering 
of “Thou Shalt Break Them” had to be repeated and his other 
arias received due recognition.—Milwaukee Journal, December 21 
1898 

Mrs. George Benedict ¢ r announces the follow 
ing engagements recently ists under her 
management: 

k-Wilson, Mrs. Christine Nielson 


Mrs. Genevieve Clar 


Detroit Conservatory 
of Music. 


Students prepared for concert playing 
of allinstruments; for high-class teach- 
ing in every branch; also for Church 
Concert and Oratorio Singing and the 
Operatic Stage. 


258-240 Schwankovsky, 
Woodward Ave., Detroit, Mich 


EDMUND J. MYER, 


VOCAL INSTRUCTION. 
32 East 23d Street, NEW YORK. 
Summer Term at POINT CHAUTAUQUA, N. Y. 


ELOISE... 


MORGAN, 


SOPRANO. 
Sole Direction. . . 


VICTOR THRANE, 


33 Union Sq., NEW YORK. 
Decker Baildiag. 


J. H. HAHN, Director. 
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whom ; i a 
play Dreier, Glenn Hall, Frank King Clark and Allen Spencer, rt is invariably associated with breadth. There must be virility ind for meeting Mrs. (¢ k W n. M lenny Ost 
u - " . 1] s sen > am loc ot al - ~ 
acne Kenwood Club, Chicago, January 20, “In a Persian Gar ancy, as well as sentiment and melody.—Journa Mrs. Johanna Hess B M Ni Bangs Skelt 
c . , : J 
den.” Music in the Northwest is on a very progressive plane Mrs Nettie R. Jones. M Wasi a. \ 
day Mrs. Genevieve Clark-Wilson, Messiah,” Chicago, judging by the year book issued by the Thursday Musicale W_ Chase, Miss Marion Carpenter, Miss Marie Carter 
eo wt ‘ . 
Apollo Club, December 2! Philharmonic Society, St Club and sent to this office by the courtesy of Mrs. H. W so ran the invitation cards, and one and a these ladi 
; » an Gleas > pres f s societ *h is situat t } ' ’ 
eat Louis, December 27 - on, the president of this society, which ituated in ctrove te @ enioyable t the 
oon in Mrs. Christine Nielson-Dreier, Chicago, January 26, Minneapolis guests P 
n - . 
ities in entertainment for Passavant Memorial Hospital The prominent dramatists are turning their attention to put othe 

ah Frank King Clark, Evanston, private engagement, De writing twenty-minute sketches now that so many leading perature I 
lan °° 9 e | ’ 

a ys cember 23; “St. Paul,” Union City, Mich., February 7 lights of the stage have deserted the legitimate for vaude- failed ‘ 

-utins , ‘ oa ’ ° . om —s . 
2 Miss Marian Carpenter. Chicago. Union Leag | ville. One of the cleverest of these sketches is “The Man feld of m 
yrilliant Nii ariar rpenter, hicago, nion lteague Club eld I 1 
Rird ac January $ Upstairs,” written by Augustus Thomas, who has won fam«e picuc ea y , 
Mme. Clara M y. Chicag p ite mu e. De and fortune writing American plays which savor of the = ¢hy, ‘ nly lig 
cember 28 soil. Mr. and Mrs. R. J. Dustan present this one-act play discussed - . 
try few ; ' an . ; ; . ' " 
gente Glenn Hal Mes Dr St Le = Canes at the Masonic Temple Winter Theatre all this week. In J, 1 brightne ; 
who, in December 30: Chicag p te engaget t. Decem- their support is a strong company headed by Mark Murphy Father 1 ped « } 
yester ber 21 who was himself a star, and as such is well remembered 11 ppy Ne V ear 
So . : . er? ‘ ¥ 
Peg Whitney Mockridge, ¢ g private recital. January Chicago. Pearl Andrews, a character song artist, 1s also the guests gradually disp 
1ighly . - ** e : : a . t 
. 13 with the Dustans. Kherus and Cole, Irene Franklin, wh means « nd hom 
i¢s was . " 7 . e y ’ ” ' r 
for the Mrs. Carpent } de engagem« r Hop-_ helped to make “She Was Bred in Old Kentucky” popular 
kinson Smith—February 16. Arche Club. ¢ ago: John Le Page Sisters and others are on the Temple bill for this tion. we wended our way neward 
t by : . " . - 1 . 

ths F Kendrick Bangs, Union League Club, Chicago, December W°°* Tl wa I wa v 
| being . 1 

ia 1s: Mrs. Katherine Bloodgood. Unior eague Club W. W. Leffingwell, the inist, scored another success nown ea ber and , 
formed Chicago. February 2 Saturday evening before the ror Clul in the Fine Art d renew P ' , ‘ 

lud I 1] | Suilding lave —s ae 
eludio, A Norwalk paper 1s a notice of Mr Rita Lorton Building. He played Vieuxtemps’ Ballade and Polonaise wy ‘ 

which Schmidt. the charming young prat . eq such a manner as to bring a second recall and encore wa) lr) , Loam seen 
but in 7 : 7 = Ss : , : . ° . ‘ oe . “e ; 
nd the with Mrs. Katharine Fisk at so many yncerts last vear The playing of the Leffingwell Quartet ¢ ub before the the w ‘ | » | - 

. com She sang last weel Norwalk, Con d obtained a Archie Club last Friday would seem to indicate that s 
, , . . io 
La P t ept The S ganization is rapidly becoming very popular. The i1cce Art Society of Pittsburg. 
= oo mn casion was complete An encore was deman : 
Ar 1 to Mrs. Rita I Schmidt. Her rend , The tw 1 and 1 recept 
: , , . sda SN such persistence that the quartet had to give it . ities al Mien inal ' Pits Mes 7 
] t ex The next general concert of the \mateur Mu ( I 

om a ng: es | haw Ths ia D Decl 
M n giver er will be given on Tuesday, January 3, 1899, at 2:30 oclock , ; 
LISS ' ' f S P l é 4 " , by Louis H é \ 
ot at = - 1 University Hall, Fine Arts Building 
ist < s s f , . gra 
gay , [he program is arranged by Mrs. J St ( ‘ : 

« ce i ert ( 1» ' 
it in M Fannie Hiatt-D n, of whom frequent mention Mi Marian Carpenter > = 5 4 ‘ f ) ( 
Yahl’s } heen made mn thece lumns ‘ y erv en Gk Hall and Day Williams He 
f the tic receptior fter er performance with the Kan Among the high class entertainments given the past Pr ( I 

. , . ntl s that nger Ss llport at the For i Zitte 
oung City Orchestra, and also after the piano recital which seesdlie?= m ‘ — ged by M May Allport a I : ~ 
ght ub he prograr was entirely f Russ us 
is an was later arranged —— nae pees re — nee Flute, I He fe 
the I wing m the Kansas City Star and Kansas ”™ h included a lecture by M1 Millward Ada ; S S Pitt M 
City Journal s} the merit of Mrs. Dutton’s performance: ited by Mr. Jaupolski, a clever young bar a he Ad. M. Foers 
talented arranger of the concert, who is one of our most mposers dy» . 
I MacD t 1 wh M Dutton ed 1 liet : M ; : , ‘ c ; Com} I \\ 
sing for 1 luct K ( wa | lecti tig OOS Tul pianists liss Allpe piayea 2 sune DY ots i concert 
ett 
wau x withou ' arity and teems with cle written ; Eppinger Pupil Recital. 
hing Being | r self an accor hed in- CHARLES HUMPHI F St. | : 
orm at, it fit , ent { ended and levoid \n interesting prograt is ger y ‘ 
1s £ the str , est 1 ; inate g tie ny engagements of St. | pinger ( ser \ 1 t 
» ie ‘ , thine ital ol for the nth of Decemb« vere W the Phill eer “ ( . 
- i I 1 { x \ 
1 treat P fairly scintillates beauty. Mrs Society at Mu Hall, St. Lou ind the D unt ‘ 
. . t I Re \ t e put 
1 dD 1 work, w A w here. wit! m easy arast " » at ‘ ; 9 uary 0 VW { 
. . . ‘ gras] \ ot \itor n Samson and De 4 \ progra — Fe 
I 1 1 unner. Her techn tr and her 7 ; ; r 1 r " ~ 
given recently by some of Mr. Humphrey's pupils evidence 
f Pe the , g e been : : Eppingé i 
id e ¢ ft g der of mer The ncert was held at Beers Ho 1 
¢ s : ; : yughly Amer | Y I 
g r t ( n nt f the s ty t da large audience attendec ind I near it ne W I a § ' P 
: : 7 ‘ d pp y 
con 1 a M Dt give e has added « siderably te Mr. Humphrey’s very ex t tl r 
| the T HW VW } e g Ka Cit Star : - “ if 1S¢ < 
De ent reputation as a teacher {mong the pupils taking = 
—— part were Mrs. Charles Feltor Miss Car e Schofield 
Mrs Dean Brown Dulany, Miss Eugenie Thoms, Miss 

. Mrs. fF H D I m H s ght gave <r + + oe n 
al t inte etter tunity tl fforded GOSting, 4 Moriarty, Miss Fannie Fern Clapp, M , D “or 
es 8 the Symphony Orchestra t week. Emma Geyr, Miss Black, Miss Cornet, Mrs. Castellanos - 
ring : . ¥ — 

“o he re ref ellizent selected, and made one Kauffma Mrs. Cl les B so Mr. Buckner, Mr. Rhodes \ 
, ter . Sore ¢ : ort a " . P . . 
r 21 . . 4 . nd ( ] Sidney Schiele, the violinist is M 

Ww \ ‘ 
i D Ree Ay Ct r * * * . 
her ther kindred a mewt c 

' 1 e « : Bole 
1onplace, bt being d tl er Roon the Fine Arts Building, which drowned ever e 
mn » K 
Mrs. D i t ito the K City put hat she is an amor incidental to the passing of the old year and the H S 
eff ti tert nt that ¢ xCE the sugg ) > 
: , " } iggestion pire} f 1809. It was a ision for nine ladies e or R r 
{ song cont : wa lelichtf t lighter forms = : f , a 4 
f piano r hat ' rf she 1} ntion r ess prominent in ¢ hicago's sical sphere, who nad sen , ; 
: . ‘ ont 4 M ‘ 
° nintentior f j s f le f en >) est nignt t¢ i € ends 2 I ‘ 
P 1 H R ( 
IC. stion and br for ex i that she is a each kindly greeting 1 good wishes e¢ r \ ( 
le te 7 tnd net 1 1 | 1 et ‘ 1 lity j P — af. . ; p +} in an ‘ — 
ing bility a euaain seal “2 licpla . - SPE weive months, and tne Sa time t« ng € Cl 
ch- , ana} on. ¢ nothir f t t t In tl Beet! mazy dance Man was at a premium ne usu y is whe \ 
rch i if 1 - ? 2 r « eT r c ce ver ' 
the Sonata she pl i legr rt r The best of the dancing rules nowadays, and this was a n ght of “stags 
ome P 
, K s i a elude, whicl most ex nd punch bowls galore, but woman, be bright and 
aite . M = tale sterpreting , 
. Duttor , a gifted, was in strong force rs 
ch ttle things i er of treat ittle things ofttimes af . : , , 
antin a * ne it , im Nine was the number of the muses, and this a was s 
ds ‘ de arti ‘ ss 
big t \ ! p n mber of our hostesses, as we s the ected ur ‘ 
F FRE E.—10 ALL BUSIC LOVERS.—Seribner’s List of Musical Books, | 
(184 pages). Containing works in every department of music—Musi | 


and Singing Technique and Theory, Etc. Also 
SCRIBNER’S MUSICAL LIBRARIES PAMPHLET. 
$10.00, $25.00 and $5000; General Musical Libraries, $10.00 and $25 00 
Violinists’, Pianists’, Singers’ and Organists’ Libraries at greatly 
reduced rates, and on the instalment Plan. 
Address CHARLES SCRIBNER’S SONS, 
The Largest Dealers in Musical Literature in the United States, 
153-(57 Fifth Avenue, New York. 
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Boston Music Notes. 


Boston, December 31, 1898. 
KATHERINE FRANCES BARNARD, princi- 
the Copley Square School, is having a most 
f the the 
number of pupils has been limited only to the accommoda- 


M* 


successful 


pal of 


In all departments « school 


season 
tion. The commencement concert of the music department 
is always looked forward to as one of the interesting events 
of the early summer, coming as it does in the beginning of 
June 

The new hall which has just been fitted up at the Hotel 
Oxford was dedicated on Tuesday evening, December 20, 
Robert Anderson gave a song re 
with 


Anderson for the past two or three years, did some 


when the pupils of Mrs 
cital. Miss Glover, alto, who has worked steadily 
Mrs 
fine singing, for which she received a deserved rousing en- 
core. Miss Parkhurst also sang well; in fact, where all did 
lent work it would be invidious to mention any 


Mrs 


such excel 


one in particular \nderson has a suite of apartments 


in the Oxford and has a large class of pupils 

Miss Katherine Ricker was the soloist with the Melrose 
\mphion Club at a recent concert 

At a concert to be given in Lowell on Sunday evening by 
the Orchestral Society Mrs. Marian Titus will be the solo 
ist. Mrs. Titus has been singing with great success this 
season, the notices she has received from the music critics 
of@Boston and other cities where she has been heard being 


of remarkable Her phenomenal voice with its 


unanimity 


remarkable range, her easy method and style of singing, the 
fine selections that she renders all combine to make her a 
favorite with audiences 


who have subscribed for ten or more shares of the 





tock for the new music hall are as follows: William S 
Bigelow, G. T. W. Braman, Martin Brimmer, Shepherd 
Brooks, Miss Charlotte Bowditch, Mrs. Frances G. Blake, 
John C. Bancroft, J. Arthur Beebe, Franklin H. Beebe, 
Francis Y. Balch, T. Dennie Boardman, J. R. Coolidge, 
Louis Ca Arthur A. Carey, Eben S. Draper, Lewis S 
Dabney, trustee of Alice B. Chase; William Endicott, Jr., 
R. D. Evans. Miss Sarah B. Fay, John L. Gardner, Henry 


S. Grew, Globe Newspaper Company, Edward W. Hooper, 


Charles Head, H. H. Hunnewell, Mrs. Aug. Hemenway, 
Jr., Aug. Hemenway, Reginald Gray and George S. Hale, 
trustees; Eben D. Jordan, Kidder, Peabody & Co., Henry 
T. Kidder, David P. Kimball, Mrs. William C. Loring, 


Miss Georgina Lowell, Henry Lee, Mrs. Harriet J. Morse, 
Mortimer P. Mason, W. Powell Mason, Albert A. Pope, 
Mrs. Julia B. Paine, Miss Alice F. Perkins, Mrs. Annie T 
Phillips, Henry F. Sears, B. Schlesinger, J. Montgomery 
Sears, James P. Stearns, Quincy A. Shaw, Mrs. Elizabeth 
C. Ware, Samuel P. Warren, Mrs. Ellen H. Weld, Charles 
G. Weld, Josiah Wheelwright, Andrew C. Wheelwright, 
Miss Mary Lee Ware and Miss Pauline Shaw 

The Friday Morning Club, of Warcester, will give the 


following program at its first invitation musical this season: 


Overture, Nach Klauge von Ossian Gade 
Mrs. Bassett, Miss Starr, Miss Bacon, Miss Ingraham. 
Song, Nur wer die Sehnsucht Kennt I'schaikowsky 
Mrs. Miller 
Violin obligato, Mrs. Winslow 

Piat 
Gi er Wanderer .. Grieg 
Schr terling Grieg 
Mrs. Prentice 
I Psyche, Hear Thou W We Have To Teach Thee . Gade 
Mrs. 7 son, Mrs. Mitchell, Mrs. Ruggles 
Violin 
Erotikon Grieg 
Au der Fr ng Grieg 
Mrs. Ware. 
S ngs 
rhe |} H Rest Rubinstein 


Opera, 





DIRECTION: 


VICTOR THRANE, 


- Conservatoire. 


> Song Recitals 
MAUD PRATT-CHASE, 


Dramatic Soprano. 


HARRY LUCIUS CHASE, 


Baritone. 


To Thy Health Drink I, Mary........+eceeeeeeeseeeees Rubinstein 
Mrs. Knowles 
Tschaikowsky 


Piano concerto, two movements, OP. 23..---+++-eeeeeeees 
Miss Morse, Mrs. Brand, Orchestral Accompaniment. 
Quartets 
Summer Night........ccccccccccccccscccccscvevscccccsccoeececes Gade 
Approach of Spring......-...-seeeeeseeceeeeeneeeeenereereeeens Gade 
Mrs. Harris, Mrs. Bassett, Mrs. Ruggles, Mrs, Miller 


The program is made up from the Scandinavian com 
posers whom the club has studied during the first half 
season, and the Russians, who will be taken up during 
the last half 

W. A. Howland has been having a busy month. 
ber 7 he sang with the Orpheus Club in Springfield; 
December 9, at the Bach Boston; 
16, at the Rubinstein concert in Chickering 
York; December at the “Persian Garden,” 
Mr. Howland sang at the annual meeting of the Harvard 
Musical Association, twelve songs of Brahms, Rubinstein 


Decem- 


December 
Hall, New 


Be yston 


concert in 


20, 
and Handel, besides four songs of his own composition 


Mme. 
with some artists yet to be announced, in Steinert Hall, 


Alma Powell, soprano, expects to give a recital, 


February 20. 

Miss Aagot Linde 
Hall, January 6. 

A piano and violin matinee will be given in Steinert 
Hall by Miss Jessie Davis and Hugh Codman, on the 


will give a song recital in Steinert 


afternoon of January 12. 

At the Cecelia concert, January 25, be 
“Ave Maria” for female voices, unaccompanied, from the 
The “Sta 


group 


will sung an 
new group of “Four Sacred Pieces,” by Verdi 
bat Mater” and the “Te Deum” from this 
given at the recent concert by the Cecelia 
Plunket Greene will give two recitals in Steinert Hall 


were 


Tuesday afternoon, January 10, and Thursday evening, 
January 12. 


Katherine Ruth Heyman, of New York, 


piano recital in Steinert Hall, January 19, when she 


will give a 
will 
play Brahms’ Sonata op. 5 

Alberto Jonas will give the third students’ chamber con 
cert January 3, in Hall. 

In Miss Orvis’ course of Saturday morning concerts at 
Chickering Hall for young people, Louis C. Elson gave a 
demonstration of his of “Our National Music.” 
Mr. Elson told of the origin and evolution of many songs 


Association 


subject 


His program was made up as follows: 


Lillibullero (words by Lord Wharton, music by Henry 
Purcell) jcesaeduaded = 1686 
Ca Ira and La Carmagnole (Reign of Terror) 1793 


Yankee Doodle (the original dance melody) 17th century 


Hail Columbia (the original setting)... Published in 1798 
To Anacreon in Heaven (the original of the Star-Spangled 

DED dncosccdsauesnedes ; 1760 
Adams and Liberty (the first American setting of the tune) 1798 
The Constitution and Guerriere 1812 
The Banner of the Sea... Ganss 
Glory Hallelujah (original version) Before 1860 
Angel of Peace......ccccees ; M. Keller 


Throughout the lecture Mr. Elson sang in an agree 
able tenor voice all the songs on his program, and was his 
own accompanist 
Mrs. Waido Richards at 
his reading in Steinert Hall on January 31. 


Heinrich Schuecker will assist 


Marcet DEsLoults. 


Marcel Deslouis, the young French actor, who mad 


Soston 


during his brief visits here, has 
He of Prof. Claudius 


Deslouis, of this city, and fitted himself for the stage at 


many friends in 


just died at Arcajou was a son 
that famous training school of French actors, the Paris 
He early made his mark as a rising young 
actor, in Paris and elsewhere in France, and in the spring 
of 1897 came to this city on a visit to his parents, who have 
number of 


Concerts 


resided here for a 


years 


While here he ap 











33 Union Square, West, New York. 
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peared in public at Union Hall, and gave a series of read- 
ings from the French poets, beginning with Charles d’Or- 
léans and coming down to the modern schools of contem 
porary writers. He made a second trip to America last 
spring, and gave a semi-public reading in Boston, of scenes 


Ill health his 
return to the South of France, where he resided up to the 


from “Cyrano de Bergerac.’ necessitated 
time of his death. 

ELIZABETH BELCHER BATTLES 

Battles died at 

She born 

June 7, Battles claimed the honor of being the 


oldest the World’s 
Chicago, she having gone with the Old Stoughton Musi- 


Mrs. 
Hospital 


Brockton 
Stoughton, 


Elizabeth Belcher the 


December in 
Mrs 


soprano 


19 was 


1824 
went to Fair in 


singer who 


cal Sc ciety 


New England News. 


HE of New Haven, has recently 


given a musical. 
In Lowell the pupils of Miss 


Diatonic Society, 


Adelaide E. Noyes gave 


a recital to their parents and friends. Miss Emma P. Kim 
ball was the accompanist of the evening 
Walter Krentzlin, pianist, and Paul Herforth gave an 


evening of “musical compositions from the best authors” 
in Cambridge last week 


The Gounod Society, of New Haven, Conn., are re 


hearsing the “Swan and Skylark” and Verdi’s Requiem 








Mass 

Under the supervision of C. S. Cornell, the people of 
Holyoke, Mass., have an opportunity to hear a series ol 
concerts. The third in the course will be given by H. E 
Krehbiel, assisted by his wife 

Arthur Hyde, director of the Lewiston and Auburr 
(Me.) festival choruses, was presented with a baton at the 
last meeting. The stick ts made of greenheart, and is of a 
rich red color, highly polished. Geo. W. Smith, a member 


of the chorus, made it 


Here’s a record! The old Stoughton Musical Society 
held its 112th annual meeting on Sunday, for the election 
of officers. Is this the oldest musical society in Massa 
chusetts? 

Mrs. George M. Bassett was the director of the musica 
of the Home Music Club, which was given in the Friday 


Morning Club rooms, at Worcester, on the 





22d. Mrs. Inez Buss-Knowles, Mr. Saxe, Miss Ingr 
Mrs. Bassett and Mrs. E. R. Cummins were the soloists 
E. J. Borjes, of Lowell, Mass., will sing Portland 
Me., at a coming concert 
\ singing class has been formed at Jefferson, w 


Rey. Mr. March, of Damariscotta, Me., as teacher 

The Portland Festival Chorus makes its first public ap 
pearance under Director Hyde, January 11, in a public re 
hearsal. It is said that much interest is being shown in 
their festival chorus 

W. S. Wight, of Bethei, Me., who has been forming 
choruses in several Maine 


and New Hampshire towns 
was in Berlin arranging for a meeting there on Jar 
when W. R 


musical festival in 


Chapman would be present. Is 
New 
belong to the Maine festival? 


Hampshire, or do these choruses 


Pittsfield, Me., has formed a festival chorus, with Dr. I 
4. Porter president and H. E. Ordway secretary and 
treasurer. The executive committee is to consist of the 
president and secretary and treasurer ex-offi and J. S. 
Haseltine, Miss Angie Hanson and Rey. L. W. Coons. 
Mrs. F. J. Taylor will fill the position of pianist, and 
probably Geo. P. Maxim, of Waterville, will be engaged 


as musical director 
The pupils of Miss Minnie FE. Vincent by J 
nert Hall, Worcester 


assisted 


Ste 


H. Cafferty, gave a musical in 
ORATORIO, CONCERT anc 


W M . H . SONG RECITALS, 
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of read- 
Mass., which is said to have reflected much credit on all Honors to Sauer. 
concerned. 


es d’Or- 
Miss Alice Shaw, daughter of Rev. E. M. and Carrie OBITUARY. 


3urpee Shaw, of Rockland, Me., has composed a piece of - or 
Civil Order of Merit in br ints and the right to we 


HE Prince of Bulgaria has presented to his kamn 


contem 
virtuoso, Emil Sauer, the Commander's Cross oil 


rica last 


»f scenes ‘ . 
red 1 music, which was used at a recent service in her father’s t] I 
ated his an pane , ey the court unilorn he art ng Prin n pe! 
beeper church. The words are the hymn “Earth hath nothing PrER DELASCcO itl ’ H . 
» to the heath ; . . , , stow this rare and high distinction t err Sauer 
; ; sweet or fair. IER DELASCO, the Canadian basso, died last week - 
: ? ’ : : was for three days e Prince gu a é 
A new singing society at Greenwich, Conn., is called the of consumption in Southern Europe, whither he had ; ; 
‘ Ie} > Sophia and played several time ‘ re the Pr 
Orpheus. gone for his health. He was born near Bradford, Ont., 
*rince Dot! | l re 


srockton 
sughton, 


The music section of the Fitchburg (Mass.) Woman's and on account of his vocal talent raised himself to a high : 
oncert rhe artist ( =¥ ea g port . 


Club at their recent meeting was in charge of Miss Kate position in Toronto. He studied singing in France and 





being the ‘ . rince and |] 
“e the Chafiin, Mrs. Sarah | Sennett, Mrs. Irene M Sennett, Italy, and was at one time basso in the Emma Juch Opera ; : : 
‘air in graph inscriptior eri Zcitung , I, 1596 
Musi Mrs. Jennie M. Etheridge and Mrs. Helen H. Daniels, Company ' , ; 
yn Musi- ‘ " " f ) ¢ ] to mn n , 
Those taking part were Miss Belle Breckenridge and Mrs The death of Mr. Delasco is a great loss to mus n 
The Prince Reg ) { 


Frances S Jefts, Mrs. Theresa F. Green, Mrs. Irene M Canada 2 
} ~ 


Bennett, Mrs. Annette P. Mayne and Mrs. Helen H 
Daniels, Mrs. Rebecca S. Carpenter, Mrs. Jennie M Out of Town. ta mantnisg 


Etheridge Mrs Minnie P. Cook and Mrs. Sarah I Jen Mrs. Victor Thrane leit on Monday atternoon, with her 


recent] , | 
9 nett, Miss Kate Chaffin and Miss Margaret W. Fosdick mother, Mrs. James D. Lacey, for Chattanooga, Tenn., : 
ake owing to the sudden illness of Mrs. Lacey’s mother Opera in New Orleans. 
yes gave Mrs. Marshall Pease. I the French Opera House the ciel een ae 
P Kim ‘‘ The Messiah.”’ A eng 

night ) 1 ( 2 presented t t { the er 





















Mrs. Marshall Pease, the favorite contralto, has just I M ; 
, ‘ ° 7 : 1e usual Christmas periormance ol he Messiah’ by . _ 
been located, through the agency of the Townsend H. Fel gen dincesecly monemngahng pap i ete | ~? formance of “Cavalleria Rusticana” and r Masse 
gave an , \ ; » Oratorio Soci took place at Carnegi all last Fri : , , 
} ” lows Bureau, at the Synagogue Beth-Elohim, corner oi the comet a i hcgnialiee negie | ' ; Galathece \ large audience et aged t gers, and 
iuthors , : , day afternoon and Sat : vening ‘rank Damrosch , 
State and Hoyt streets, Brooklyn. She supersedes Kath 7 and Saturday evening Fra ripe: M. Gib ( ( 
, . onducted, the solo parts being taken by Sara Anderson ' 
erine Krymer. Mrs. Pease sang with a great deal of suc nes ame hw \ ne * a : I - Bispl pplause ihe ca T the re ast 
are re , “ce . ” Katherine Fiske, Whitney Mockridge and David Bispham. 1p 
cess in the production of the “Swan and the Skylark,” given , , 7 5° t CAVALLERIA RUSTICANA 
equiem F . a ro 7 
i by the Orpheus Society, of Tremont, A. Y. Cornell, con Recital at Hollins’ Institute, Virginia. | 
k ‘ ( 
to cS « ’ ) P ‘6 1e mar t » oF 1 ‘ ‘ ase . 
ctl il ductor. She has a number of dates in the near future. and The students of Hollins’ Institute gave a very interesting |;, | ae 
‘ is spending the holidays at her home in Detroit, where she concert Saturday evening, December 17. Mrs. Charles R. Sant Dalze 
eries ot 1 7 . —_ ate 
y H. F will be heard in concert. Fischer is the head of the Institute id - ight it t I ' Saving 
Mrs. L. P. Morrill’s Pupils. a high degree of excellence [he participa were: The ' ee 
‘ { ' 
} } } . or} . | t ker abler r- ' HE 
Auburn The Mohawk lalley Democrat, of Fonda, N. Y., has the Misses McLaughlin, Weeks, Booth Coker, Stabler, Hor . : , 
rl . ige 
n at the following to say about a recent concert nor, Reed, Sims, Seago Starr Dit widdie, Estes, Free Cn il 
; f I mu given | N s Edith R. Cushney at the Reformed man, Block Braswell, Fitzpatrick Penn, Johnson and Pyer Dart 
is Oo a - 
ii ( evening we ttended, the auditorit eing Callaway. The program was varied and in I J 
pe 
‘ Pp at i e, « g fror Amsterdar m . On D , r 247 er 9 y general re 
Johnstown, | nville, Fond { neighboring es The Southern Railway. 
uest Ml. Gibert added t \ ctrifying 
Ss ety The ece was “Ange Serenade Z y M ( This is the seasor vhen t se wh . fford the _ . ; 
‘lectior t g by M Buck und Edgar Belr singing in t titie 1 “ ‘ ir, Waidan s \VWoliran 
l oO , ' , S 
S ‘ , The t ber . ‘ a ted P te iry re ela Z ne s¢ ( c i y | } , . ) r \ 
Massa ' ( ? n € ce f South s reached by " directly as by es , 
g ea ‘ i sweetness n Railway, whi covers ection en Phe On ( | { 
nusica Mll were pleased with the voice of Henry 1 2 f Boston ie trains of the Southert p ‘ ny ‘ Gauthie G ; | 
I iday c € ipa € ! c rang ana r “ great and - . ai F = - c = “" - we 1 a P 1 , - % a] 
} 1 re He re Ete nte a endid anner America, th — — . Som __ , “= aes » ne 
ot the , g ‘ grand future unticipated for him. Mrs. L. P sidered a model of luxurious appointments I ing ol On Chr nig \ Hi vas g I 
raham lorr . Bostor us every reason to feel dining and drawing root sleeping cars, wid estibuled c aE ae 
sts = aris ind Miss Cu gee ; with observation cat rear. J train runs through fron On Tes eae Ruet wnoiiis n of “I de 
1 Ihe citizet t | r nit ma Ne e pr | f this , . ’ = . ' “ . z 
rtland . , or o Ne Orieans direct Atlanta and Mont , D 
a a : : voiite ‘ld be — Mies Conan New York t New I in ] via \tianta and ion Lat ert , " givet vit Madame Berg i Lu 
he g we the progra e evening gomery and makes connection at New Orleans wit th nd M. Gauthier Edgard whil M. Gaid ing tne 
vith A " t was best 1 al entert ent that r people Sunset Limited for ( forn ind the Pacific Coast \ st of Ashtor | 2 P c 
ave ever had the | ire of listening t special car leaves New \Y 1 Satur norese , 
' 
ap Mary Louise Clary in the ‘‘ Messiah.’’ this connection, via the Sout! t i We Poir ; 
c Tre Mi ( ry’s - esse ¢ f suc sympathet fibre that and L & U Railways eonee wit ' - Ghheke @ . - = 2 N 
wn in 4 ere c ng t er 1s g f value S The Sout has y 7 
le § ) , 
when she is heard it great selections as “He Shall Feed H oF ene ny ae ' s R : ; 
Flock” a He De ed” it follows that the audience a a ee Micl i g 
rming aes “ ae —— > P 
ers, to sway, ¢ crv Phere kindliness, s Elliott Schenck. ig I 
owns to speak, in her singing that wins independently of the force of art _ . . » . : ' ‘ . 
, , Elliott Schenck’s work is increasing steadily as the i ‘ : » . 
ary s As she | the tter R ] measure, her rt 1 of er hearers ‘ ) 
» be a supreme.—Chicago Inter-Ocean, December 2 1898 winter progresses Last week he gave SS Stee . . . 
at three different places. The first was in Philadelphia, wher« ive ‘ 
Miss Clary protound alt as been heard and admired many the subject was Beethoven's opera Fidelio Mr 1 { \ 
C and r € rec nitior n this ision H ¢ . ‘ 
a ’ Schenck treated this in connection with his ere 
yr E capable of certain R notes that are splendid effec é ( , H i] 1 H 
‘ : : res Rok ihe History an Jevelopment (pera ‘ . . . 
and cago Times-Herald, Decer 22, 189) hee ; ' A News from Wichita. 
fl as Beethoven's only opera and its dramatic superiority 
t the . P ; a r } 1 net 
1s Miss Mary Louise Clary, whose rich and liquid voice is alwa f over its predecessors Mr. Schenc played he re rt pups es : 
J. ». good service in orator took the contralto part admirably.—-Chicage 1 " 1 , W K 
: important portions on the piano, rec ng the text as he = 
oons., Record, December Map » T} t S 
did so ‘ & 
and - , = post | \ ‘ x S 
‘ Miss Clary’s “He Shall Feed His Flock” was her best effort and Last Thursday Mr. Schenck made his first appearances I wu I 
rage a “ % ‘ . 
8 f of the te er etic feeling hicl s required of the singer Boston, with the first act of ristan 1 we 
7 Chicago Chronicle, December 22, 1 Mr. Schenck’s third iecture was in Providence, on “Die Plunket Greene Recital. 
DY 
ester Miss Clary, the contralto, possesses the most remarkable voice Walkure Mr. Schenck A New York riunke Gree 
that has been heard in Peoria for a long time. Its tremendous College of Music to-night The first ¢ the Waldorf Carnegie Chamber Mu H I 
range, power, flawless tone and exquisite quality are to be surpassed Astoria series is on Monday Tickets for these n *clock He w S De 
T and | 0 Oo ontralt ' hic countr a tomes are " , Al ”" . < : 
y no -~ contral t intry. Its tones are _ and be had at Tyson’s, or from Mrs. Berman, 359 Western Schubert, Grieg, B WW WW : 
, clarion-like, and filled the house with a volume of soune that i 2 . pe . . ks ‘ as : 
brated in every nook and corner.—Peoria Journal, December 3, soulevard This is the only course yn Wagner in New llectio1 f old | ‘ ! 
R68 York this winter most interesting il events { easol 
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Music in San Jose. 
SAN Jose, Cal., December 28, 1898. 
i ty E exercises of the King Conservatory of Music are 
over, and remarkable development in intelligence 
and memorizing among the juniors has been shown. A 
list of the recitals is herewith given: 
10, 2:30 p. m., by Frank Giorza King, assist- 


December 
ed by Maude Alderman, soprano, and F. Loui King. 

December 12, 2:30 p- m., by Lucy Ball, assisted by Mil- 
lred Spencer, vocalist; Isabel Longdon, accompanist; F. 
Loui King, organist. 

December 12, 8 p. m., by Gertrude Hoover and Agnes 
Pedrina Pellerano, vocalist; Miss Ethel 
Holladay Miss L. M. King, violoncello; Miss 
Isabel Longdon, accompanist; F. L 
13, 2:30 p. m., by Nellie Bowen, assisted by 
Cauch, vocalist; Miss Anna Sunderland, violin; Miss 

King, violoncello; Miss Addicott, accompanist. 

14, 2:30 p. m., by Agnes Lynch, assisted by 
inn, Miss Sunderland, accompanist; 


Hiull, assisted by 
violinist; 
King, organist. 

December 
Mrs 
Lk. a 

Decembe r 
Miss Cecil | 
F, Loui King, organist. 
14, 8 p. m., 
vocalist; 


vocalist; 


by Stella Rose Levy, assisted by 


Ball, 


December 
Mildred 
. Loui King, organist 
16, 2:30 p. m., by Miss Veva Hassell, assisted 


Lucy accompanist; F. 


opencer 


December 


by Miss Lillian Miller, vocalist; Romayne Hunkins, ’cello; 
F. Loui King, organ 

December 17, 9 a. m., by Miss Sila Muscio, assisted by 
Mrs. W. G. Alexander, soprano; Dr. J. F. Burns, violinist; 


F. L. King, 
December 17, 2:30 p. m., by Charlotte L 
Addicott, accom- 


violoncello 

Upton, assist- 
ed by Eva Stinson, soprano; Emma J 
F. Loui King, organist. 


panist; 
m., by Isabel Longdon, assisted 


December 19, 2:30 p 
by Charity Crossen, vocalist; Ethel Holladay, violinist; 
Sarah Holladay, accompanist; F. Loui King, organist. 


December 19, 8 p. m., by Miss Maude Alderman, assist- 


ed by Miss Laura Lindille; F. Loui King, organist 
Among the recitals the one that I attended and listened 
to with especial interest was the recital given by Ethel 


Holladay, violinist, and Sarah Holladay, pianist, in the 


following program: 





Violin so ee re eT .. Leclair 
Piano s 
Chanson Triste, op. 4 . Tschaikowsky 
Mazurka, op. 10, No. 3 dete .. Moszkowski 
Violin s Concert p. 70 , Secearbine ....De Beriot 
Piano soli 
Prelude and Fugue, No. 5 (Wholtem)...........ccccccoccess Bach 
Tt Ch, "Mt" MMi cn cietadbasypavennenetentos ..»-Chopin 
Violin soli 
Romanza ....- Svendsen 
Mazourka sie a ee peracneovounen Zarzycki 
Miss Ethel is a pupil of Henri Bettman, and if ever 


teacher could show satisfactory results surely it was in this 
case. Bettman has proven himself a teacher of dignity 
and ability, and King is very fortunate in having his ser- 
large establishment. Taken altogether a visit 
to the King Conservatory of Music will not fail to bring 
respect for what is being accomplished there 

The closing entertainment was given December 21, when 


a good program was presented, with the assistance of 


Henri Bettman, violin, and Romayne S. Hunkins, 
Those receiving degrees were: Mrs. William G. 
\lexander, Miss Mabelle Emeline Butterfield, Mrs. Lydia 
Addicott-Cauch, Miss Clara Kelman Ellis, Miss Edna 
Marie Hankins, Irwin Eveleth Hassell, Miss Susie B. 
Hubbard, Miss Ora Elizabeth Lauritzen, Miss Lillian 


Stetson Miller, Miss Pedrina Louise Pellerano, Miss Clara 
Miotke, Miss Letitia Snyder and Miss Ida L. Cutler. 
E. F. Bauer. 


An enjoyable concert was given recently in Springfield, 
Mass., by Miss M. von Mitzlaff, contralto; Miss Harriet 
\lden, accompanist, and Gustave Kriedte, pianist. 
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ani Baltimore, Jan. 20; Philadciphia, Jan. 21; Washington, Jan. 
223 Richmond, Jaa, 233 Norfolk, Jan. 24, 





GENERAL OFFICE, ASTOR COURT, NEW YORK. | 


Wolfsohn Letters. 
Los ANGELES, Cal., December 28, 1898 
Editors The Musical Courier: 

GAIN Ben Woolf, your Boston correspondent, 
A taken notice of the advance articles of Rosenthal 
They are given to the press by my advance agent, I. W 
who, I believe, is considered one of the best men 
Mr. Woolf writes: 
following, or 


West the artist is heralded as 
the 


has 


Morrissey, 
in the business. 


passionate preceding, 


The agent is rather 


Rosenthal through the land. In the 
“the musical hero, with the alertness of legerdemain, 
of a blacksmith, the refinement of a woman and the sincerity 
faithful and humble apostle of art,”’ &c. 

What will Mr. Woolf say when I tell him that the above 
little article is taken from a criticism, written in the New 
York Sun November 14, 1898, by Mrs. Bowman, one of our 
most estimable New York critics! I rather admire Mr. 
Morrissey’s taste in quoting in all his articles the writings 
ot such men as Krehbiel, Henderson, Martinez, Huneke;r, 
Steinberg, Hale and Woolf in preference to using his own 
language. In conclusion, I begin to think that Mr. Woolf, 
in keeping Rosenthal so permanently before the public, is 
doing some excellent advance work himself for the great 

Very truly, 
Henry WOLFSOHN 
I remembered was written by 


press 


strength 


ota 


pianist. 


P. S.—The above article 
Mrs. Bowman; the balance of Mr. Woolf’s quotation was 
written by another New York critic, but I do not remember 
by whom, and being 3,000 miles away from my office I have 
not the chance to look it up. But on my return to New 
York I will give you the source from which that was taken 





Los Ancetes, Cal., December 28, 1898 
Editors The Musical Courier: 

In your issue of the 21st inst. i read in your Mexico 
article the following lines: ‘“‘Wolfsohn is frantically en- 
deavoring to get time booked in February in Mexico.” 

Your correspondent is certainly very much misinformed. 
As you can see by the Rosenthal dates published in your 
paper, I have booked twenty-three concerts in that month, 
which are to be given in twenty-three days. How I could 
make “frantic efforts” to book my artist in the remaining 
five days (of which four are Sundays) is almost incom- 
prehensible. 

In the beginning of September I received an application 
from Mexico for ten Rosenthal concerts. I wrote my terms, 
asking for guarantee. To this I received an answer, dated 
October 12, stating that a coterie of gentlemen, some con- 
nected with some of the most influential papers, others hold- 
ing high political positions, &c., would take hold of the con- 
certs, and beyond doubt would make an enormous financial 
success, &c. To this proposition I simply answered that I 
would, under no consideration, play Rosenthal in Mexico 
unless he would receive guarantee, and a large one at that. 
This ended the matter, as far as Mexico is concerned. In 
fact, Rosenthal’s time is almost entirely booked up to May 
and even that month I expect to fill up to the last week, as 
he is urged to make a return visit to the Pacific Coast. Thus 
far, in every city the artist has played, I have booked return 
Rochester, Detroit, Cincinnati, Milwau 
Very truly, 

HENRY WOLFSOHN 


engagements, vide 
kee, Chicago, Boston, &c. 


Kronold Successes. 


In the last two weeks Mr. Kronold, the eminent ‘cellist, 
has appeared with uniform success in Hartford, December 
6; New York Musicale, December 7; Carnegie Hall, 
December 8; Bloomfield (N. J.) Madrigal Society, De 
14; Middletown, Conn., December 15; ®olian 
recital, December 17; Brooklyn December 19 
In repsonse to an urgent request Mr. Kronold consented 
to play under the direction of Emil Paur. This is the 
extent of his orchestra work. In addition to all this work 
as a soloist Mr. Kronold keeps up his teaching 


cember 
recital, 


“A FAULTY TE( HNIC, the prime cause of inartistic piano 
laying, is the natural consequence of the neglect of consistent and 
logical methods of teaching and practice.” 


A. K. VIRGIL 


(recenty returned from Europe where he has been successful in 
establishing Piano Schools upon the Clavier Method in London and 
Berlin), will receive pupils in Elementary and Advanced Technic and 
in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations every Monday (beginning 
December 19), from 12 to 1 o’clock M. until further notice. 


SPECIAL TERMS TO TEACHERS and those qualifying for 
teachers. Next Saturday, December 17, 11 to 1 o’clock, first recep- 


tion hours. 
ROOM GO! CARNEGIE HALL. 
CHARLOTTE 


MACONDA 


SOPRANO. 





Address LEADING AGENTS or 25 West 65th Street, New York. | 
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Chicago Orchestra and Burmester. 


THE MUSICAL COURIER, / 
JANUARY 2, 1899. ) 


[By Wrre.] 
| ‘HE first part of the musical season of 1898-99 went out 
in a blaze of glory at the Auditorium, when the Chi 


CHICAGO OFFICE OF 


cago Orchestra, Theodore Thomas conductor, gave the 


ninth concert, with Willy Burmester as soloist 
The 


immense audience which attended was tremendously en 


great violinist was an immediate success, and the 


thusiastic. Only standing room was obtainable, and the 
orchestra, evidently inspired by the sight of the vast Audi 
torium so completely filled, gave the most perfect perform 
Burmester played the Beethoven Con 
FRENCH 


ance of the season 


certo, gaining nine recalls 


Blanche Marchesi. 
LANCHE MARCHESI m Southampton for 


sailed fro 


B 


this country December 31, and is expected to arrive 
around January 7 on the Umbria. She will make her first 
American appearance in Boston, in her own song re 
citals, on January 18 and 21, and will be heard in two re 
citals in New York, at Mendelssohn Hall, afternoons of 


January 25 and February 8 


An Admired Young Violinist. 








Miss Rebecca Wilder Holmes rapidly becoming 
known as one of the best woman \ ists in this country 
She is filling a great many dates this season, and her 
manager, Townsend H. Fellow is receiving calls for 
her every day. She will be heard at Sherry’s one of 
the society musicales, in the near futurs 

A Home of Its Own. 
Director George Seymour Beechwood, of the Utica Con 


servatory of Music, has succeeded in enlisting the hearty 
co-operation of prominent citizens of that place in a scheme 
to provide for that prosperous school a home of its own 
He has demonstrated the feasibility the project, and it 


has assumed such definite form as to guarantee its ultimate 
success. 


Concert in Roseville Avenue Presbyterian Church. 





The service of song in the Roseville Avenue Presby 
terian Church, Sunday evening, January 1, enlisted the 
services of Miss Eva Hawkes mntralto, and Heinricl 
Meyn, baritone. The selections were: “Ihe Lord Is My 
Light,” duo, Buck; “Eye Hath Not Seen” (‘St. John”), 
Parker; “Crossing the Bar, Buck Jesus, the Very 
Thought of Thee,” duo, Brewer; Henry Hall Dunckle 
organist 

Gale’s Troy Vocal. 

That Clement R. Gale is making sure strides with this 
society is evident. Thomas Impett, the well-known tenor, 
an acknowledged authority, said Troy Weekly 
Budget: 

* * © it is not going t fa that under t able 
ductorship of ¢ ent R. Gale new | € to those 
already gained at every iccessive ippearance The eautif 
“Morning Serenade,” by Van der 5 1 ‘ g selec 
tion, followed by Truhn's i part song rhe Three ¢ r rhe 
splendid singing the ‘ Br I t 
audience as a revelation, n x a g b ay 
roached bef I ging piar for ere 1 
charming variety color he né roug 1 the rt 


wert CADY 


CONCERTS and ° : 
a »§6er meee. 
Address Steinway & Sons 
or MUSICAL COURIER 


J 


J. D. A. TRIPP, 


Canada’s Premier Pianist. 
For CONCERTS, RECITALS. 
Dates and Terms addrses 


Rooms !2 to 14, Odd Fellows Building, 
TORONTO, CANADA. 


ION A. 


JACKSON, 


TENOR. 
Oratorio, Recital, Concert. 


MANAGEMENT OF 
W. W. THOMAS 
MUSICAL AGENCY, 
303-304 Carnegie Hall. 











STUDIO: 


324 W.56th St., New York, 
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The Kaltenborn String Quartet. 

T the Carnegie Chamber Music Hall the Kaltenborn 
A String Quartet gave its second concert of the sea 
son. This quartet seems disposed to give American com 
posers a chance to be heard, another proof of which was 
the trio for piano, violin and violoncello, by Henry Holden 
Huss, which graced the program The piano part was 
taken by Mr. Huss himself, who played it well, with the 
exception that he failed to subordinate the instrument 
sufficiently. The work itself is prolix the scherzo 
especially could well be reduced one-half and the com 
position would gain in strength. It is unwise to spin out 
ideas through the different movements, because great 
length and copious development have a tendency to rob 
such a composition of much necessary strength and 
compactness” of form 

The composition is very evidently the creation of a con 
scientious, well-schooled musician; there are many pleas 
ing fancies, some of which are slightly reminiscent, but 
the work as a whole, aside from its length, shows excel 
lent melodic invention, and is an interesting addition to 
this class of musi 

Other numbers were Bazzini’s Quartet, op. 75, an An 
dantino, Preludio and Fugue, by Kopylov, and Haydn's 
Quartet, op. 76, No. 1 

The Kaltenborn Quartet played with earnest and serious 
effort. The tone, save when rather overbalanced by the 
‘cello, was excellent, and the ensemble better than that se 
cured by many older organizations. There is an honesty 
of effort, an appreciation of detail in the playing of these 
four musicians which appeals to those of critical pro 
livities 

The third and 


last public concert will be given Marcl 
14, when a Quartet, op. 12, by F. X. Arens; a Sonata 
(violin and piano). op. 10, by Bruno Oscar Klein, will be 
present d to the publ < The Kaltenborn Quartet is to be 


congratulated upon its working along the line of progres 


and in the interests of the American musician 


Miss Hirsh at St. Michael's. 
On Christmas morning Miss Fannie Hirsh sang the 
soprano solos in Haydn’s Third Mass, and from the 
‘Credo” in Gounod’s “Messe Solonelle.” at St. Michael's 


Roman Catholic Church. of which Frank Hession is the 


organist 
M. Leon Jancey. 
M. Jancey will commence his third season in New York 
n ry 10, 1899, and will give lessons in French diction 





and declamation Application may be made to Mr. Hib 
bard, 1672 Broadway, corner of Fifty second street M 
Jancey is of the Theatre National de l'Odéor f Paris 


and an Officier l’Académi 


p' \NO TEACHER—An important musica 
located in a large city (one of the large 


Coast cities) desires to secure a first-class piano teacher 


institution 
Atlantic 
an American preferred Address, with record and refer 


ences, P. R., care of this office 


THE MUSICAL COURIER. 


** Martha.”’ 


FLotow’s PopuLar Work REVIVED BY THE CASTLE SQUARE 
OperA COMPANY 


. the American Theatre this week the Castle Square 
A Opera Company is giving an excellent presentation of 
‘lotow’s ever-popular “Martha” to large and pleased au 
diences [he initial performance Monday afternoon was 
not satisfactory; nor was its repetition the same night 
quite so smooth as it should have been. Tuesday night, 
however, with the same cast, the opera was given excel 
lently. The staging was brilliant and scenery was parti 


ularly effective 


This was the cast last night 
Lady Harriet Durham, maid of honor to the Queer 
Adelaide N 
Nancy, her waiting maid I eM 
Lord Tristan Milkeford, Lady Harriet’s « r E. N. Knig 
Plunkett, a wealthy farmer Ww. ¢ St 
Lionel, his adopted brother, afterward Ear { Derl 
| I She 
Sher I M 
I I ( rle S yne 
Clown (with bear) Tules Carr 
Next week the company will be on its mettle *‘Lohen 


grin” is to be given in English, and a fine performance is 


promised 


Louise L. Hood Moves. 

With the completion of the alterations in the Depew 
suilding, No. 489 Fifth avenue, Miss Hood is enabled to 
move into more commodious and artistic quarters from I14 
West Thirty-fourth street, her erstwhile musical abode 
Her facilities for ensemble practice are thus vastly bene 
fited, not a few pianists having taken advantage of the op 
portunity to study trios, &c., with artists at the stringed 
struments. She may be found at this new address, just be 

w Forty-second street. on Tuesdays and Fridays, the 
morning of the latter day being devoted to the general class 
ensemble 

Victor Maurel. 
Song recitals by the great Victor Maurel will be given 


} 


n the leading cities, under the direc 


months of January, 


1e enterprising impresario, during th 
February and Marcl It is acknowledged by the leading 


critics that Maurel has no peer as an artist in song recitals 


I 
and, as he has only been heard in the largest cities in opera 
e will undoubtedly prove to be a great drawing card 
Mr. Maurel’s programs will be made up entirely 
ern French compositions, Italian, French, English and Rus 
an songs ind excerpts trom the German, with special re 


erence to Schumann 
On the concert stage, as well as the theatre, Victor Maure 


seeks above all for variety and justness ot expressior that 
s to say, that with his \ e and admirable diction alone, he 
iggests what can only be obtainec } eatre w the 
iid, not only of the voice, but the gestures, costume, atti 


tude and mis-en-scene; in fact, he gives a tru 
tion of the songs he sings. It is in this that Victor Maurel 


excels, and it therefore makes of these recitals a true nov 


43 








Lillian Blauvelt Triumphs Again.” 
FE NGLISH newspaper clippings of the London musical 


eason, recently received here, announce the im 


Requie t Ouese H She | n « 
\f 
iged ea I ‘ | ! yr \ ‘ 
Fes wh oT es t that can | 
bestowed I i p S the 
fan TT All | ? yea 
Nex ynti ( g 
n a numb e S| i 
lor eg < e pre < 
- | 
Littlehales-Buck. 
PR 
The Nesto \mer ‘ pe Judley Buck 
nN | i I ( i 10 \ 
S ACH Br KLYN, De be Ra) 
Dear Mis LITTLEHALES— |! re t P 
ided progre I made ng { t vea In q ’ ‘ 
t ne r « n rT 1 dext« ec nix re A ce tainiy 
be unte i re r that diff nstrument, 
nee \ ere rs D ey Buck 


Pappenheim Remembered. 


Madame Pappenheim tl year has been almost over 
whelmed with tokens of esteet nd friendship by her 
host pupils l und { S$ at tha 
poures I t ‘ ay gz Ww 
her this season, but also many torm« ‘ Artists wl 
are living abroad and in different part I country 


remembered their teacl 


Madame Pappenhe 1 ippre t tl gns ot warm 

friendship, su as Ss ild exist betwe nstructor and 

pupil, very mu il feels naturally pr 1 

She is as usual very busy this winter, but still more 

plications for study are coming 1 quite a number 

especially from the West and South have made arrang: 
el egin singing wi t umous teache 

wee 


On Chris is Day the 1artet played at the Reforme 
Dut Chu Flathi Ge Fr M e organis 
\ g I ngs, f Be ve Se} 
et, al ‘ Schubert's Octet, and Haydn’s Quartet 
yp. 64 N 5s, were pla I i x nberger’s Pastorale 

g f a re vice 
Saturday eve g, Dec er 24 nce it Harmon 
Club, West Forty-second street, witl Miss Susanne 
Adams and Miss Aus der Ohe Saturday evening, D« 
ember 3! neert at Mrs. Pierre Lorillard, J1 Tuxed 
St g vith Mr. Dannreuther ynductor The 

g “ 

r ( I H 
Elég I k 
S \ h r 
. \ 
\ 
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The John J. Bergen Choir Agency and Musical Bureau, 


MILITARY BANDS and ORCHESTRAS 
FURNISHED FOR ALL OCCASIONS, 


205-206 KNICKERBOCKER THEATRE BUILDING, 
BROADWAY AND 38th STREET, NEW YORK. 


LEADING ARTISTS FOR CONCERT 
AND ORATORIO. 


s 
s 
+ 
< 


JOHN J. BERGEN, Tenor. Dr. CARL E. DUFFT, Bass-Baritone. 





WHITNEY 


MOCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 


IN AMERICA DECEMBER. 1898— 


MAY, 1899. 


For Terms and vacant Dates address 


The Henry Wolfsohn Musical Bureau, 


NEW YORK. 





ROBERT J. 


WINTERBOTTOM, 


Concert Pianist and Organist, 





251 West 88th Street, New York. 


| 


R.E. JOHNSTON, 


One Fifty Six Fifth Avenue, 
CITY OF NEW YORK, 


aver 


ALSO 


Such Eminent Pianists 


GODOWSKY, SHERWOOD, 
STERNBERG,  SPANUTH, 


And they all use exclusively 


THE KNABE PIANO. 


J. ARMOUR GALLOWAY, 


VOICE CULTURE. 


Rooms 43 and 44 Y. M.C. A. Bailding, 
318 West 57th Street, NEW YORK. 


LEO SCHULZ, 


‘CELLO VIRTUOSO. 
PRIVATE PUPILS ACCEPTED 
Studio: 77 West 55th Street, New York. 








OPRANO, 


STANNAT 


MING 


Personal address : 
38 West 96th Street, 
EW YORK. 
Remington Squire, 
Sole Manager, 
— ; 25 East 24th St. 
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NEWPORT. 


NEwPonRT, R. I., December 20, 1898 


LARGE and enthusiastic gathering greeted the Bos 

A tonians in the revival of “Robin Hood” here this 

year. So good a performance of light opera has not been 
seen here in a long time 

Che thanks of our citizens are due to Irving P. Irons 


for again giving us the privilege of hearing fine chamber 


music ina series of three concerts. The first, by the Adam- 
owski Quartet, has already occurred; the second, by the 
Boston Philharmonic Club Trio, was to have taken place 
on the evening of the recent blizzard, but as there was no 


the outside world, the ar- 
unable to reach here, and the concert was post- 
poned. The date has yet to be announced. The third of 
the series will be a piano recital by George Proctor. 

is no need to say that the Adamowski Quartet 
lightful concert. We have heard same quar- 
work, but nevertheless it a most 


neans of communicati with 


yn 


tists were 


rt} ere 
gave a de 
tet do fine 
delightful 


the 
ensemble was 
concert 

Che beautiful Schumann Quartet came from the hands 
f the artists as if freshly written, and the Dvorak Quartet 
lost nothing of its originality and quaintness in the repro- 


1Ost 
duc tion. In the hands of the Adamowskis Schumann is 
Schumann and Geouth Dvorak. 

rh solo work of the brothers was, as always, enjoyable. 
Nothing can be more beautiful than Josef Adamo wski’s 
cello tones, and his interpretation of the familiar Rubin- 
stein Romanza and the more showy Tarantelle of Coss- 
nann held a fascinated audience. “Walter's Prize Song” 
received new beauties from Timothee Adamowski’s bow, 
and the Mignarski Mazurka was a pleasing number 

This quartet is always popular here, and each succeed- 
ing season only makes us more anxious to hear it again 

The Philharmonic Society is progressing favorably with 
the rehearsals of the Brahms “Requiem,” to begin at the 
midwinter concert. This season adds largely to the list of 
members. both active and associate. Alfred G. Langley 
still continues director, and Mrs. T. W. Freeborne chair- 
nan of the intermission committee, which accomplished 


so much last season in the way of providing fine music for 








the weekly recesses of the club from among its own mem- 
bers. 

Mr. and Mrs. Durward Lely gave one of their unique 
ecitals of Scottish songs at Masonic Hall recently. There 
was a fair sized audiencs Mr. Lely has made quite a 
reputation along this line. This is his second visit to 
Newport 

\ new society for informal practice of orchestral works 

ly been formed under the name of the Alpha 
Club unter the leadership of F. J. McC loskey 
listinctly non-professional, and organized 
1long tio 1 lines 
HARTFORD. 
HARTFORD, Conn., December 14, 189% 

| an Order Pocahontas gave an interesting musical 

terary program recently in the Grand Army 
Hall of the Cheney Building. Miss Mildred Camp, so- 
prano, sang “An \nge ‘| at the Window,” by Tours, “Be- 
cause I Love The ind for an encore “Supposing.” 
Frank Weldon, a hig sh baritone, gave “The Dream Angel” 
ind “A Dream,” by Bartlett. Edward J. Lloyd, a bz ritone 
with a rich and sympathe tic voice, sang Pinsuti’s 3e- 
douin Lo Song, and by request “The Heart Bowed 
Down.” There were also some selections by the Lloyd 
MLLE.——- 


CAROLL-BADHAM, 


CANTATRICE. Salon et Concert. 
Management of SPECIALITE DE ROMANCE FRANCAISE. 
TOWNSEND H. FPELLOWS, 
501 and 502 Carnegie Hall, 


SIGNOR in oe 


TAGLIAPIETRA. 


Coaching Lessons. 


NEW YORK. 





Culture of Voice. 
STUDIO: 


DANNREUTHER 


QUARTET. 
Thirteenth Season, 1898-9. 


Avpress Mr, GUSTAV DANNREUTHER, SS'tsion squares” 


35 Union Square, 
or 230 Weat 70th Street, New York. 


GEORGE LEON = Sn‘Sonekecrrars. 


and SONG RECITALS. 
For terms, dates, &c., 


TENOR, 
address HENRY WOLFSOHN MUSICAL BUREAU, 131 East 17th Street, 
57 West 39th Street, New York. 
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RICHARD BURMEISTER, - P 


10 East 42d Street, NEW YORK. | 





James Thomp- 


Arthur Waite, first tenor; 
Frank Donahue, 


male quartet: ; 
Lloyd, baritone; 


son, second tenor; E. J. 
basso. 

Miss 
manner, playing Mendelssohn's 


Annie Haley gave two violin solos in a pleasing 
“Spring Song” especially 
Newton 


well. There were also humorous recitations by 
Larkham, which were well received. Miss Gertrude Lloyd 
acted as accompanist. 

On the afternoon of Monday, December 5, S. Clarke 
Lord gave one of his enjoyable concert recitais. One of his 


Miss Mary Elise Hall, played a Pastorale, by Ar- 
and Lemmen’s “Pontifical March” in a most 
There were two tenor solos by Chas 


pupils, 
thur Foote, 
acceptable manner. 


D. Crocker, “If With All Your Hearts,” from the 
“Elijah,” and “The Lord Is My Light,” by Marsh. 
Mrs. Martha Roulston, of this city, sang the soprano 


solos from Rossini’s ““Stabat Mater’ at a concert given by 
the First Methodist Church of Waterbury last Thursday 
evening. Theodore Van Yorx was the tenor and Ericsson 
Bushnell the bass. The local papers were enthusiastic in 
their praise of Mrs. Roulston’s work. 


At the recently held amateur theatricals in the Casino 


Clinton H. Newton, the well-known Hartford baritone, 
sang Massenet’s “F leeting Vision” and Schubert’s 
“Spring” and “The Trout.” His rendition of these diffi- 


cult songs were much enjoyed by the audience. 
The carnival of opera which held the boards at Parsons’ 
Theatre for a week ended its engagement Thursday even- 


ing. The name is in one sense a misnomer, as there was 
but little “opera” in the sense usually implied by the word. 


spectacular productions, dances, 


It consisted pay of 
and was fairly well patron- 


marches, &c., by local talent, 
ized by the Hz bo Fi public 

_The Clef Male Quartet of this city, composed of Robert 

Johnstone, first tenor; Edward B. Eaton, second tenor; 
D. Parsons Goodrich, baritone, and William Richard Grif 
fith, filled an engagement at the Bloomfield Con- 
gregational Church, Tuesday evening, December 5 

Prof. W. Veazey Abell gave a vocal recital with his 
pupils in Jewell Hall in the Y. M. C. A. Building on the 
evening of December 6. There were pupils — from 
Middletown and Meriden, in which cities Prof. Abell has 
classes. Some promising were heard, and two 
choruses by the class were very well rendered Prof 
Abell was assisted by - ‘cello player, Hans Kronold, 
who was enthusiastically received by the audience. About 
400 were present. Solo vom was done by the following 
pupils: Miss Miss Benziger, Miss Bartlett, Miss 
Lawton, Miss Kelley, Mr. Lane and Miss Mabel Lawton 

H.C. H 


bz isso, 


yoices 


Joe 
Pease, 


NASHVILLE. 


December 27, 1808 
ot per 


NASHVILLE, Tenn 

N the Wednesday Morning Musicale the meeting 
haps the greatest interest so far in the season was that 
December 21 \ music by 
with one Paderewski 


Tschaikowsky 


program of 
and two sub 


number by 


of 
was given, 


stitute songs by Von Fielitz 
Of course such a composition as the gre:z at “Symphoni« 
Pathetique” requires all the resources of a large orchestra 


to develop the peculiar themes and give the characteristic 








coloring, but failing the orchestra we tried to get a¢ 

quainted with the symphony through the piano quartet, 
and a very good idea was gotten of the style, the unusual 
harmonies, the Slavic barbarities and combinations. Some 
of those chords! It’s small wonder that the Boston criti 
-alled them “indecent.” 

We almost got to the point, in practicing it together, 
not caring about wrong notes, for we declared they would 
sound quite in keeping with some that were there—som«: 
of those dreadful diminished and augmented effects; but 
those who heard it played at the recital de ired their ir 
terest in and even enjoyment. Only the tl ird ‘ 
ment was played The others will be atten ipted | 

It is the wish of the club to create more inte rest in a. 


to have string quartets on the programs, though 
rather difficult to do. The Andante of 
Il, was very ll played by Mr. Fish 
a very pleasant feature of the pro 


ber music, 
at present this is 
Tschaikowsky, op 
er’s quartet, and was 
gram. 

The Polish Fantaisie 
style by Mrs. Blondner, 
Miss Robertson Mrs 


Scharwenka Conservatory ot Music, 


No. 35 East 624 St., NEW YORK. 


Under the management of EPIIL, GRAST&1. 


lusical Director. 


of Paderewski was played in fine 
the second part well sustained by 
Blondner is an unusually fine 


All grades of musical students, from beginners 
upward to the most advanced, receive a uni- 
form, excellent and systematic instruction in 
all branches of music. Eminent artists of both 
European and American fame are among the 
faculty. 


Fall Term began Sept. 5, 1898. 
any time. 
Write for catalogue and particulars. 


Students can enter at 


EMIL GRAMM, 35 East 62d St., NEW YORK. 








ELIZABETH Z—, 
LEONARD, 


~--“CONTRALTO. 


For Terms, Dates, Etc., 158 West 83d St., NEW YORK. 
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pianist, and only her modesty has kept her from being 
known over the entire country. She is a busy teacher, 
and yet found time to play this Fantaisie, which has num- 
bers of difficult passages, most brilliantly and delightfully 

I have often wondered how such a real genius as Mrs 
Blondner is could be content to live quietly here, when 
everyone else, with half her ability, seems eager to tour the 
land, loudly heralded, lavishly advertised, bent upon a 
public career. And yet I feel grateful to think we have in 
our midst one who is fully able to win laurels far beyond 
her own gates, to make a brilliant place for herself in the 
artistic life of the country, yet devotes herself to her be 
loved art for the pure love of it, not caring for the ap 
proval of the world outside, not pining for fame. Truly 
this is refreshing. 


Mrs. Gates P. Thurston, the president of the Wednesday 


Morning Musicale, has been in New York since Novem- 
ber studying with Oscar Saenger 

Miss Mary Lee Leftwich, of Nashville, is also in New 
York, studying vocal with Mr. Wheeler 


The engagement of Emil Liebling for a piano recital by 
the Philharmonic Society just before Christmas was a 
very pleasant occasion 

It was a drawing room recital, with a very pretty pro- 
gram, and the papers say Mr. Liebling played delightfully 
His program did not include any great numbers, but there 
and beautiful things, and most 


were some very charming 

of them modern. “The Autumn,” of Chaminade, was one, 
about the best solo, it seems to me, she has written for 
piano. There were several of his own compositions on the 


program ELIZABETH FRASER PRICE. 


LOUISVILLE. 

















LOUISVILL, Ky., December 7, 1808 

EWELLYN SMITH to-day made announcement that 

he and Manager Macauley had arranged for a date 
for Rosenthal for about the middle of January 

Just before the glad news of his coming was broken to 
us we had about abandoned all hope for anything of in- 
terest to the musical public until the May Festival, and 
that we would be obliged to content ourselves with farce 
comedy and stock company entertainment in the mean 
time 

Daniel Quilp, of the Auditorium, will not allow M anager 
Macauley or Mr ith to do every g, so he has just 
announced an eng: nent tor S 1 about Feb ry I 
The doors of the Auditoriut re opened last ek tor 
the Fiske engagement, and notwithstanding tl he had 
innounced: “Next Wi ’s U kers’ ( tior 
One Week,” and that he had hrowing b jue ever 
since to “Deadtowr I rite name for Louis e, he 

beginning to do some thinking, and rumor | that 
the Sousa engagement not the only one he proposes to 
announce this iT 

The testimonial concert recently tend Director Kar 
Schmidt at the Liederkranz was one of the best yet give 
by that grand old organizat I ‘ irs he ha 
faithfully presided over the Liederkranz, and this was the 
first t the ociety had | red tl b fit 
which he had undo ubtedly merited 

Ihe soloists of the « ision were Messrs. D mann 
Neutzel, Simons, Green and Webb, M Flora Bertell 
nd M Kather Whipple-Dobl Others w t 
ed iteria . \ H | 1 { 
John Sur ! 

Mr. Schmidt w eart 1 d 
rected tl orchestra and M be I 
that Mr. Schmidt a fine “ce good d I 

1 orchestra, as was clearly show the effe produced 
1 e ¢ est numbe but dir e fel 
quite short of tl tandard I t vork 

Mr. Schmidt has done much for the Liederkrat d 

usic in al, and we ind | r hin 

Liza Lehmar In a Persian Garde \ give t 
the Scotti Rite Cathedral early month with great 
success The par pa ts pres r t ot ) 
best talent. They were Hewitt Gr tenor; Mrs. Amer 
us Callahar op ) Mrs. Kathe Whipple Dobbs 
ontralto, and Doug s Web I 

This was the first attempt g vork here and 
the affair was so successful, as wert her ture yt the 
concert, that a repetition has been demanded, and it will 


DUDLEY BUCK, JR., 


| TENOR. 
Oratorio, Concert and Opera. 


For Terms, Dates, &c., address 


WOLFSOHN MUSICAL BUREAU, (31 East 17th Street. 


‘CARL SCHUETCZE, 


(Pupil of Leipzig Conservatory,) 
SOLO HARPIST VIRTUOSO 
with Victor Herbert’s Band at Manhattan Beach. 
Available for Clubs, Musical Societies, Church and Private Enter- 
tainments. A few select pupils taken. 
Address care of THE MUSICAL COUR'r™ NEW YORK. 


Mr. BERNHARD BOEKELMAN 


begs to announce that he will resume Teaching after his return 
from Europe—about the beginning of January. Letters may he 
addressed to T. C. BOEKELMAN, 106 West 45th Street, New York 
City. or Miss BELLE SCRIBNER, same ‘eddrees. 


BERNHARD BOEKELMAN, 
106 West 45th Street, New York City. 


Mile. ANTOINETTE TREBELLI, 


SOPRANO... 


AS~—"Oratorio, Concert, Recitals and Private [usicales.~~ww 
For terms and dates, address : 
N. VERT. 
9 East Seventeenth St., New York 
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Baw mes be given again soon in New Albany by the same talent. Walnut Street Baptist Church. The other members of the of this cou nd will then go abroad, where their par 
s num- Miss Hattie Bishop and Peter Schlicht deserve credit for choir are Misses Smith, Hudson and Davis, sopranos; ents intend to reside with them for some time 
htfully the assistance rendered on this occasion Misses Price, Preefer and Kerr, contraltos; Mr. Lempke, The Orpheus Club gave the first of this season’s sub 
us Mrs On the Ist inst. a most delightful pupil recital was given tenor, and T. E. Basham, bass scriptior ymecerts recently, and it*was a most brilliant 
when at the residence and studio of Miss Zudie Harris. This T. Evsert B affair. Glenn Hall, tenor, and Day Williams, ’cellist, of 
our the was the first event of its kind given by her since she began Chicago, were the soloists of the occasion. 
ipon a her work as teacher. Owing to the fact that her pupils SALT LAKE CITY. Mrs. Fidelio B. Hamilton started for St. Louis to spend 
have in are all of the advanced class, many of whom are holding the winter, but was taken seriously ill at Denver. Her 
beyond responsible church positions, as well as teachers of music, SALT LAKE City, December 20, 1808 riends wish her peedy recovery. 
Ff in the made the occasion one of interest and brought out many INCE my last letter musical matters have been quite Mrs. E. D. Knappen has opened a studio in the Daynes 
her be- of our best musicians S ’ Music Company's building 
the ap- Among those who merited special mention for their active here, several affairs being of more than usual The next concert of the Orpheus Club will be on Feb 
Truly good work on the occasion are Misses Doll and Waters interest. The clubs are all busy, and to them is due the  ruary 14, and Katherine Bloodgood will be the soloist of 
‘ and John McBride. Very little was known of Mr. M« credit for much of the musical advancement of the city.. the occasion , . < 
Inesday 3ride until then, but his playing was decidedly impressive During the past month Miss Flanders gave a recital 
{ovem- and gave evidence of natural talent and good training. with her talented pupil, Miss Genevieve Ellerbeck, assisted A Popular Contraito. 
His opportunities for pursuing his studies are not the most’ by Mrs. Martha Royle King, George Thatcher and Ma Mrs. Elizabeth Leonard, contralto, sang at Rutherford, 
in New inviting, but he is quite ambitious and is destined to make dame Swenson’s Ladies’ Quartet. Miss Ellerbeck proved 1 af : ai P G: eiscmenl (9 .} 
his mark in the musical world. Ever since Miss Harris her to be one of the brightest stars of Salt Lake’s “** 7“ “ e special services of Grace ete: eA arr 
cital by returned from Europe she has been both conscientious and 2 element. Miss Flanders continues regularly with ast Tuesday night, and has been engaged for the “Passion 
was a active in her work, and now has all the pupils she can ac her successful Flanders’ Amateurs” evenings music in February, at the same place She will sing in 
commodate Before Miss Sallie Fisher’s departure for New York she The Mess it Reading ) the 27 f this month 
tty pro- The Musical Club, having been resolved for the present was tendered a testimonial concert, at which she made her cp. pecently sar ein Ra nail = amen 
shtfully into the May Festival chorus, is progressing rapidly with farewell appearance, assisted by the members of the Salt i e a so co re 
ut there its rehearsals The Sun Worshippers by Goring Lake Opera Company Her place in the opera com- ‘SUCCES 
id most Thomas, has been given a thorough study, and the chorus pany is supplied by Miss Lottie Levy, who made her first Calvaiy Church Service. 
yas one. is now working up Massenet’s “Narcissus Director appearance with the company in Ogden as Germaine in At Calvary Church, Fourth avenue and Twenty-first 
tten for Shockelton is very much atified over the quality of the The Chimes of Normand rhere is to be another pro street. the famous Christin _—e The ( dl f 
on the membership, and is doing | everything within | power to luction in the near tuture possibly ol The Mikado.” ‘ - fr! s tae cag a x cones 
RICE. bring it up to a high standard of excellence For the This week Salt Lake is entertaining an angel unawares, ‘ hrist,” by Bridge, will be given on Sunday evening, 
benefit of many members of the chorus and others who and I hope it will make the discovery before it is too late January 8, by the well-drilled sury ed choir, under the 
desire to enlist he will begin at once a class in sight read For the past week advertisements have been seen of a direction of Clement R. Gal | ding tl it 7:40 
ing, using the Tonic Sol-Fa system. The chorus as it now hild prodigy from California, aged ten years Little » mw. he y ni + owen t neiet 
stands is well balanced and possesses some good voices Paloma Schramm, Pianist.’ Che public does not readily eri ‘ me? ‘ ne , te: e 
7 tom The Warren Memorial Church has organized a double warm to new child prodigies, particularly if they come Bach . Gia I ig ’ fana¢ rg ind Guilmant’s 
: quartet choir, composed of Miss Emily Davison and Mrs. from the Pacific side of the continent Many of our finest Torchlight Marcl These twenty nute organ recitals 
nt that E. Mason Redman, sopranos; Mrs. Lizzie Robbins irtists are from the extreme West, but they must travel are much « ved and will nue throughout the 
a date Miss Carrie Rothschild, contraltos; E. Mason Redn Eastward and return before they are appreciated in their | ry 3 : ce anes _ , i 
and Thos wart, tenors, and Ridgeway Gebhart and own country.” The few people who assembled in the : = ; j ; . , ee: Sem 
a Lafayette, basses . Congregational Church Monday night received a revela irge numbers |! K I t e Sunda) ening musical 
a It was mai ly through the efforts of Rudolph Frese, the tion, for before the m appeared a mere baby about the 
Spall organist and director, that the church consented to do height of a leg of the grand piano upon which she played A Noted Cornet Player's Death. 
Sates this, but now they doubtless see the wisdom of his de And she did play with an execution one would scarcely ‘ se é 
ssp ands heli pos ble witl er babv fingers There was the ber il ' ( bent wW was for irs re t the best 
— Jos. R. Banta has been chosen bass soloist at the First R« ince (op. 44) Rubinstein, done with a depth of know: rnet players in t country, died last Saturday at 
anager Christian he h vice W Kendrick Johnst: gi passion absent in many a! ture d pertormer Without his home in New York The deceased was formerly the 
“ale Mr Johnst 1 now holds with credit a similar uestion she is a marvelous child, and another mcert ones st of Gilmore’s Band, and was esteemed as one 
Christ ¢ won Cathedral choir during her stay here w no doubt bring out the pub ol , ; 
“tee It is rumored that one of our best organists will resign Salt Lake of the best mu ns in that orga tior He was born in 
seg er in a few weeks and leave po tees for a new field No Paloma 1 rarely beautiful child, with a veet dispo England fift ne year g His father w the leader of 
.: - pecific cause has been assigned for this declaration, but tion, entirely lacking unity. She ist lest and even the Royal Military Band, w vas tor a long time re 
aan as the S ve ded there g reas ) ‘in speaking f her p ying And the son tt t shines garded as second to none in Europe. Until 1874 he was a 
~ , believe vw S exist in it irgest n her f " ok alm ot inspira I x. Kes one > : “ie , , 
yee hurcl is to pe yn ga t M nat her and carry her to sor 1 pot wher k ane hat year he came to America and 
- on d | erce V ‘ vorld uld not ne mediately G I Bat nd remained with it 
Doug ot Webb has returned from ( “6° ‘ ‘ tor thirteen year During the past few years Mr. Bent has 
, vent to fi engagement with the Spiering I e utt pi 1 the ‘ . . 
— Repor neerning his work are satisfa g I ght tle K P la F 
ag - and w I 1 u r We ~~ ; t D ‘ I & t : ‘ ; I i t ' y< ,- M » r Bac r A é r tew days 
he be — ri - held ‘ d g ~ é iL 1, d rh. ' ai = age ind w he , ly next Paur 
fit Walt “oe , we a ——— . anti 117 T " - | Svmp Orche 
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Concert and Oratorio ion 

The Conservatory embraces First, Instrumental (com prising all solo and all instrumental! instru- WOPTANo, 
di ments); second, Vocal ; and third, Theory of Music and Composition Schools . 7 ‘ULTUR 
; b ; ' VOCAL CULTURE 
re The Vocal School is div vided inte two se tions 2) concert singing and (é operatic singing There 
= Gives eenpens See ee ae 68 Wlasbington Place, Rew Work. 


forte teachers. In connection wit 


salsoat 
irgy. choral singing, ensemble playing (ch«mber music), ensemble | Studio 108 West 89th Street, New York 

























for for Italia 
It inging 1, Sight reading, orchestral playing, conducting, &c., &c Teach- 
ieoamel consian of fort ‘ S _ rT a) Fa 0) 
: Winter Term begins September 16; Summer Term, April1. Entrance examination takes place FRE DE ‘R IC K M! TH, nor VICTOR K ZI . 
OTK on the same days at the College Wolfstrasse 3-5 The yearly fees are 300 marks ($75) for piano oar ert, 21 Musi *, Bostor Violinist 
d for violin. viola. violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 400 ten of rt A we os — gee aon” meetin | ‘ Mus Ense t aving, Instruc 
marks ($100) for solo singing man ef torte snd musteol intelligence. deste tion. For terms, dates, &c., address 112 East 
, at For full details apply to the Secretary. WOLFSTRASSE 3-5, COLOGNE, GERMANY. Es ng ing.”’ —Bostor anacript Stre w York 
at ~_ . = rN rom r iaad " ~ , as. EP 
ous MISS MARGARET HUSTON, LOUISE L. HOOD—Vioutn Instruction ITAL} FELIX JAEGER, 
neri Concert Soprano Opportunity for Pp anists to. study ensemble Conductor of Opera, Concert and Oratorie. 
bl Voice Culture plaving (piano, violin and ‘cello) Studios 489 Vocal Instruction 
_— Studio : Confederation Life Building, Toronto Fifth Avenue New York Tuesdays an i Fridays = . - : sé a “ 
Wissner Hall, 611 Broad St., Newark Concert Direction Studio: 112 East 18th Street, New York. 


SCHERMERHORN’S TEACHERS’ AGENCY, | 


and 
he 8 East 14th St Established 1855. Engagements lin PUT > r f r, . " TARR 7 
“ secured for Musicians and Music Teachers. | CHEV. EDU ARDO MARZO, | TOBIAS WEST LIN, 
will JOHN C. ROCKWELL, Manager Member of St. Cecilia Academy, Rome. | ‘ 
Telephone: 1432 18th Street Vocal Instruction. JOSEPH SMITH, Piano, Organ, Harmony 
Brooklyn Studios: 390 Sackett Street 


Organist of All Saints’ R. C. Church 


} HILDEGARD HOFFMANN, Residence: 155 West Sth Street New York address: Mason & Hamlin 
Studios: 26 East 23d Street, New York. | 5 Via Rondinelli P. P., Florence, Italy. 





Soprano. 
'e9 Oratorio, Concerts, Festivals. - ————— a 
98 * ds y N Yor ~ . . r 
498 Third Street, Brooklyn, New York EMILIO ve GOGORZA, Dacemsmente unmstinnsd ter quemsiasatertiots CANADA'S HIGHEST GRADE PIANOS, 


E. PRESSON MILLER, : Personal superintendence of Concert Tours MASON & RISCH 


Voice Culture. Baritone. Representative for leadiug artists 
Metropolitan College of Music, — ital . : 
et. 21 East 14th Street, New York a San and Musicales. Correspondence solicited The Mason & Risch Piano Co., Ltd. 
- Address enry olfsonn, 


Head office and factories, Toronto, Canada. 


— DAVID MANNES » 131 East 17th Street, New York 
VIOLINIST, | > eae ‘SIGNOR ORESTE BIMBONI, 
327 Amsterdam Ave., near 75th St.. New York.| CLEMENT R. GAL E, Perfection in the Art of Singing, Study of Reper SAMUEL P WARREN 
t in t : ay oper e 9 








7TVYVRR- ANE _Organist and Choirmaster Calvary P. E. Church; | ,,, nd Stag Practic Me ears of exm 
BEYER-HAN E, , ~hoirmaster St. George’s Church, Newburgh; Con- | ae _ te age 5 era yg tH : Nona . 
tere Cellist. ductor Troy Vocal Society. Organ, Theory, Con- | Gaivé Scalchi. Melba. Nordica SOLO ORGANIST 
For terms, dates, etc., address Henry Wolfsohn’s | ducting Address: Calvary Church, Fourth : 2 
—— Bureau, 131 East Seventeenth street, New | gyenue and Twenty-first street, New York | 18 Viale del Campo di Marte, OrGAN, Tueory Lessons 
— oe | Studio 
= = aaron 7 } Florence, Italy. er 
BELLE NEWPORT, SERENO R. FORD, : 112 West 40th Street, New York. 
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ork Principal baritone in some of the most important 
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Berlin, Ww (Germany), E a ~ 5 Via Rondinelli, Florence, Italy, | Voice Production, Voice Mending, 
DIRECTORS: Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. | | and the Asthetics of Singing Taught. 
PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study | Teaching in Five Different Languages. 
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: | © North Pring iw York Sudion 2 West $24 Street 17 Bue de Trowes, BRUSSELS, BELBIUW. 
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Rossi Gisch, Violinist. 

This rising young violinist played in church on Christmas 
Day, and also for the Y. W. C. A., being re-engaged by the 
latter. One of her successful appearances of late was the 
German Poliklinik concert at the Astoria, when she made 
a decided sensation with her solo numbers, and there were 
many older and better known artists on the program, too 
However, with her dash and verve this girl carries all be- 


fore her, youth and good looks doing the rest. 


Franz Kaltenborn. 
participants in the 
last Sun- 


This excellent violinist was one of the 
services at the Church of the Divine Paternity 
day, and his finished playing evoked many warm compli- 


ments. The 26th of this month he will be the soloist at 
the recital in Carnegie Hall to be given by Heinrich 
Meyn. He has also been engaged for the musicale which 
will take place February 9 at the residence of Mrs. 
D’Hanteville 
‘* The Messiah’’ at Mount Vernon. 

The Mount Vernon Musical Society gave Handel's 

“Messiah” last Friday night to a very large audience. Al- 


fred Hallam was the conductor. The accompanists were 
William G. Shattuck and Frederick MacFarland. The 
following soloists assisted the chorus of sixty voices in the 
society: Miss Marie E Mrs. Adele 
Laeis Baldwin, contralto; tenor, and 
Carl Dufft, basso. 

Miss Ethel Inmans Tour. 

Miss Ethel Inman, the gifted young pianist of this city, 
will begin her début tour in concert in January. She will 
visit Atlanta, Savannah, New Orleans, St. Louis, Indianap- 
olis and Chicago. After her return, in the summer, she will 
visit London and Paris, where she will also appear in con- 
The recent concert given in New York by Miss In- 
and established her as a 


Downey, 


Theodore 


soprano; 
Van Yorx, 


cert. 
man was a pronounced success, 
pianist of exceptional abilities. 


Harry Parker Robinson. 


Mr. Robinson sang Christmas Day in two churches. One 
was at Dr. Storrs’ (the Church of the Pilgrims), in Brook- 
lyn, when Gade’s “Christmas Eve” was given. The regular 
choir was supplemented by an extra quartet, of which he 
was the bass. The second was in the Church of the Eternal 
Hope, Christmas morning, where the quartet consisted of 
Miss Chapman, soprano; Miss Martin, alto; Ellison Van 


Hoose, tenor, and Mr. Robinson, bass. 


Natalie Dunn, the Soprano. 


This brilliant young coloratura soprano has been en- 
gaged for Orange, N. J., the Haydn Society; also for 
the annual Orphans’ Home charity concert. She is also 
with Lancaster, Pa., parties, for solo 
Saturday Evening Herald 
in that city, and continuing says: 
non Credea” from “La Sonnam 
” She has a light soprano 
She sings with most excel 


in correspondence 
appearance The 
praises her appearance 

Miss Natalie 
bula,” and the 
voice of purity 


Chicago 


Dunn sang “Ah 


“Bell Song” from “Lakmé. 


and evenness of register. 
singing was warmly ap- 
Miss Dunn is young 


her. 


lent method of tone production Her 
plauded, and she 


and has prospect of a successful career as a singer before 


Ladies’ Trio and Miss Carlismith 
College, New Orleans. 


contrary to the usual run of concert programs, was 


responded to the encores. 


at Newcomb 


The program, 
with classical requiring intricate execution 


but made 


not burdened numbers, 
and difficult of the 
up of very pretty selections, two of which were new to many present. 
and 
con- 
and has it 
She has and even timbre, especially in 

Her singing of Bartlett’s “Dream” and her 
for which she selected two catchy ballads, were delight- 
the “Dream” that 
the violinist, is 
ability, and 
“Traumerei,” was 


enjoyment by average mortal, was 
members of the trio are all finished artists, 
Miss Carllsmith, the 


cultured, she 


The individual 


acquitted themselves most creditably 


tralto, has a very charming voice, highly 
well under control 
her higher 
two encores, 
ful. She 
caught the 


possessed of 


a pure 


registers 


with a fervor and 
audience Miss Becker, 
phrasing beautifully, 
Schuman’s 


sang expression 


fancy of the 


excellent showing 


good wrist work Her encore, pret 


tily rendered, as also the valse variation in the “Faust Fantaisie.” 


Her work in the trio was excellent, and it was generally regretted 
that one of her numbers did not give full sway to the expression 
and poetical conception of which she is the possessor. Miss Van 


the 
of much 


the bore burden of the work of the trio, 
and proved herself an artist She played well the 
numbers allotted to her, her bowing being strong enough, while 
her color and delightful phrasing enhanced the natural beauties of 
her. For the Godard berceuse she 
Aveux” of Thome, which was played with a 
that delighted. She is the happy owner 


which has a peculiar soft, singing tone, 


den Hende, cellist, 


merit. 


the compositions assigned to 
substituted 
delicacy and 


of a beautiful 


“Simple 
expression 


violoncello, 


Miss Celia Schiller, the 


and which was much admired last night. 
as she 


pretty pianist of the trio, bore the burden of the 
also acted as accompanist. The two pieces she played, 
encore, were well rendered. She has a powerful wrist, 
like tones, and her phrasing was perfect. The Moszkowski 
was especially well rendered. 


concert, 
as also her 
clear, bell 
number 


The work of the trio is especially commendable, the ensemble 
being good, all the individual members playing with a finish and 
evenness that made the entire work a pleasure to listen to.—New 
Orleans Picayune, December 14, 1808. 

Giuseppe Aldo Randegger. 

The concert of Giuseppe Aldo Randegger in the Sala 
dell Accademia Nazionale di Scherma, Naples, Italy, pre- 
sented a piano program of great variety, consisting of the 
Beethoven op. 37, Sonata, and works by Liszt (‘‘Har- 
monies du Soir’), Handel, Galuppi, Bach, Chopin, Van 
Westerhout, &c. Prof. F. Polidori wrote the analytical 


program. Mr. Randegger made a great success. 
Louis Arthur Russell’s ‘‘Creation.’’ 


While the solo artists, Donavin, Moore 
were all effective in their solo parts of the recent perform- 
ance of the Schubert Club, nevertheless the true backbone 
of the whole thing was Russell and his little stick, whereby 
the chorus sang promptly and with much spirit. The work 
of the chorus was satisfactory, and their singing was bright 
and spirited. 

Preceding the oratorio the orchestra played Mendels 
sohn’s overture, “Ruy Blas,” and a large male chorus sang 
Mendelssohn’s cantata, “To the Sons of Art.” Another 
tribute to the acknowledged skill and mastery over men 
possessed by Conductor Russell. 

Ladies’ Thursday Musicale, Minneapolis. 

The object of this progressive society is clearly stated 

second article of the constitution, which reads: 
To advance the interests and promote the 
Second, 
studio is lo- 
all of the 
library of 


and Baernstein, 


in the 
First, 
of musical art in the city of Minneapolis. 
improvement of its members. The 
cated at 511 Nicollet avenue, Room 5, where 
leading musical journals may be found The 
the club was started in January, 1896, and comprises many 
part songs and the 


culture 
The 


mutual 


important scores for orchestra, voice, 
clasical necessities. Here also may be 
consulting library; the books of reference, 
number, are standard authorities. 

The club has planned for its members a systematic 
course of study, and the works of the musical masters are 
to be taken up and thoroughly investigated. The 
extends from Carissimi’s “Jephthah,” an oratorio 


Genuine 
Barrios 


found an excellent 


while few in 


course 


ritten 


we ave the 8018 
in the United — 
for these "marveltoas’ 
semi-precious stynes,’ 
which are the nearest 
approach to Genuine 
monds ever . is- 
covered. For the . ur- 
pose of introducing 
hem‘ quickly to the 
public we wil! forward 
either 


Ring, Pin or 
Stud 
$1.00 EACH, 
Earrings are 
$2 per pain 


SPECIAL NOTICE. 


Do Not ConFrounpD 
GENUINE BARRIOS 
DIAMONDS with s80- 
called Rhinestones, 
White z. and other 
imitations, regurdiess 
of what the name may 
be. The Genuine Bar- 
rios Diamond is the 

stone ever discov- 
that will retain 
ita seney and has no artificial backing. 


others are simply mopatactures from chemicals. Genuin: 


wear, and will cu seine a 


Bre fag “¥ 
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the latest American composer Some of the 


prominent artists to be brought before the club members 


in 16060, to 


are as follows: 

Marteau, Plunket 
Betzet, Maud Ernest 
Walter Damrosch, Ragna Linne, 
Fergusson, Max Heinrich, William Armstrong, 
Carrefio, Mr. Krehbiel, W. G. Tucker 
Thomas and the Chicago Orchestra. 


Xaver Scharwenka, 
Perabo, 
George W 
Madame 
The« rd re 


Henri Greene, 


Walter 


Densmore, 


Powell, Frances 


and 


There is a long list of members, active, student, associ 
ate, honorary, &c., and to these enterprising ladies THE 
MusIcaL Courier extends its best wishes 

Thatcher, of Binghamton. 

Prof. S. N. Thatcher, of Binghamton, N. Y., gave his 

semi-annual pupils’ recital a little while ago, a score or 


more of young performers participating, and the composers 
being Lichner,~ Gurlitt, Kuhlan, Clementi, 
Spindler, Mendelssohn and others. The pro 
“Wedding March,” eight 
First piano, Mary 
Lilian and Reva 
Thatcher is 


represented 
Beyer, Pease, 
gram closed with this number: 
hands and orchestra, Mendelssohn 
Thomas and Laura Palmer; 
Casper. Young Ladies’ Orchestra 
doing a big work in Binghamton and vicinity, 
classes throughout that region. He was one of the county 
vice-presidents of the New York State M. T. A. last 
when he sold over $50 worth of membership tickets, and in 
consequence of his good work has been this year appointed 


second piano, 
Professor 
having large 


year, 


senior Broome County vice-president of the association 


Powers-Arnold Musicale. 


Wednesday morning at 11 o’clock the second in the 
series of the Powers-Arnold musicales occurred in Car 
negie Lyceum. The artists were Mrs. Seabury Ford (of 
“Persian Garden” fame), Mrs. Clara Horne, Miss Rossi 
Gisch (violinist), Homer N. Bartlett, Francis Fischer 
Powers and Harry Arnold, with Horace Kinney as ac 
companist. Miss Gisch played among other selections 
Mr. Bartlett’s new composition for violin and orchestra 


which was played for the first time and accompanied by the 
February | 


composer At the next musical morning, 

Mrs. Katherine Fisk (contralto) and Dudley Buck, Jr., 
will assist, and at the final “morning,” March 1, Mrs 
Stanley Gardyne Stewart and Miss Martha Stark, both 
talented pupils of Mr. Powers, will be heard. These 
musicales are attended by the élite of New York society, 
and the favored ones who have invitation tickets are 


enjoying them 
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LOOKS AND 
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It is the Rich Man's Substitute and the Poor Man's Diamon 
i@ Barrios Diamonds are equa! to real as. 


d to retain their brilliam.y forever; the 








“OUR. if, GUARANT EE. Gen 


What the Great ) Syeheces 2 Ra 
“ I have used Barri 
and have found them the on ep wv real stone 
SARAH BYRNWARDT. 


Ga" Beware of feeble imitators. This offer will last for a short time only. Do not delay. 


€ 
Mr stage purposes | 


ied plate anda are hy for ty @ years. 


astte p Geog. of George pinaster’ ®# Co., writes 
ile playing ou the road 1 found Barrios Dia 
useieaaial of great beauty and er 
CaRRmm Gay 
Order at once. 


Mtiento BARRIOS DIATIOND CO., 


42 AND 44 BROAD STREET, NEW YORK. 
Mention this publication when you write. 
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THE MUSICAL COURIER. 


‘““ THE ONLY PIANO WHICH 
IMIPROVES UNDER 
USAGE.” 











\\. 


THE 
FAVORITE 







” * THE PERFECTION 
OF ARTISTIC 
ACHIEVEMENT.” 


HARDMAN, PECK & CO. 


Fifth Ave. and 19th St., New York. 


THE CELEBRATED 


THE CHOICE 
OF 
MUSICIANS 





PIANOS PIANOS 
Are the and the 

favorite of the , refined 
Artist. musical public 





New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street. 
The ba blic will pl t found th i 
CAUTION- ” Pann bes bt a simil ar Ccanaing mame of a deems quate. S-0-H-M-E-R 
THE ““SOHMER”’ HEADS THE LIST OF THE HIGHEST GRADE PIANOS 


STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134T4 STREET AND BROOK AVENUE, NEW YORK. 


KRAKAUER BROS. 


we PLA NOS. 


Warerooms: 
113 E. 14th Street, New York. 








Factory and Office: 
159-161 E. 126th Street, New York. 





Royal Conservatory of Music (also Operatic and Dramatic High School). 
DRESDEN, GERMANY. 


Thirty-eighth year. 47 different branches taught. Last year, 780 pupils. 88 teachers, among whon 
for T' eoretical branches are Felix Draseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof 
Déring, Prof. Krantz; Chamber Music Virtuosa Mrs. Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson 


Wolf, Mus. Doc., & for Organ, Cantor and Organist FAhrman, Music Director Hiipner, Organist 
Janssen; for String and Wind Instruments, the most prominent members of the Royal Court Orchestra 
at the head of whom are Concertmaster Prof. Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 


Culture, Iffert, Friul. von Kotzebue. Mann, Chamber Singer Miss Agl, Orgeni Ronnuberger, &c.; for the 
Stage, Court Opera Singer Eichberger, Court Actor Senff-Georgi, &c, Education from the beginning to 
the finish. Full courses or single branches. Principal admission times, beginning of April and begin 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 
»fices of THE MUSICAL CouRIER and through Prof. EUGEN KRANTZ, Director. 


The Stern Conservatory of Music, 


FOUNDED, 1850 20 Witheimstrasse, Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director: 


CONSERVATORY : Development in all branches of music. OPERATIC anp DRAMATIC SCHOOL 
Complete | for the stage. ORCHESTRAL SCHOOL Gomera all solo and all orehestra! 
instruments). SEMINARY: Special training for teachers. CHORUSSCHOOL. ELBMENTARY 
PIANO AND VIOLIN SCHOOL. 

The AUTUMN TERM commences SEPTEMBER 1 

Principal Teachers: HARMONY AND COMP@OSITION—Ludwig Bussier, Hans Pfitzner, E. E. Tau- 
bert. PIANO—Emma Koch, Felix Dreyschock, Anton Férster, Prof. Ernest Jedliczka, A Papen- 
dick, Hans Pfitzner, Gustav Pohl, A. Sormann, E. E. Taubert, Ernest Hutcheson, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenber OPERATIC AND DRAMATIC CLASS—Prof. B. Stolzenberg, Emanue! Reicher. 
VIOLIN—Prof. Gustav Hollaender, Willy Nicking, W. Rampelmann. ‘CELLO—Anton Hekking 
HARP, HARMONIUM—FYr. Poenitz.§ ORGAN—Otto Dienel, Royal Music Director, &c. 

Charges; From 125 Marks ($30) up to 500 Marks ($120) Annually. 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a. M. tol Pp. M 

For the Piano Classes, from October 1, 1898, Herr Prof. ERNEST JEDLICZKA, in Berlin; Emma Kocn, in 
Berlin and Herr GUSTAV POHL, of Moscow, have been newly engaged. 

From Mareh 1, 1899, the Stern Conservatory will be in the new building especially 
erected for it in the **‘ Philharmonie,’’ Bernburgerstrasse 22a. 


Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 
A Thorough Musical Education after the Methods of Foremost European Conservatories, 
BRANCHES TAUGHT. , Students from the city and vicinity: as well as 
Pi forte, Voice Cul . Pine, - " those from abroad, can enterat any time during 
Organ, Violin, Violoncello, Flute, Cornet and other ‘¢ School Tear and Summer Term. | 
Orchestral Instruments, Theory of Music, En- Coamtuneny Buildin . ee cone re a home in the 
semble Playing, Elocution and Physical Culture; their studies under the’ a ese t “+4 ‘The ursue 
alse Modern Languages and ,English Literature. sess For Catalogues, oti as sie atialtat 
es Miss CLARA BAUR, 
Fourth and Lawrenee Streets, 
Oineinnati, Ohése. 




















Students are prepared for positions in Schools 
and Colleges, in Church Choirs, and for the Stage 
Concert or Oratorio. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


REFereNce: The Editor-in-Chief of Tue Musica. Courter. 





d Covered Strings Manufactured for Soloists’ Use 
THE NEW CHICAGO BOR e C. PISCHER’S Reliable Band Instruments are the 
The Greatest Tone and Easiest Blowing Instru- Best instruments in the market, at the lowest 
- rice 
ment produced at the present age. C. FISCHER'S Guitars, Mandolins, and Banjes are 
known for their excellent qualities and low price. 
ARTIST BOWS. Extensive assortment by the 


10 50 best known makers 
MOHREN’S Sole Violin Rosin. 
Years Medals FATERIAL POR VIOLIN MAKERS and hundreds 
of other Specialties, at Wholesale « etall. 
Guarantecd. of Honor. Correspondence solicited Exchange granted if 





not entirely satisfactory 


Sele Agent For MUSIC PUBLISHER AND IMPORTER. 

| Saqpens 6 Se. $06, Laaten, Coneene Prototype Carries a complete stock of Imported Sheet 
| Re ROTrUments. Music and Books. All known publishers of Ger- 
| Special Agent, Correspondent and Representative for many, Austria, England, France, Italy, Russia, 








BUPPET, Paris (Evette & Scheffer), World etc.,arerepresented. Largest supply house for 
enow Reed Instruments. Orchestra and Military Band Music. Classified 
BE. RITTERSHAUSEN, Berlin, Boehm System Catalogues of music for every instrument and 


Flutes and Piccolos. combination supplied upon application. 
COLLIN-NEZIN, Paris, Theod. H. Heberiein, Jr., ‘‘ The Metronome,"’ a monthly, published in the in- 
| Modern Stradivarius Violins, Violas and ‘Cellos. terest of the musical profession. Subscrip- 
| KARL MNAYBR, Vienna, Conservatory Reeds for all tion, $1.00 per annum; 10 cents each copy. 
Reed Instruments. Contains each month a list of prizes which are 


| 
Principal Importer of Genuine Italian Strings. given away gratis 


CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


Hazelton Brothers 


PIANOS. 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 























Some time ago a dressmaker of my acquaintance spoke with me about a mass of 
disfiguring pimples, very inflamed and angry looking, which had broken out on her face 
and around the corners of her mouth. She had be poisoned, she said, by biting off the 
ends of colored sewing silks uscd in connection with her work. The pimples bcd increased 
in size and unsightliness and had become a source of much distress and annoyance. I 
recommended Ripans Tabules for a trial, and for veral wecks she took them three times 
a day according to directions. At first the Tabt roved to her, by throwing to the sur- 
face more pimples than she had originally, that her blood was badly out of order. Persever- 
ing in the useof Ripans Tabules the eruption gradually disappeared, and now nota vestige 
of the disorder remains. A more ardent indorser of Ripans Tabules than she it would 
now be hard tofind. They are worth their weigit in gold to any one similarly affected, 

A new style packet containing TEN RIPANS TABULES in a paper cart without glags) Ils now for sale at some 
drug stores—FOR FIVE CENTS. This low-priced sort is intended for t oor and the economical. O zen 
ot the five-cent cartons (120 tabulrs) can be had by mail by s g@ forty~ ight cents to the Ripans CHEMICAL 
ComPany, No. 10 Spruce Street, New York—or a single carton (TEN TABULES) will be sent for Ove cents. 
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STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





UPRIGHT. 


The Acme of Artistic Excellence 


AAA AAAAAAAAA AA 


Principal Factory: Albany, Wareham and Malden Sts., 


BOSTON. 
Cambridgeport, Mass. 
White Mountains, N. H. 


PIANO CASE SHOPS, 
SKELETON WORKS AND SAW MILL, 
WAREROOMS: 
NEW YORK, 141-143 Fifth Avenuc. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 200-206 Wabash Avenuc. 








“KIMBALL 


CHICAGO, 


ILL., 


U. S. 





BALTIMORE. 
WASHINGTON, 
NEW YORK, 





Established 1846. 


C.. RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
+= Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 
conditions. 

eee 


LARGEST HOUSE i ‘Musi ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 


Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








